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ADVERTISEMENT.

&= O explain the nature of Gg-

NIUS, to point out. its eflfen-
tial ingredientsy to fhew the refpective
and the combined

cy of thofe
on, as well as

ingredients in compofi
in the

urches of Science and the
inventions or improvements of Art,
is the principal defign of the follow- .
ing Effay. It is of little importance

for the Reader to know what were

the Author’s motives for its publica-

offered

tion, or how it comes to b
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iv ADVERTISLMENT

proper to acquaint him, that though
the Author had at firft refolved to
confine his views to the confideration
of 'the ingredients, exertions, and ef-
fe&ts of oricinaL Porric Ge-
N1uUs alone, he was, upon maturer
deliberation, inclined to extend his
profpeds ; and, by taking a more ex-
tenfive furvey of his fubjed, was de-
firous to render the defign of the
Effay more complete. He acknow

ledges likewife, thal

was partly Jed
on to this method of profecuting his
plan by gradual and almoft imper-
ceptible feps ; finding his fubject
growing upon him while he contem-
plated it nearly, and new profpects

opening themfelves to the i

in proportion to the progre
made. " As he had not thercfore fixed

his

ADVERTISEMENT. v

his attention wholly on any particu-~
lar fpecies of Genius, {o as to exclude
altogether the confideration of any
other {pecies; and as he hath taken
occafion to explain both the general
nature and the peculiar modifications
of this quality, as exerted in the va-
rious provinces of Imagination, with
various degrees of energy ; he refolved
tointitle his performance Axn ESSAY
on ORIGINAL GENIUS; which
title he thought would be moft ex-
preflive of its defign, and include
under it the feveral kinds of Genius
treated .of in the courfe of the fol-
lowing Differtation. At the fame
time it cannot but be obferved, that
the Author hath kept the main object
of his attention principally in his eye;
that he hath more particularly explain-

A3 ed
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vi ADVERTISEMENT.

ed the nature, as well as marked the
indications and efforts of orRrcINAL
rorT1ic GENIUS, than thofe of any
other mode of this quality ; and that
the remarks which he hath made upon
its ‘other modes and degrees, are like
{o many lines meeting in one central
point, ‘to'which the eye is dire&ted as
the termination of its profpeét.

Tr will likewife be obfetved, that
in.this view the Firft Book may very
properly” be confidered as an Intro-
dudtion to: the Second, in which the
fubjec: is-branched out into its va-
rious parts, and more particularly dif-
cufled: In the firft fe@ion of the
former, the obje@s and ingredients
of ‘Genius are inquired into; as well
as the efficacy of thofe ingredients-in

compofition ;

ADVERTIE

compofition 3 and if;  in explaining
the nature ‘or enumerating: the ingre-
dients 'of {Genius, the Author - hath
diffented either from the general opi-
nion, or from the opinion of a few
individuals, who' may poflibly think
Genius properly conftituted by Ima-
gination aloney he hath produced the
reafons on ‘which:his dentiments are
founded. In ‘the fecond fetion, he
hath pointed out the ufual indications
of the above-mentioned quality, ‘con~
fidered in a general view ; and, in the
third, hath entered into a difquifition
on a fubjec nearly conne&ted with it
that of Wit and Humour. 'The fourth
fe&tion is appropriated to an inquiry
into-the mutual influence of Imagina-
tion on Tafte, and of Tafte on Ima-

gination, confidered as ingredients in
A 4 the
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vii ADVERTISEMENT.

the compofition of Genius 5 and the
laft fe@ion of the firft book is em-
ployed in inquiring into its different
degrees and modes of exertion,

Having  thus laid the foundation,
the Author rifes a ftep higher, and
endeavours to explain the nature of
that degree of Genius which is pro-
perly denominated  orteinay ; after
which "he ' proceeds to ' confider its
different exertions in Philofophy; in
Poetry, and in" the other fine Arts;
more patticularly pointing ‘out its in-
dications -and -its - efforts in Poetry.
Laft of ‘all, he endeavours to thew,
that the ecarly and uncultivated pe-

riods of fociety are peculiarly favour-
able to-the difplay of original Poetic
Geniuvs; -and that this quality - will

feldom

ADVERTISEMENT. ix
feldom appear in a very high degree
in cultivated life ; of which he hath

likewifeattempted toaflign the tealons.

Sucu is the general plan of the
Effay now {ubmitted, with the utmoft
deference, to the judgment and can-
dor of the Public. The Author might
ayail himfelf of the ordinary pradtice

of foliciting an indulgence to the faults
of his performance, and he is fenfible
that in many inflances -he fands in
k

it reafonable to expec an indulgence

need of it; but as he does not thi

to-faults, which either a more accurate
examination of his Work would h

qualified him to corre& ; or which, if
incorrigible, a proper fenfe of his own
abilities would have enabled him to
difcern; he is undera neceflity of ap-

pealing
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X ADVERTISEMENT.

pealing to the impartial judgment of
his Readers, however difz

dvantageous
that appeal may be to himfélf; con-
fcious as he is, that the utmoft an
Author can hope for, is a candid exa-
mination of his compofitions, and
an equitable decifion concerning their

genuine merit.

He is at the fame time well aware,
that in an Essay on Oricrnar, Genius,
Originality of Sentiment will naturally,
and may, no doubt, juftly be expected ;
and that where this is altogether want-

ing, no other excellence can fupply the
defect. This obfervation, it muft be
confeffed, furnifhes a very fevere teft
for determining the merit of the fol-
lowing producion ; and indeed the
Author is not a little apprehenfive of

ADVERTISEMENT. xi
the iffue of a fkri& examination, Tnthe
mean time; thoughhe has already pre-
cluded himfelf from the ufual pleas to
indulgence, he may-atleaft be allowed
to fuggeft the difficulty of the attempt,
as fome kind of apology for the defe@s
in the execution, ' The far greater
number even of thofe who pretend to
be poflefied of learning and intelle@ual

accomplithr

ents,being neither capable
nor willing to think for themfelves on
any fubje&, are contented to'adopt the
fentiments of perfons of fuperior abi-
lities, that are circulated 'in books er
in converfation, ‘and * echoed from
mouth to mouth. It may likewife
be remarked, that it is frequently no
eafy matter ‘to-diftinguifh the 'fend-
mients - that “are -derived from the
{ources above-mentioned, 'from thofe
that

41500635
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IMENT.

that are properly original, and are
the refult of invention and refle@ion
united together. A cafual coincidence
of fentiment will fometimes happen,
where not the leaft imitation was in-
tended ; and when this is the cafe,
the Author, in whofe compofitions it
is found, may as juftly affert his claim
to Originality, as if no fuch coinci-
dence had ever exifted.

To thefe confiderations, which will
in feveral inftances at leaft account for
an accidental simMILARITY, and even
saMENEss of fentiments with thofe
of others, fuppofing them to have
happened in fome parts of the follow-
ing Effay, the Author of it begs leave
to fubjoin a caution to his Readers :
It is, that they would not expec to

meet

o —

ADVERTISEMENT. xii

meet with original fentiments in thofe
parts of this Effay, where it is fcarce
poffible they fhould be difcovered.
Thus, for inftance, in enumerating the
ingredients, pointing out the objects,
or illuftrating the efforts of Genius,
there is very little fcope afforded for
any new track of thought ; and. thofe
who would form juft epinions of the
above-mentioned articles, muft think
as the beft Authors who have gone
before them have done upon the fame
fubje@s.  Other parts of the follow-
ing Treatife certainly afford fufficient
feope for original fentiments; and if
the Author has not been o happy as
to frike out fome of thefe, he hath
indeed laboured in vain, and very
much failed in the attainment of his
propofed end.

Ir
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siv. ADVERTISEMENT.

Ir hie-hath difdovered a vein of
original fentiment in any part of the
following Work, /it will probably ap-
pear in thofe fe@tions wherein he has
confidered ' the conneions betwixt
Gentos, Wity and Humour; traced
the matual influehcé of Titacivarron
on T4AsTe, and of Taste on Imacr
NATION ;. explai he different mo-
difications; degrees, “and 'exertions of
Oricinal’ Gentus, 'as appearing in

t

PriLosorny, Poetry, and the other

fine Arts ;- pointed out the Prrion’ of
5

Sociery moft favourable to the Dift

play of orterwar, Porric Genius in

particular; and produced varions ar-

guments in {upport of

> pofition he
hath advanced, Inwv deprée Ori-
ginality of Sentiment is really difco-
vered on the above-mentioned  firb-
jedts,

ADVERTISEMENT. zxv¢

jeés, muft be left to the determina-
tion of the intelligent and impartiat
Reader, The Author, for his own
patt, can at leaft declare, that he is
not confcious of having borrowed his
obfervations on' thefe fubjeds “from
the Writings of any other perfon what<
ever.

Suovty the volume now offered to
the Public, be fo happy as to/obtain its
approbation, another will foon fuc-
cced ; in which the principal defign

of the prefent volume will be farther
purfued, wherein the obfervations on
OrIGINAL Poeric Genius contained
in it, will be exemplified by quota-
tions from the Works of the greateft
original Geniufes in Poetry, whether

ancient or modern.

O~
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i ADVERTISEMENT.

O n the other hand, if the prefent
volume.fhould unhappily fall under
the public cenfure, the Author will
not be {o-unreafonable as to remon- € ON TENTS
ftrate or complain; for though the
public judgment is not infallible, it
will for the moft part be found to be

more juft, as it certainly will be more

T E

BIOMGELSSE
F the Nature, Properti¢s, and Indica~

impartial, than the opinion of any tions of Genius; and of the various
Writer concerning: the merit of his IMSISDIREIon, L Rage
own produéions, SECTION L

Of the Objedts and Ingredients of Gexus s and
of the Efficacy of thofe Ingredients united in
Composition, z 3 e

SECTLION L
Of the ufual Indications of Gentus, & 4y
SECTION HL

Of the Connedtion betwixt Genivs, Wiw, and

Humour, - - - - - 46

rHE SECTION.IV,
©Of the mutual Influence of ImAciNvaTioN on
‘Faste, and of Tastz on IMAGINATION, con-
sidered
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S EGNTP-T-O-3E 7,
OF THE

OBJECTS axop INGREDIENTS

EFFICACY of thoe INGREDIENTS

€ ZOLNT- P %) I S R

#T mult have occurred to every

8 1 7 one who has furveyed, with an
¢ SO < ordinary degree of attention, the
unequal diftribution of natural

talents among mankind ; that as there is a
great diverfity of thefe obfervable among
them, fo the fame talents are pofleffed in
very different proportions by different per-
fons. This variety both in the kind and
B2 degree

41500635
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4 AN _ESSAY

degree of mental accomplifhments, while it
indicates that man was formed for fociety,
doth likewife clearly point out the refpective
ftations in life which every individual is beft
calculated to fill and to adorn. Education,

as it is well or ill di ay invigorate

powers may be

¢ folly and ig-

norance of men, it cannot be denied, that
the variety-with which they are beftowed, is
both a wife and beneficent contrivance of
the Author of nature; fince a diverfity and
a fubordination of . intellectual accomplifh-
ments are no lefs neceflary to the order and
good. government of fociety, than a fubor-
une. By thefe

5 of life is moft

ried .on ; men become. mu-

y dependent upon, .and fubfervient to,
effitics of each otk fome apply
culture and commerce ;

while

e R B —

ON GENIUS 5
while others, of a more contemplative difpo-
fition, or of vely ir ation, de-
dicate their time to philofophy and the li-

beral arts.

Of thofe who have applied themfelve
the caltivation of either, a fmall ni
only are qualified to extend their empire,
and advance their improvement in any. con-
fiderable ¢ . To explore unbeaten tracks,
and make new difcoveries in the regions of
Scieiee; to invent the defigns, and perfect
the productions of Art, is the province of
Genius alone. Thefe ends are the objects to
which it conftantly afpires ; and the attain-
ment of thefe ends can only fall within the
compafs of the few enlightened, penetrating,
and capacious minds, that feem deftined by
Providence for enlarging the fphere of hu-
man knowledge and human happinefs. The
bulk of the literary part of mankind muft
be contented to follow the path marked out
by fuch illuftrious leaders.

Having

lizuta Library, 41500635



AN ES$8AY

Having' fuggefted the objecs to which
Genius naturally afpires, it will be more
eafy to difcover the means by which it at-
tains them; or, in other words, the prin-
cipal ingredients which conftitute this fin-
gular accomplithment. Thefe are 1v1aci-
NATION, JUDGMENT, and Taste. We fhall
confider therefore the peculiar nature of (hm
different qualities, and point out the

cular efficacy of each, and the combined ef-
fecs of all, in accomplifhing th
of Genius.

e purpofe:

That Tmagination is the qualit

ty of

others moft effentially requifite to the exift-
ence of Genius, will univerfally be acknow-
ledged.

Imagination is that faculty whereby the
mind not only reflects on its own opera-
tions, but which affembles the various ideas
conveyed to the underftanding by the canal
of fenfation, and treafured up in the r
fitory of the memory, compounding o

s R B —

ON GENIUS ”
joining them at pleafure; and wh‘\c.h,vb)v' its
plaftic power of inventing new aﬂocx.ancins
of ideas, and of combining them with in-
finite variety, is enabled to prefent a crea-
tion of its own, and to exhibit fcenes and
objects which never exifted' in nﬂtur?. So
indifpenfibly neceffary is this faculty id the
compofition of Genius, that all thc.d\icovc-
ries in fcience, and all the inventions and
improvements in’ art, if we except: fach as
have arifen from mere accident, derive their
origin from its vigorous exertion*. At the
fame time it muft be confeffed, that all the
falfe and fallacious fyftems of the former,
and all the irregular and illegitimate: per-
have ever

formances in the latter, whicl
T e A e
* Tt would be with great impropriety, to
afcribe either the or c force of an
ratlf h
sculty, 38 will immediately be the
ning power in demonfirating, by

nd indultion, the truth and importaiice
and the utility of ¢

while the inventi 3 difioteties thélel
effectuated by the power of aplaft

B4
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AN ES8AY
been obtruded upon mankind, may be juftty
imputed to-the unbounded extravagance of
the fame faculty : fuch cffests are the natu-
1al confequences of an exuberant imagina-
tion; without any proportionable fhare of
the reafoning talent. It is evidently necef-
fary therefore, in order torender the pro-
ductions of Genius regular and juft, as well
as elegant and ingeni
ing and

, th

the difeern-
rcive power of judgment fhould
mark and reftr

ain the excurfions of a wan-
ton ‘imagination; in other words, that the
aufterity of reafon thould blend itfelf with
the gaiety of the graces. Here then ‘we
have another ingredient of Genius; an in-
gredient effential to- its conftitution, and
without which it cannot pofib

ly be exhi-
bited to full advanmgc,

even an accy

and penetrating Jjuncmext.

The proper office of jupemenT in com
pofition, is to compare the ide;

as which i
nation colleéts ; to obferve tt

eir 2
or difagreement, their relations ar

[em-
blances ;

ON GENTIUS 9

nces ol out fuch as are of atho-
to point out fuch as f
blan .

k and rejed
mogeneous nature ; to ma k and rej :
ally, to determine

as are difcordant; and f : P
the truth and utility of the inventions Ovl i .
coveries ihich are produced by the pov ;:]r is
imagination #.  This F:t(\lily is, m(’.ln -"1
operations, cool, - attentive, and confid e‘l. &
nders- the fenti-

fles  the defign, e

and con-
e

amines their propriet o
he whole compofition

1 and reviews
nection, and revie v :
ali y ars to

with fevere impartiality. Thus it appe‘
e fped r counterbalance
be in every refpecta proper coun -
pLING and VOLATILE POWer of

to the ra e
erpetually at-
macmyarion.  The one; perpetually af

:, is apt to-deviate into
tempting to’ foar, is af

mazes of error; wh
wanderer in its vagrant courfe,

+ QuINTILIAN, who poffeffed yu‘;h
of Genius in a high and almoft equ
confider Judgment as fo cffential 2 or
fition, that he will not allc
any difeovery of imagination w

l
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10 AN ESSAY

it to follow the' path of nature and of
truth,

Indeed the principal ufe and the proper
Iphere of judgment, in works of Genius
and Art, is to guard .

an author or an art;
At rti
againft the “

: faults he may be apt to commit,
cither in the defign or execution of his w "

ork,
rather than to g

. affift him in the attainment
of any uncommon beauty, a tafk which this
faculty s by no means qualified to' acco.
plith.  We may alfo obferve, that it
chiefly employed in pointing; out the s, ;‘:
obvious blemifhes in any performance 701
efpecially fuch as are contrary to- the ’r;(
of art. There are other blemifhes &
no lefs confiderabl ¢
notice; as there

perhaps
e, that utterly efcape it
are certain peculiar and
cate beauties of which it can take no
cognifance. Both thefe are’ the objeéts of
that faculty which we diftinguifhed by the
name of Taste, and-confidered as the laft
ingredient in the compofition of Genjys, ;

We

<« We may define TASTE to be that inter-
nal fenfe, which, by its own exquifitely nice
fenfibility, without the affiftance of the
foning faculty,. diftinguifhes and deter-
ties. of the objefls

real
mines the various qua
fubmitted to' its: cognifance; PronouUncing;
by its own abitrary, verdict, that they are
or ugly, decent

gmnd or mean; beautif
or ridiculous ¥.> From this definition it ap-
pears, that Tafte is defigned as a fupplement
10 the defeéts of the power of judgment, at

rm-

eaft inx canvaffing the merit of the per
i lced are the fubjes

fcerning. talent

on which, it exerc
with the greateft propriety, as well as \\'iq:
the greateft probability of {u g

nion, however, is in fome degree univer(al,
both in the Axts and: Sciences ; though that
Jominion is much mo folute, and mere

legitimate in- the former than it is in the

* Omnes enim, ta
e fine e
Jib. i, cap. 5O

t ratione,
a dijudicant.  CICERO.

latter.

41500635
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12 AN ESSAY

latter. The truth is, to bring philofophical
{ubjets to the tribunal of Tafte, or to em-
ploy this faculty principally in their exami-
nation, is extremely dangerous, and natu-

rally productive of abfurdity and  error.
The order of things is thereby reverfed ;
reafon is dethroned, and fenfe ufurps the
place of judgment. Tafte therefore muft be
contented to n inferior and fubore
part in the r

pretend to tal

nate
t muft not
fon, but hum-
bly follow the path marked out by it. Iy
the defigns and works of art, the cafe is
quite otherwife. Inftead of being directed
by judgment, it claims the direétion in its
turn; its authority is uncontrolable, and
there lies no appeal from its decifions, In-
deed it is w

e with pre-

ts of this kind ;
for it poflefies a_ per Ipicacity of difcernment
with regard to them,which reafon can by no
means pretend to, even on thofe fubjects that
are the moft adapted to its nature. So much
more perfet are the fenfes than the under-

anding.

ON GENIUS. 13
We thall illuftrate thefe remarks

xample.

fuppofe two perfons, the one pos-
of a comprehenfive and penetrating
ent, without any refinement or deli-
i the other endued with the
fibility of tafte,” without
srtion of the reafon-

cacy of tafte;
moft exqu
extraordinary propo :
any extraordinary s
& both fet to work in examining
fterly production of
of hiftory-painting,

ing talent,
the merit of fome ma

hat ad

p t’n::t:nce, of the Cmcii"\xion: l?y MICHAEL
gro, and obferve their different pro‘ce-
¥ nd the very different 1'Cmm'k.s‘t|c‘y
T’hc former meafures with h»
& proportion of every ﬁgum‘ in
he confiders how far the rules of
1 the defign and ordon-

for
Ax
dure, @
will make.
eye the

the pieces
erved it
art are obferved z gisn
nance ; whether the group. of fubordi aie
ance ; : 3
figures naturally lead the eye. \O.Ihc‘c pi £
. and fix the attention principally upo
ong, 2 : Yy e
1d whether the artift has given a pr

e untenances

per variety of expreffion to the co

of

41500635
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14 A'N “E's's Ay

of ‘the feveral fpeftators. ‘Upon difcovering
that the' painter had exactly conformed to
the rules of his art in all thefe particulars,
he would not only applaud his judgment,
but would alfo give teftimony to his mafte-
sy and &ill; without, however, having any
true feeling of thofe uncommon beautics
which conftitute real merit in the art of
painting. Such would be the Procedure and
remarks of the man of mere judgment.
Confider now, on the other hand, in what 3
different manner the man of ‘tafte will pro-
ceed, and in what manner he will be affe&-
ed. Tnftead of attending, in the firft place,
to the juft proportions of the various figures
exhibited in the draught, however neceflary
to be obferved ; inftead of remarking, with
approbation, the judgment and ingenuity
difplayed by the artift in the uniformity of
defign, and in the regularity and juftnefs
that appear in the difpofition of the feveral
figures of the piece; he fixes his eye upon
the principal one, in which he obferves the
various contorfions of the countenance, the

natural

ON GENIUS. 15
patural expreflions of agonifing pain, |me-¢d
however with an air of divine benignity

owey . :
and compaffion. Then he pafles on to the
contemplation of the inferior and fubordi-

te fignres, in which he perceives a varie-
nate figares, iv

ty of oppof Jions, of rage and terror,
of admiration and pity,

ntenances ;5 and feels the

{rongly marked in

their different €0

: s in their utmoft
correfponding  emotions . in. the ;
ftrengih which thofe_ feveral paffions.are
calculated to infpire. - Ina word, the man

f judgment ap| d admires what
of a

1 cce; the man
is merely mech

of tafte is ftruck with what could only be
ed by the power of Genius.. Where-

:er nature is juftly xupmlbf!:ﬂl, \\']\u‘efver
the features of any one pafho'n are fo.mbl-y
expreffed, to thofe features his attention is
attracted, and he dwells on the contempla-
tion of tk with - intenfe and exquifite
pleafure. The fenfations of the former are

cool, weak, and unaffeéting throughout ;
thofe of the latter are wa
i i g i ore. pro-

deeply interefting ; or, to f{peak more pi
perly,

m, vivid, and
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perly, the one reafons, the other feels +
But as no- reafoning caii enable a'man to
form an idea of what is really an objeét of
fenfation, the moft penetr ating judgment
can never fupply the want ‘of an exquifite
fenfibility of tafte. - In order therefore to re-
lifland to judge of the productions of Ge-
nius and of Art, there muft be an internal
perceptive power, exquifitely fenfible toall the
impreffions which fuch produtions are ca-
pable of making on a fufceptible mind.

This internal power of perception; which
we diftinguifh by the name of TASTE, and
which we-have fhewn to be fo neceffary for
enabling us to judge properly concerning
works of imagination, does not appear to be
requifite, in the fame degree, in the refearches
of Science. In this department, - reafon
reaffumes the reins, points out and prefcribes

+ Non ratione aliqua, fed motu nefcio an inenarra-
bili judicanir. - Neqiie hoc ab ullo fatis explicari puto,
licet muldi tentaverint,  Quint.

ON GENIUS. 17

the flight of fancy, afigns the office, and

determines the authority of tafte, which, as
aft here be

ry part,  In phi-

we hav

already obferved,

contented to act a fecond
lofophical fpeculations a conftant appeal is
made to the faculty of Reafon, not to that
of Imagination ; principles are laid down,
arguments are adduced, phenomena are ex~
plained, and their confequences inveftigated.
Hence it follows, that in the whole procefs
judgment is muchmore exercifed than tafte.
Yet fome fcope is allo afforded for the exer-

cife of- the lat

¢ faculty ; for as all difcove-
rics in fcience are the work of imagination,
which will be afterwards particularly fhiewn ;
fo tafte may be very properly exerted in the

illuftration of thofe difcoveries which have
obtained  the fanétion of reafon; provided
that, in this cafe, tafte and imagination act
under the direction, and fubmit to the con-
troling power of judgment.

On the other hand, judgment has a par-
ticular province affigned to it, in examining

C the
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the works of Genius and Art; th
regard to thefe, it acts an i
tafte .does in the former ¢

Judgment
muft not prefume to take cognifance: of
thofe exquifite and de

ate beauties, which
are propesly the objects of the laft mention-
ed faculty ; but it may determine concerning
regularity, juftnels, and uniformity of de-
fign, and concerning propriety of fentiment
and expreflion. Al th

fall within its
fphere; and its decifions in thefe refpects
command our affent.

Upon thewhole; as jur
may be alternately exercifed in the fphere of
each other, and ought to aét with combined

MENTand TASTE

influence, though with different power, and
with different degrecs of exertion ; fo both
| with a high
degree of imagination, in order to conftitute

improved and confummate Genius.

faculties muft be unit

From the obfervations that have been made
on thofe diftinguithing faculties of the human

mind,

LT R PP —

ON GENTUS. 19
mind, IMAGINATION, ]L'w:.-\mrmi
it, that not 2

one of tk

TASTE, it is ev]

in whatever d
tlelf a

talent;

ee we may fuppo
¥-UPF

in the objects of

the moft e

it to exift, can of

fential 1.ul pr
ion of this charadter, i

pofe it to exift in a man without any confi-
derable proportion of the other faculties,
will be miferably inadequate to the objeéts
juft mentioned; for though it may, by its
own native vigour, fometimes firike out an

important difcovery, cither in feience or in
art, yet this will no way avail, if there is
not a fufficient ftrength of reafon beftowed
to prove its trath and utility, Such a dif-
covery will often, however undeferved]

ridicule ; 2

pofe the author to

reward he can hope for of his labour, i to

gain the charatter of 2
or an adventurous, but wvain,

though the fame difcov

vealed, and more fully d

Ted perhaps of
o
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degree of imagination, but endued with a
more penctrating judgment, will procure
him that reputation and honour, of which
the greateft part was due to the firft an-
thor.

Having confidered the nature of the dif-

ferent faculties of IMAGINATION, JUDGMENT
and TasTE, and pointed out their refpective

exertions ; having alfo fhewn th

tion, the moft diftinguifhing of thefe faculties

is of itfelf infufficient to attain the objects of
Genius; we fhall now take a view of Ima-
gination, Judgment, and Tafte, as forming
by their union the full perfection of Genius,
and fhall obferve their combined effects in

compofition.

If we fuppofe a PLASTIC and COMPREHEN-
SIVE IMAGINATION, an ACUTE INTELLECT,

1d an exquifite SENSIBILITY and REFINE-

a

MENT of TASTE, to be all combined inone per-
fon, and employed in the arts or fcie

ces, we

y eafily conceive, that the effect of &t

ON GENTIUS 21

union will be ve

y-e:

traordinary. In fuch'a

1

cafe, thefe faculties goir

g hand in hand toge-
ther, mutually enlighten and afiift cach
other. Imagination takes a long and adven-
the guid-
\g rein of judgment; which, though na-

turous, but fecure flight, under
in
turally cool and deliberate, catches fome-
what of the ardor of the former in its
rapid courfe. To drop the allufion, ima-
gination imparts vivacity to judgment, and

receives from it folidity and juftnefs: T

beftows ELzcance on both, and derives from
them precisioN and sENstBILITY. The effect
of the union of thefe qualities in compofition,

will ‘be obferved and felt by every

Tt will appear in new and furprifing fenti-

ments, in fplendid imagery, in juft and
nervous reafoning, and in eloquent, grace-
fil, and animated expreffion. Hence, in
feffes

ties above mentioned in a high de-

the: writings of an. author who pof

v are convinced, pleafed, or

fedled, according to the. various ftrain of
i

pofition, as it s adapted to the
C 3
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underftanding, the imagination, or the
heart.

We fhall not pretend to afcertain the
exact proportion of the feveral ingredients
which enter into the formation of Genius;
i ent to have fhewn, that they muft

\nzm, a zm:h

that as among the faculties of which Ge-
is compofed, imagination bears the
principal and moft diftinguithing part, fo'of

courfe it will and ought to be the predomi-

nant one, An exa& equilibrium of the rea-
foning and inventive powers of the mind,
is perhaps utterly incompatible with their
erent natures ; but though a perfect
equipoife cannot fubfift, yet they ‘may be
diftributed in fuch a proportion, as to pre-
ferve nearly an equality of weight; and,
notwithftanding the opinion which is gene-
rally and abfurdly entertained to the con-
trary, the powers of imagination and rea-

fon

ON, GENLUS. 23

fon may be united in a very high degree,

though this is not alv the cafe, in the

fame perfon.

Should any one b ed to controvert

nature

the account we haye
and ingredients of Genius, and,
allowing it to be a compound q ,
of opinion: that it is conftituted and charac-
terifed by Imagination -alone ; or, in other
words; - that. Genius and Imagination are

thing; we fhall not dif-

one and the
with him about \\Jllla, for the ingre-
dmm of Genius depend intirely upon the

acceptation in which we take it, and upon
nt and offices we affign to it. It is

the
evident, from the idea we have given of its
objects, that the ingredients above enume-

rated ar are neceflary to the at-

nd therefore we ad

tainment of
thofe ingredients into its compofition. If;
afier all, any perlon fhould Rill continue to
nation

think that Genius and Imagi

onymous terms, and that the powers of the
; Cy former

41500635
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former are moft properly expreffed by thofe
of ithe Tatter ; let 'him reflect, that if the
for

is charaderifed by fancy alone, with-
proportion. of judgment, there is
any means left us of diftinguithing
betwixt the flights of Genius and the reveries
of a Lunatic.

It is likewife to be obferved; that we re-
gard the Jliad and the Oay

ey as works of
Genius, not only becau:

fe there appears an
aftonifhing difplay of Imagination in the
invention of - characers and - incidenits in
thofe admired produétions ; but alfo,

be-
caufe that Imagination is regulated by the
niceft judgment ; becaufe the charaters are
juftly drawn, a5 well as uniformly fapport-
ed; and the incidents a judicioufly dif-
pofed, as they are happily inventeda aind,
lafily, becaufe regularity and beanty of - de.

3
» as weil as_maftery of cxecution, are

con

icuous: throughout the whole. Take
away the

xcellencies now mentioned, and
you deprive thofe divine poems-of: half their

merit ;

ON GENIUS. 25
merit: deftitute of thefe excei!cncies,.(hey
could only be confidered as the rapfodies of
an extravagant and lawlefs fancy, not as the
productions of well regulated and confum-

mate Genius.

From all that has been faid, one ob-
vious remark naturally arifes, that induf-

try and application, though t
prove the powers of Genius, can never fu-

y may im-

perfede the neceffity, or fupply the wfxm
h of this obfervation

of them. The tr
is abundantly confirmed by the: different
ftrain and fuccefs of the writings of dif-
ferent authors; which writings ferve {o
fhew, that as Genius is the vital Princl-
ple which animates every fpecies of com=
pofition, the moft elaborate performances
without it, are no other than a Iife.lefs
mafs of matter, frigid and uninterefting,
cqually deftcute of paffion, fentiment and
fpirit. To conclude: A permrmance. vomv
of Genius, is like an opake body viewed
in adark and cloudy day; buta perform-

ance
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ns - of this di-
an_ objet rendered

t by the fplendor SECTION IL

OF THE

USUAL INDICATIONS

G Nl Thash

AVING endeavoured, in the pre-
ceding fection, to explain the nature,

and determine the ingredients of Genius
ikewife pointed out the effeéts

i and having
of thofe ing
now proceed to ¢

dications of the above mentioned qua

ents in compofition, we fhall
he moft ufual in-
ty.

SECTION It may be obferved in general, that Ge-
nius is neither uniform in the manner, nor
! | periodical with regard to the time of its ap-

| pearance.. The manner depends upon the

original conftitution and peculiar modifica-
tion

41500635
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tion of the mental powers, together with

anifation of

i i corpo-
real ones, and upon that mutual influence
of both, in confequence of which the mind
r ias- to one certain ob-

for one art or
The period
mes upon a fortun:

accident
ng its exertion, fometimes upon a

ariety of concurring caufes ftim

ing its
ardor, and fometimes upon th:

ural ef-
fervefeence of mind (if we may thus exprefs
it) by which it burfts forth with irrefiftible

energy; at different a

<s, 1 different per-
fons, not only without any fo
in oppofition to every obftacle that arifes in
its way.

th regard to the fi

{t of thefe points :
though Genius difcovers it(elf ina vaft va-
of forms, we have already obferved,
that thofe forms are diftinguifhed and cha-
ratterifed by one quality common to them
all, poffeffed indeed in very different

degrees,
and

ON.GE

S e
and exerted in very dif . 1
v, it will be underftood, is Imagina-

qual el
tion. The mental powers unfold e
in exat proportion to our neceflit
Ir

o ., by collect-
foundation y

i reafuri the repofitory of
ing and treafuri " ,

thofe :
wards to work, and being pe-

s on which Judg-

the m!
ment is af X .
culiarly adapted to the gay, delightful, va-

th, appears

cant feafon of child y 3
in thofe eatly ts puerile bril-
Tiance and. fumplicity, long 1 :
foning faculty difcovers itfelf in any confi-
e 1on however, n
derable deg Imagination >

ra e
general, ex f e time i
criminately on the various objects prefented
to it by the fenfes, without taking any par-
ticular o determinate direction ; and fome-

elf for fome time indif-

times the peculiar bent and conformation of
Genius is difcernible only in the advanced
period of youth. The mind, as foon as it

becomes capable,of attending to the repre=
fentation

izuta Library, 41500635
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fentation it receives of outward objects by
the miniftry of the fenfes, views fuch a re-
prefentation with the curiofity of a ftranger,
who is prefented with the profpect of an
agreeable and uncommon fecene.  The no-
velty of the objects at firft only affects it
with pleafure and furprife. It afterwards
furveys, revolves, and reviews them fuccef-
fively one after another ; and, at laft, after
having been long converfant with them, fe-
leéts one diftinguifhed and favourite obje&
from the reft, ‘which it purfues with its
whole bent and vigour. There are fome
perfons, it is true, in whom a certain bias
or talent for one particular art or fience,
rather than another, appears in very early
life; and in o great a degree as would in-
dline us to imagine, that fuch a difpofition
and talent muft have been congenial and in-
nate. While perfons are yet children, we
difcover in their infantile purfuits the open-
ing buds of Genius; we difcern the rudi-
its of the Philofopher, the Poet, the
he Architect.

T, and

The

O'N. GENTUS. 31

The produétions indeed of youthful ge~
niufes will be naturally marked with thofe
improprieties and defects, both in defign,
fentiment and expreffion, which refult from
the florid, exuberant, and undifciplined ima-
gination, that is peculiar to an age whexein

Judgment hath not yet exerted its chaften-
ing power. When the cafe is otherwife,
and this faculty hath attained confiderable
matarity in early youth, it affords no far
vourable prefage of future grandeur and ex-
tent of Genius; for we rarely find fruit on
the tree which puts forth its leaves and
loffoms on the firft return of fpring *,

Nature

thefe forsward geniufes as

* QuINTILIAN confi
hafty and untimely growths, like thofe e
which fuddenly fpring up in a fhallow foil, without
firiking theic soots deep into the ca
the colour, but not the fubflance of ol st e

guain, before the natural time.

of corn,

, and acquire

Tilud ingeniorum velut praecox genus, fon temere un=
Hi funt qui parva facile f
ciunt; & audacia provedti, quicquid illic poffunt,
oftendunt. ~ Poffunt autem id demum quod in proximo
eft:

quam pervenit ad fr
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’h Nature requires time to mature her pro-
{ duétions ; the powers of the mind and body
grow up together, and both acquire their
proper confiftence and vigour by juft de-
grees; this at leaft is the ordinary courfe
of nature, from which there are few ex-
if ceptions.

i But though Genius cannot be faid to at=

f tain its full perfection till the reafoning fa-

culty, one of its effential ingredients, ac<

quires. its utmoft extent and improvement 5

yet there are certain indications of its exift-

ence and powers, even in early life, which

an attentive obferver may eafily difcover,

i and which are as various as the forms
wherein it appears.

«ft: verba continuant; hzc vultu intes

ito, nulla tar
ferunt: non multum’ praefiant, fed
fubeft vera vis, nec penitus immiflis radici-
bus niticur : ut qu

dati v

cito;

folo fparfa. funt femina,
fpicas b c inani-
QuiNt. s,

cclerius fe eff

bus ariftis antc meffem

lib. i, ¢

We

ON GENIUS. 33

We fhall confider the moft dift
of thefe forms, and the peculiar indications
ife them. Let us firft ob-

tifhing

which characte

ferve the effential in
Geni

ications of philofophi¢

us.

Imagination receives a very different mo-

dification or form in the mind of a Philo-
fopher, from what it takes in that of a
Poét. In the one it extends to'all the pof-
fible relafions of things; in the other it ad-
mits only thofe that are probable, in order

to determine fuch as are real. Hence it
thould feem, that in the firft inftarice it
ought to pofiefs greater compafs, and in the
laft, greater accuracy. Here then we have

one characteriftical indication of a Genius

for philofophical Science; and that is, aceu-

racy of imagination. Its affociations of ideas

will be perfectly juft and exad, no extras
neous ones will be admitted ; it will affemble
all that are neceffary to a diftinét conception

and illuftration of the fubjet it conte

plates, and difcard fuch as are no way con-
D duciy
L 1
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ducive to thofe purpofes. This precifion and
accuracy in feleting and combining its ideas,

appears to proceed from a native regularity,
clearnefs, and even ftrength of Im

tion, united with a certain acumen ingenii, a
fharpnefs of difcernment, the true criterions
of philofophic Genius.

We may farther obferve, that though
Rea
utmoft extent of comprehenfion, yet being
a very diftinguifhing faculty in the mind of

on, by flow and gradual fteps attains its

the Philofopher, it appears to advance fafter
to maturity in him than in any other

fon; and fome prefages of the future ex-
tent of his underftanding may be derived
from his firft argumer He
will likewife difcover an acutencfs of per-

ception, a fhrewdnefs and fagacity in his
obfervations, remarkable for his years; and
will begin eatly to inftitute comparifons, to
connett his ideas, and to judge of the re-
lations i

which he ftands to the perfons
and obje@s with which he is furrounded,
This

ON:-GENIUS

This feems to be the natural
and firft exertion of Reafon,
Science,

Let it be remarked in the laft place, that

philofophical Genius is. peculiarly. diftin-

hed by a certain moral and contempla-

g
tive turn of mind. . It feels a powerful ten~
dency to fpeculation, and derives it chief
pleafure from it,  Not fatisfied with explor-
ing the phenomena of nature, it delights to
inveftigate their unknown caufes. Such are
the ufual indications of philofophic Genius.
We fhall next confider the moft remarkable
indications of this character in Poetry.

As Imagination is the predominant in-
gredient in the compoﬁuou of poetic. Ge-
f in its utmoft

nius, it will there difcover i
exuberance and fecundity. This faculty
will naturally difplay its creative power on
thofe fubjects which afford fulleft fcope for
its exercife; for which reafon it will run

into the more pleafing fpecies of fiction, and
D2 will
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will be particularly diftinguifhed by a happy
fertility of invention. But though fable
be the ftrain of compofition of all others
moft fuitable and appropriated to the higheft
clafs of poétic Genius, neither its choice
nor its abilities are reftficted to this alone.
It freely indulges itfelf on a variety of fub-
7e&ks; in the felection of which a Poet i§
in a great meafure influenced by his age;
temper, and ruling paffion. Thus poems
defcribing the beauties of nature, the ten-
der tranfports of love, the flattering pro-
{pects of ambition, the affeCtionate and ar-
dent reciprocations of friendfhip, and the
peaceful pleafures of rural tranquillity, are
often among the firft cffays of a young
Bard. We purpofely avoid being fo parti-
cular on this branch of our fubjet, as we
would otherwife choofe to be, left we fhould
anticipate fome of the obfervations that will
be made on the diftinguifhing charaGers
of original pottic Genius, in another part
of our Effay.

LT R S —
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It may not however be improper farther
to obferve in this place, that one who is
born with a Genius for Poetry, will difco-
ver a peculiar relith and love for it in his
earlieft years ; and that he will be naturally
led to imitate the produétions he admires.
Imagination, which in every man difplays
itfelf before any of the other faculties, will
be difcernible in him in a ftate of childhood,
and will ftrongly prompt him to Poetry:
Tasso, we are told, compofed poems when
he'‘was only five years of age; Pops, we

know, wrote fome accurate little- picces,

when 'he was fcarce twelve; and he him-
felf acquaints us, by a beautiful, but doubt-

Iefs figar

ive expreffion, that he began to

write almoft as foon as he began to fp

As et a child, nor yet

1ifp'd ix. numbers, for

in his carlieft yout s prefented

with a few poems written i thirteenth
or fourtcenth year, inaccurate indeed, as
D3 was
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was natural at fuch an age, efpecially’ in
one who was afterwards to become fo great
a T‘m but full of the ardor and infpiration

Indeed moft of his ju-

, which are very unequal ir
their me

it, afford the happieft [‘lei.ige: of
nm amazing grandeur and extent of Ima-

ation, of which he long after exhi-
hvml fo glorious a monument in his Para-

‘We fhall only add, that the performances
of a youthful Poet, poﬁclfed of true thlua
will alwa

imagination, and with that vivacity and
fpirit which are fuitable to his years; but
at the fame time they will generally be de-
flitute of that chaftity and mafculine vigour
of e fion, as well as juftnefs and pro-
priety of fentiment, which are only compa-
tible with maturer age .

The

§ That great Mafter of Reafon and Eloguence,

whom we laft quoted, and whom we fhall ‘have fie-

ON GENIUS.

of Ima-

The fame vIvACITY and ARDOF
gination which indicates the Poet, charac-

obferves, that luxu

copioufnef

me

éroribus boe effe cura

: mentes more nutricum mollius

rotinus omnibus mer

as plura, & inven
t illa non fatis int
labore vix
dabit, inqua

volo vel abundanti

ufu ipfo deteretur, fit modo w
Dy
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s likewife and diftinguifhes the Paiuter;
the figns only being different by which it is
exprefled. The former endeavours to:im-
part his fentime

s and i

s to us by verbal
defeription; the latter fets before our eyes a
ftriking refemblance of the objects of which
he intends to convey an idea, by the inge-
nious contrivance of various colours deli-
cately blended, and by the proper union of
light and fhade. In order to effet his pur-
pofe, he muft have his imagination poffefied

with,very vivid conceptions of the objeéts he

excidi pofiit & quod exculpi.  Erit 4
initio tenuem nimium lamifam di
cxlatura altior rumpat.  QuNTIL. Jif

imus, & quam
. lib.ii. cap. 4.

CicERos fentiments on this fubjedt coincie exa@ly
with thofe of QUINTILIAN quoted above :

Volo enim, fe efierat in

dolefcente foecunditas : nam
facilius, ficut in vitibus revocantur ea, quze fefe Himium
profuderunt, quam, fi nihil valet materies,
menta cultura excitantur: ita volo effe in adolefeen;
unde aliquid ampute

Non enim poteft in eo e
fuccus diuturnus, quod nimis celer
affecutum.  De Orat, lib, ii. cap. 21.

eft maturitatem

would

ON. GENTUS. 41

would thus exhibit; otherwife it is impos-
fible he fhould delineate the tranfeript of
them upon canyas. The Imagination muft
guide the hand in the defign and execution
of the whole. A Painter therefore of true
Genius, having his fancy ftrongly imprefied
and wholly occupied by the moft lively con-
ceptions of the objects of which he intends
to exprefs the refemblance, has immediate
recourfe te his pencil, and attempts, by the
dexterous ufe of colours, to “fketch out
thofg perfeét and living figures which ex-
it in his own mind. He will be fre-
quently obferved to employ his talents in
and the eminence and extent
indicated by the d

this manner
of his Genius
his fuccefs.

Tmagination, in a confiderable degree; is
alfo requifite to the Mufician, who would
become excellent in his profeflion. He
muft be thoroughly acquainted with the
power of founds in all their variety of com-

bination. His imagination muft affit him

in
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in combining founds, in order to conftitute
different fpecies of harmony ;- and his cx

rience of the effed
firft on the ear, and, by the inftrumentality
of this organ on the paffions, muft aid his

i *
of various modulations,

fancy in fetting his compofitions to the notes
of ‘mufic. By fuch exercifes a mufical Ge-
nius is indicated.

A Talent or Genius for ArchiteCture is
difeovered by a proper union of Tmagine:
tion and Tafte,”dirc@ted to the accomplifh-
ment of the ends of this art. " The degree

of Imagination ne

ary to a maftery in Ar-
chite¢ture, depends upon the bounds we as-
fign to it, and the improvements we fup-
pofe pradticable in it. Human' ingenuity
i s in
this art, which contain all the various
forms of grandeur and beauty, confiftent
with regularity, that have ever been in-

hath as yet difcovered only five ord

vented ; and our modern artifts have con-
i = i

fined their ambition to the ftudy and imi-
tation of thofe illuftrious monuments of

Genius

O'N' GENTUS. 43

Genius left them by their predeceflors, as
i€ it were impoffiblé to invent any.other
faperior " or equal models;  To - invent
new models of Architecture,; would, we
confefs, require great compafs of Imagi~
nation. In fuch inventions however true
Genius delights, and by fuch it is indi-
cated in a very high degree. . To unite in
one confummate plan  the various orders
of ancient ArchiteCture, requites indeed a
confiderable ‘fhare of Imagination; but it
may be obferved, that a refined and well
is the principal requifite i
a modern Architect ;  for though Fancy
may be employed. in combining the dif-

formed T

ferent orders of Architeéture in one ge-
neral defign, it is the province of Tafte
alone to review the parts thus combined,

and to determine the beauty and graceful-

nefs of the whole. Setting 2 -
fore, new inventions in this art, which
can only be ffefted by an uncommon €x-
tent of Imagination, we ma
affirm,  that  the employ

enture 1o
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M" and Tafte, in the manner ahove men-
tioned, is a proper indication of a Ge.

il nius for Archite@ture, as well as neces-

fary to the accomplifhment of fuch a Ge-
nius.

ON GENIUS. 45

; though it may dare to emulate the bold-

nefs and fublimity of poetic mlplrauon,. is
not allowed to sporT and WANTON with
fuch wiLpNESs and LUXURIANCE.

i With refpet to a Genius for Eloquence,
its charaCteriftical indications are effen-
tially the fame with thofe which denote a
talent for Poetry *. The fame creative

power, the fame extent and force, the J
o fame impetuofity, and fire of Imagination, :
Il diftinguith both almoft in an €qual de- |
I gree; with this difference only, that the !

rein than is indulged to the former, which,

$ latter is permitted to range with a Looszr
]
|

' * Eft cnim finitimus Oratori Pocta, nu,
4 tior paulo, verbo
{ vero ornandi

hic- YBOTEON

m autem licentia liberior, multis

ribus focius ac pene par; in hoe qui-
é 1 dem certe prope idem, pullis ut termi

circumic;
us fuum, quo minus ei liceat

aut de

opia, vagari qua velit. Cr

0 de Orat,

1ib.i. ‘eap. 16,

though

41500635
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H U M 0 U R

extus, Wit, and Humour, have
been confidered by many as words of
equivalent fignification ; and have therefore
been often injudicioufly confounded toge-
{ ther. Some do not perceive the difference
? betwixt them ; and others, not attending to
§ it, ufe thefe expreffions alternately and ine

E diferiminately.  There is however a real
differ between thefe pli 5

and

' ON GENIUS. 4
and as the fubje& of this Seétion is neither
incurious nor unimportant, and is, to us at
1

%, new, we fhall endeavour in the pro-

{5 of it to explain the nature, and to

gre

mark the effential and peculiar characters

1 of the abovesmentioned qualities : we fhall
| point out their diftinguifhing difference, and
|

fhew their mutual cc

on.

| The talents we are treating of are all the
offipring of Imagivation, of which quality
however they participate in very different
deg
requifite to conftitate true Genius, than is

; as a much greater fhare of it is

neceffary to conftitute cither of the other
endowments. Our prefent inquiry obliges

pate a little what will. after-

us to ar

wards be more fully difcufied, by remark-

ing, that Genius is chara@terifed by a co-
plattic, as well as a vivid and ex-

gination; by which means it

y qualificd to invent and create,
or to conceive and defcribe in the moft
lively manner the objeds it contemplates.

Such

uta Library, 41500635
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Such is the nature; dand fuch are the effen-
tial chdraéters of Genius. On the other
hand, Wit and Humour neither invent
nor creaté; they rieither poffefs the vigour,
the compafs, nor the plaftic power of the
other quality. Their proper province is to
affemble with alértnefs thofe fentiments and
images, which may excite pleafantry or ri-
dicule. Hence vivacity and quicknefs of
Imagination form their peculiar charaders.
In fak, the accomplifhments of Wit and
Humour, which are fo much the objedts of
applaufe and envy, are derived from this vie
vacity of Fancy, united with an exquifite
fenfe of Ridicile. Asa proof of this, we
need only to obférve, that they are generally
employed in painting the ridiculous in cha.
racters and in manners ; and thofe flafhes
of wit, and ftrokes of humour, we fo much
admire, are by no means the effeéts of a
creative Imagination, the diftinguifhing cha-
radteriftic of true Genius ; but of a quick-
nefs and readinefs of fancy in affembling
fuch ideas as lic latent in the mind, till the

combining

O'N- ‘GIE'N LU S, 9

combining power -of affociation, with the

affiftance of the retentive faculty, calls them

forth, by the fuggeftion- of fome diftant,

perhiaps - but  correfponding - circumftance.
This able t
Wit and Humour; which, though akin to

ems to be no im ry of

eachl other, and produced by the fame caufes,

arehowever diftinét qualities, and may exift

feparately.

‘The: former'is themoft fhining, the lat-
1 the moft ufeful

ter the'moft pleafin

If in {mart re-
in ‘fancifal
nents.  Flu-

Wit difcovers it

mour, on'the other hand, manifefts itfelf in

refentations, in mafterly ftrol

ludicrous re;

of manners and character, in threwd obfer-

tious argamentation and

vations, and if

nartative. - This qaality may be divided in-

to two kinds ; info that which is difplayed

in the reprefentation  of charaéters, and may

be denominated humour of charaéter ; and

into-that Which is difplayed in compofitiony
E and
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and may. be called humour in writing, ‘The
firft confifts in the art of marking the fol-
lies, the foibles, or the oddities of the cha-
racter exhibited fo firongly, and expofing
them in fuch a ludicrous light, as to excite
pleafantry and laughter.  Sometimes the
i charadter may be fo amiable, that its little
b peculiarities, inftead of leflening our efteem

or affection, increafe the former, and con-
ciliate the latter; provided however, thofe
I peculiarities are innocent in themfelves, and
y indicate or imply genuine excellence. Of
% this kind is the charatter of Sir Roger pE
i Coverrey, drawn with the moft exquifite
; | hamour, and by the happieft effort of An-
1 p1son’s delicate pencil,

i

i

i

|

Humour in wriTiNG confifts cither of

random ftrokes of RipicuLe and ®ace-

TI0UsNESS, occafionally thrown out, as fub-

7 | jects of DrROLLERY and PLEASANTRY happen
! 10 occur ; or of a vein of 1RoNY and DELI-
CATE SATIRE, purpofely difplayed on a

i particular {ubject. Perhaps Porz’s Rape. of

5 the

e T R B —
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the Lock is the moft refined picce of numour

in' this kind, which any age can boaft.
There remains indeed another fpecies of
Wit and Humour (for it participates of, or
at leaft pretends to both) of the loweft fort
however, but def

ving fome attention ;

that which confifts of puns, quibbles, and
the petulant fallies of a rambling and un-
difciplined fancy ; and which is {ometimes
difplayed in converfation, This fpecies of it is
not onlygenerally oftentatious, but fuperficial.

Tt flafhes for a little while, and then expires.

Tt rafhes on with precipitation, and, like a
fhallow ftream, makes a great noifes  but
the rivalet foon dries up; and betrays the

penurioufnefs of the fource from which it

flowed. The = converfation-wits refemble

‘thofe perfons, whofe ideas pafs through their

minds in too quick facceffion to be diftinét ;

but who, neverthelefs, being endued with a

natural volubility of expreffion, acquit them~

felves to admiration in company ; while
oné is at a lofs to find cither fenfe or gram-
mar-in their compofitions. To become a

E-& man
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man of true Wit and Humour, it isne

to zhink; a piece of drudgery which t
Gent!

| to under

emen we are fpeaking of are 100 fively

0.

But to return: it appears that Wrr-and

Humovk, though nearly ALriep to tiue

Genius, being the offspring of the fame pa

’ rent, are however of a diftinét natare; fince
the former are produced by the efforts of a
RaMBLING and sPorT1vE Fancy, the latt

proceeds from  the 'copious effufions of a
plaftic Imagination. Hence it will follow,
-V

r will every man of

that every man of Gre 1T will not be

*. a GreaT Geaius,
cAT GExtus be a GreaT Wir. Thefe

1 a
1 qudlities do not always exift' together:
Thus Swirr was not a Genius, at leaft of
a very ExALTED kind ¥, in-the fenferin

which

e e T i, S —

|
|
|

OYNL & EENT U'S, 53

replied,
the Mufe of tl

compléxion of his own temper, which was

latter had caught the

a melancholy one, partly derived from  his

natural conftitution, and partly occafioned by

the misfortunes of his family ; and that hi
b %

1bjedts, being of the mours

not admit of the fprightly graces of Wit

and Humour.  But let it be obferved, that

d both Tn

low him to

bave poffe ol G oportionable to the

degree of Tnvention difcovered in the above mentionad
performances, I that kin
b ¥
tionabl
however, we muft

his Mufe fca

Whieh'is the proper |

the Contrary, de

41500635
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the melancholy tumn of his mind, which ir-
refiftibly determined him to the choice of
mournful fubjets, is a fufficient proof that
thefe were not only moft fuited to his Ge-
nins; but that thofe of a folemn, awful,
and pathetic nature, if we include the wild
and picturefque, as fubfervient to the others,
were the

y fubjects in which he was qua-

lified to exc The lighter ornaments of

Wit would have been unfuitable to'the

fublimity of his Genius, and the penfive turn
of his mind. We do not intend to infi-
nd Wit in the higheft
They
eAR almoft in an

nuate, that Genius

degree are in

were united in Smax

equal meafure ; and Young hath given a

former in his ]

{fpecimen of th (gt Thoughts,

and of the latter in his Univer/fal Paffion ; and
in him they were both united together in a
degree of perfection that has not been equal-

ed, fince the era of the great Poet laft men-
tioned. We only mean to affert, that the
one may exift without the other, which we
think hath been proved in the cafe of Os-
SIAN

ON GENILUS 55
s1aN in particular ; though we fhall readily
allow, that the fimplicity of manners which
prevailed in the times of the Carepontan
Bard, a fimplicity that was very unfavoura-
ble to the difplay of Wit and Huwmour,
joined to the melancholy tufn of his own

temper, heightened by his afflictions, might

have greatly contributed to fupprefs the ta-
lents of which we are fpeaking, fuppofing
him to have been poffeffed of them. ‘We
fhall only add, ‘that there is one cafe in

which Wit and Humour may claim the de-

nomination of Genius; and that is, when

they are accompanied with ‘a rich fund of

invention, as in the Rape of the Lock; in
1

which, though the machinery of the §

is not the mere creation of the Poet’s
yet the particular nature and employment
of thofe wonderful actial beings is altoge-
ther his own fiction. - In this incomparable
heroicomical poém, Pors has: iniconteftibly
eftablifhed his character both as a man of
Genius and Wit. It ought however to be
remembered, that we allow his title to the

uta Library, 41500635
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firft of thele denominations, not at all upon

account-of the vein of delicate and refined
fatire which runs throug

the whole: poen,
for Wit and Humour could have produced
this; but upon account of that ingeniogs
INVENTION, and that PrcTUREsSQUE: DE-

SCRIPTION, fo remarkable in it, which thofe
qualities of themfelves could never. have
produced;

Upon the whole : from: the view we bave
taken of the. nature and. charagtors of Gie
wivs, Wi, and Humoug, it appears -evi=
dent, that as th. q
tare different from each other, .and.-are
marked by certain peculiar and diftinguifh-
ing charat

alities are in their na=

s {0 they have diffecent fpheres
igned them, in. which,.alone

(play. their proper powersitorads

vant;

age. . We may therefore with fome aps
pearance of reafon infer, that the connec<
tion of the above-mentioned talerts is only
fual, not.univerfal and necefs
i been already cyinged:

and

oON GENTIUS %
and éxemplified by particalar inftances;
hich' it appears, that thofe talent

and fome-
As we
do riot remember to have feen this acciden-

tal comection, where a neceflary one at
ounted for,
wefhall ‘conclude  the' prefent Section’ with

firfk view might be expedted,

n the

endeavou

That Genius;*Wit, and Flumour, do in

common parti: of “Imagination, ~we

have already acknowledged.” This particic
pation indeed forms a NATURAL, bt not a

N

ESSARY conneltion “betwixt thofe qua-

ies: 9 The Mobzs (

f we may fo exprefs it)

and pEGREEs' of “this Imagination are o
different; and the tempers of men, on which
the exertion of ‘the above mentioned quiali-

tics greatly ¢

nds; are Tikewile fo variods,
that areal ‘union b

om

miercly ForTuI-
Touss Inorder'to make this ftill more evi-
denty as well “as farther 'to “accolnt for it
Jetus recollect the peculiar office of Genius,

com-

41500635
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compared. with-that of Wit and Hunmoug.
The proper office of the former is to 1n-
VENT incidents or charafters, to creaTe
new and uncommon f{cenery, and to de-
feribe every objed it contemplates, in the
moft ftriking manner, and with the moft
picturefque circumftances : that of the latter

i§ to reprefent MEN, MAl

i Rs and THINGS,
in fuch a ludicrous light, as to excite pLEA-
SANTRY, and provoke risiBiLity. Hence
we conclude, that a vigorous, extenfive, and
BLASTIC Imagination, is the principal qua-
lification of the one, and a quick and lively
Fancy the diftinguithing charaeriftic of

the other. Thefe qualities do not appear
to- be connected in any. great degree; for
wh}at confiderable connection is there be-
twixt a celerity in affembling stvizar ideas
together with a lively perception of: that 51-,
:\m..Am'rv, and the power of inventing a
variety of furprifing scenEs and 1xcIDENTS
conceived with the utmoft frength an(;
compafs of Imagination? It fhould even
feem - that on fome occafions an' extraordi-

nary

ON GENIUS 59
nary vivacity of Fancy, which includes @
certain degree of volatility, occafioning the
mind to ftart as it were from one object to
another, without allowing it time to con«
ceive any of them diftin@ly, might be pre-
judicial to that vivid conception, and that
ion of ideas which in-

extenfive combin:
dicate and charaterife true Genius. Tn
this cafe, the mind, hurried with preci
tancy from one theme to another, though it
may catch a glimpfe, yet rarely obtains a
full view of the object it defires to contem-
plate. This feems to be the principal rea-
fon why Gen1us, whofe ideas are vivip and
COMPREHENSIVE, is not always united with
Wi, whofe conceptions are Quick and
11vELY, but frequently SUPERFICIAL.

After all, T am fenfible that the pofition
1aid down above, will to many perfons ap-
pear extremely problematical ; and that fe-
veral of thofe who can perceive the differ-
ence betwixt Gentus and Wi, ‘will ftill be
of opinion, that thefe qualities, however

diftin&

41500635
uta Library, 41500635



6 AN E's5 Ay
diftinét from each other, are neverthelef:
diffoliibly connected. After having refle¢ted
a'good deal upon the fubjedt, the fentiments
T'have now delivered are the refult of that
refle€tion ; which fentiments T have end
voured to confirm by ‘examples, more of
which Tcould ‘have added, had it ppeared
to be neceffary. The trath is, the obferving
that Genivs and Wit have to all appear-
ance feparately poffeffed by different
perfons; “led me firft to fufpect that their
union - was cafual, Proceeding upon- this
inciple, T have attempted to a flign the rea-
of it, which I have deduced from the
ferent natures of thofe qualities themfelves,
Perhaps indeed the examples may appear
more convincing than the arguments. Ican
conceive indeed but one other objection to
the former, befides what has been already fug-
gefted, which is, that mien of Genius, con-
feious of poflefling fuperior talents, are not
very ambitious of acquiring the reputation
which arifes from Wir. But I cannot think
t this anfiwer intirely folves the difficalty,

fup-

ON GEN L:US. 61

fuppofing the union of the above-mentioned
qualities really neceffarys for thc»r;pu\u-
tion acquired by the. difplay of- Wit; how-
ever inferior this talent may in fa& be, is
often fu r to that which is acquired by
the difplay of Geniuss and we may conclude
in g:mm, that-moft of -thofe who are pof-
46 it, will be:defirous of  being diftins
pon that accounts and confequent-
l\v where it does not difplay itfelf, that it
does not probably in any.great dcﬂm exift.
It is méceffary to remark, in

i
I endeavoured to prove umt()xmth and Wit

are not neceffarily conneéted, I had chiefly
in‘my eye that fpecies of Wit which is the
fudden effufion of a lively fancy, and which
is poured forth in converfation with a fur-
prifing read and exuberance, T at x'calr
Genius frequently exifts without this kind of
it, T am fully convinced by many examples,
which, as the Reader may ea rCcm]
them, I fhall not 3

of Wit and Hux

41500635
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;h\” covered in compofition, and which being
i more the effet of thought, is commonly
more juft and folid, though often lefs bril-
! liant, Genius will not fo-eafily refign its
claim to. Indeed, to declare my own opi-
nion upon a doubtful point, where examples
il contradict each other, it appears to me moft
probable, that true Genius is, we do not
ol fay, univerfally and neceflarily, conneéted

with it; but that it rarely exifts without this
kind of Wit; though its exertion may, by
various caufes, in a great meafure be fup-
prefled.  When thefe qualities are united

together, they mutually affift and improve

Wi, and Wit derives jusTness and Ex-
TENT of COMPREHENSION from GENIUs.

* " each other ; Gentus derives vivaciTy from
H
|
i
|
1
|

$ECTION

ON GENITUS. 63

S B LR RN TV,

OF THE

MUT WAL INFLUENCE

oF

IMAGINATION ox TASTE,

AND OF

TASTE ox IMAGINATION;

CONSIDERED

INGREDIENTS in the COMPOSITION

OF

G _E. N Me S

E have already confidered Imaci-
naTioN and TasTe as two mate-
rial ingredients in the compofition of Ge-
nivs. The former we have proved to be
the moft effential ingredient, without which
Genius

41500635
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Genius cannot exift; and that the latter is
indifpenfibly neceffory to render its produc-
tions Ex

GANT and'CORRECT:

We are now to fhew the influence of

thele qualities on  each other, and how they
contribute by their mutual influence to the
improvement and confummation of Genius,
Before: we  proceed to- this difquifition; it
will be proper to recur to-the definition of
Taste, given i eding fection, which,
for the: fake of precifion, we (hall here re-
peat. ““TAsTE is that internal fenfe, which,

xquifitely nice perception, wi

out the affiftance of the reafoning faculty,
diftinguifhes and determines the various
qualities of the objects fubmitted to its cog-
nifance, pronouncing them, by its own ar=
bitrary verdict, to be grand or mean, beau~
tifak.or ugly, decent or ridiculdus.”’ The
fimple principles of Tafte are found in every
man, but the degrees in which they exift;
are as various as can well be imagined : in
fome perfons they are weak and rude ; dn

others,

ON GENIUS. 6%
others, ‘they are vigorous and refined. The
external organs of fenfe, which are the ori-
ginal and fundamental principles of Tafte,
are indeed nearly the fame in every one who
in the moft ordinary degree the ef-

pofle
fential and conftituent parts of the human
frame; but the ideas which are excited in
the minds of fome perfons by the influence
of outward objects on the fenfes, or by the
power of reflection, are very different from
thofe excited in the minds of others. Thus
two perfons, the one endued with a juft
and clegant tafte, the other almoft defti-
tute of this quality, contemplating a mag=
nificent and well-proportioned building, that
of St Peter's, for inftance, at Rome, will be
ted in the moft diff
degree imaginable. The latter, looking a-

affe: nt manner and
round him with ignorant and infipid cu-
riofity, cafts his eye on the altar and de-
corations of the charch, which captivate
his attention, and pleafe his rude fancy,
merely by their novelty and fplendor;
while he ftares at the magnificence of the

e edifice
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with a foolifh face of wonder. The

former;, furveying all the fabric together,
is ftruck with admiration of the exact fym-
metry, and majeftic grandeur of the whole,
Or if we fhould fuppofe both to be pre-

fented, at the fame time, with the profpect
rfified land-

of woods and vallies, of

of a rich, beautiful, and div

fcape, confifting
rocks and mountains, of cafcades and ri-
Yers, of groves and gardens, blended toge-
the =
ing fecene would be gontemplated by the
one with indifference, or at leaft with very

in fweet rural confufion ; this incha

little emotion of ple , his thoughts be-

ing chiefly employed in computing. the
produce of fo fertile a fpot ; while the
view of fuch a group of delightful ob-

je€ts would throw the oth

It is natural to afk, whence arifes:this
amazing difference in their fenfations ? The

outward organ, by which thefe fenfat

are conv

, is_fuppofed to be equ

perfect in both; but the internal feeling
is. extremely different. . This diffe

ON GEN1US. 67

muft certainly proceed from the transform-

ing ]m\vu of Imag

the objeéts we cmr"vmlm, and

which, without the luftre fhed on them by
this fe

ulty, would appear unornamented

and undiftinguithed,

The REFINE
Tafte
alculated to afford, are all derived from

1TY of

wife, as well as the pleafures it

the influence of Imaomarwn over this in-

e

1 power of
d
m the hmuz-ea of natare, and" the

dto it, it is qua

an' exquifitely pleafi

y of them. Imd"'n

fur

upon

ot with delight, arrays it

an’ agrecable of

in the moft beautiful colours, and attri-
bui

peated view of it increafes thefe charms

to it a thoufand charms; every re-

and the Imagination, enraptured with the

contemplation of them, becomes ena

of its own' creation. Tafte, catck

F2 con-
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contagion  from Fancy,  contemplates the

favourite object with equal tranfport, by

quires and improves:its
ptible of

which
fenfibility : it becomes more fufc
acute in its

pleafure, and more exquifitely
fenfations.  Such is the influence of Imagi-
nation on Tafte, and fuch are the advan-

tages which the latter derives from the
former.
As true Tafte is founded on Imagina-

tion, to which it owes all its refinement
5 fo a falfe and depraved
derived from the fame

and eleganc
Tafte is oft
caufe.. Fancy, if not regulated by the

diftates of impartial Judgment, is apt to
miflead the mind, and to throw glaring

colours on objeéts that poflefs no intrin-
fic excellence. By this means it happens,
that though the principles of a juft Tafte

are implanted in the mind of every man

of Genius, ‘yet, by a-negleét of proper
cultivation, or too great an indulgence of
the extravagant ramblings of Fancy, thofe

principle

ON G
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principles are vitiated, and Tafte becomes
fometimes 1NcorreCT, and fometimes 1N~
peLicaTe . The only method left in
fuch a cafe, is to compare the fenfations of
Tafte with the ol
and to correét the errors of this fenfe by an
appeal to the dictates of Reafon, in the
points where its authority is legitimate; by

bjects that produced them,

which means Tafte may attain jusTness
and Accuracy, as by the former exercife
it may acquire SENSIBILITY and REFINE-
MENT, in thofe minds where its princi-
ples are implanted in any confiderable de-
gree,

+ Let it not be imputed to faftidious, much lefs to
malevolent criticifin, if, in order to exemplify the above

remarks, we prefume to obferve, that in a work of real

Genius, and in which the moft fublime fpiri of Poetry

Night Thoughts of D

ances of falfe tafte,

h, in a great m

fure, debafe
ments,

the gran

Jeur of fome very noble fen

kg Having
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Having thus pointed out the ‘influence
of Tmagination on Tafte, let us now con-
fider the influence of Tafte on Imagina-
tion,
As TasTe derives all its sexstsrorry and
FINEMENT from the prevalence of Ima-

GINATION, fo IMAGINATION Owes, in a
great meafure, its jusTNESS and ACCURACY
to the co

RECT P

scistoN of a well regu-
dated: Tasre. The excurfions of Fancy,
undirected by Judgment or Fafte, are al-
ways extravagant; and if we fhould fisppofe
a compofi

ion to be conceived and e:

ecuted
by the firk mentioned | faculty alone, it
would be an unintelligible rhapfody, a mere
mafs of confufion, compounded of a num-
ber of heteroy

difcordant parts.
‘Though Imagination has by far the greateft
fhare of merit in the producions of Genius,
yet, in one view, it may be confidered as
acting a fubordinate part, as exerting its
energy under the pradent reftriCtions ‘of

Judgment, and the chaftening animadver-
fions
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fions-of Tafte. Infac, the proper office of
Fancy is only to colle¢t the materials of
compofition'; “but; as a heap of - ftones,
thrown together without art or defign, can

siéver make a regular and well proportioned
building ; fo'the effuions of Fancy, without

the fuperintending and direfting powers

ab:

nentioned, can never produce a m
terly compofition in Science or in Art. Judg-
ment therefore muft arrange in: their pro-
per- order the materials which Imagination
1 office of Tafte

to beftow: thofe diftinguifhing graces, which

and it is

has colle¢

may give DIGNITY and ELEGANCE to the
feveral parts, as well as excrrrence and

AccurAcy to the whole.  Such is the pro-

vince of Tafte, and fuch its 1vFL
works of Imagir

E On

tion

From the furvey we have taken of the
z of thefe different fa-

MUTUAL INFLUEM

that they are equally ir

culties; it appeal
debted to each other; and that if, on

IBILIT

one hand, Imaginatior
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and REFINEMENT on Tafte, fo on the other,
‘Tafte imparts jusTnEss and PRECISION to
Imagination ; while Genius is confummated
by the proper union of both thefe faculties
with that of Judgment, and derives from
their combined efficacy all its energy, accu-
80 racy, and elegance,

SECTION

SECTION V.

OF THE

DIFEFERENT DEGREES

(SR DR L s BT
AND ITS

VARIOUS MODES of EXERTION.

ENIUS is a word of extenfive and
various fignification. The fpheres of
its exercife, and the degrees of its exertion,
are very different.

Some perfons poffefs fuch force and com-
pafs of Imagination, as to be able by the
power of this faculty to conceive and pre-
fent to their own minds, in one diftinct
view, all the numerous and moft diftant re-
lations of the objeéts on which they employ
it

zuta Library, 41500635
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it; by which means they are: qualified to

make great improvements and difcov in

the arts and {ci

nces. 'The mind in. this

cafe has recourfe to and r on-its own
fund.  Confcious of its native energy, it de-
lights to expand its faculties by the moft vi-
gorous exertion, Ranging through the un-

bounded regions of nature and of art, it
explores unbeaten! tracks of thought, catches

a glimpfe of for

yond: th 1p ion,
and-obtains“a* full -and diftinét view of

We may faither obferve, that Genius
may, in a very confiderable though much
fefs proportion, be difplayed in the ilhuftra-
tion of thofe truths, or the imitation of thofe
models, which! it was incapable originally to
difcover or invent. To comprehend and ex-
plain the one, or to exprefsa juft refem-
blance of the other, fuppofes and requires
no contemptible degree of Genius in the Au-
thor or Artift who fucceeds in the attempt.
Thus

ENIUS. 75

Thusiwe allow Macuavriy, who has ex-
plained the Principles of Newrox's Philofo-

copied the
Caitoons of RaPHAEL, to have been both
in their refpetive

phy,: and STRANGE, who

of them men of G
profefiions, though not men of original Ge-

niuss for the former did not pof

fs- that

coMPASs of IMAGINATION; and that pepTH

of piscernmEenT, which were neceffary to
difcover the do€lrines of the Newonian Syl-
tem.; mor. the Jatter ‘that FERTILITY and
FoRCE of Imagination, that were requifite
, and exprefs the dignity,

to invent the defig
grace and energy, difplayed in the oRTGINALS
of the Italian Painter.

A certain-degree of Genius is likewife ma-
nifefted inthe more exquifite produGtions
of the mechanical arts. To conftitute an
excellent Watchmaker, or even Carpenter,
fome fhare of this quality is requifite. < In
moftiof the Arts indeed, of which we - are
fpeaking; Induttry, it muft be granted, will

in'a great ‘mieafire fupply the place of Ge-
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nius ; and dexterity of performance may be
acquired by habit and fedulous application :
yet in others of a more clegant kind, thefe
will by no means altogether fuperfede its ufe
and exercife ; fince it can alone beftow thofe
finifhing touches that bring credit and repu-
tation to the workman. Every ingenious
artift, whq would execute his piece with
uncommon nicety and neatnefs, ‘muft really
work from his imagination. The model of
the piece muft exift in his own mind. There-
fore the more vivid and perfeét his ideas
are of this, the more exquifite and complete
will be the copy.

In fome of the mechanical, and in all the
liberal Arts, it is not only neceffary that'ar-
tifts fhould poflefs a certain fhare of Imagi-
nation, in order to attain excellénce in their
different profeffions ; but that fhare of which
they are poffeffed, muft principally turn
upon one particular object. It is this Bras
of the mind to one individual art rather
than another, which both indicates and

con-

ON GENIUS. 77

conftitutes what we commonly call a Ge-
wius for it. This B1as appears in fome
perfons very early, and. very remarkably ;
and when it does fo, it ought doubtlefs to
be regarded as the fovereign decree of Na-
ture, marking out the ftation and deftiny of
her children. i

It cannot be denied, that a great degree
of Genius is difcovered in the inyention of
mechanical arts, efpecially if they are by the
firfk efforts advanced to any confiderable
perfection ; for invention of every kind is a
fignal proof of Genius. - The firft inventer
of a Watch, an Orrery, or even a common
Mill; however fimple it may now appear in
its machinery and ftructure, was unquel
tionably a man of an extraordinary mecha-
pical Genius: The improvement of thefe
inventions is likewife a certain criterion of a
Genius for them ; the degree of which talent

is. always juftly rated in_propo

ered in con-

improvements made by it,
nection with the art in wh
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We fhall not here inquire into the com~
parative utility and importance of the fe

ral Arts, whether liberal or mechanical, in

order to determine the particalar d

gree of
! Genius requifite to an excellence in each of
them. Let it fuffice to obferve in general,
that as in the former Imagination hath a

wider range, fo a greater degree of Genius
may be difplayed in thefe than in the other:.

Hence we infer their fuperior dignity, tho”

i perhaps not their fuperior util In the
Tatter indeed, Imagination is very intenfely
i exercifed; but it is more confined in its ope-

rati

inftead of rambling from one

to another, it dwells on a fingle ol

it has' contemplated it fully and at
whereas in the others, it forms a lefs parti-

but more comprehenfive view of the

objects fubmitted to its cognifanee s it takes
them in at one glance, though it does not

res fo minutcly. ‘A larger
gination therefore is requi-
fite to conftitute excellence in the one, and

cater compreffion of this faculty: (if we

may

ON. GENFUS. 79

may ufe the, term) to-produce eminence in

the other.

Genius likewife, when left to follow its
lfe, appears in a great
Its

own fpontaneous

variety of forms as well as of degrees.

modes of exertion are very different. Some-

times it leads to philofophical fpeculations,

and animates the ardor of the Philofopher

in his experiments and refearches, in hisin=
veftigation of caufes and effeéts, of the order
of Providence, and the conftitution of the

human mind ; and while it points out the
abjects to which he fhould direét his fudies,
it adapts the mental powers to the purfuit,
mment of

and qualifies them for the

thofe objects ;. by commu ing that force
of /imagination, and tha

ment which are: neceffary to his fuecefss

1

depth of difcern-

its own native

at other times, indulgi

bent, it ftrikes out a path for itfeli th

of Poetry and

the wild romantic regions
Fable ; and from the infini
jects prefented to it in thofe fielc

e variety o
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feleéts fuch as are moft adapted to its nature
and powers. Sometimes Genius, fill fol-
lowing its own peculiar

5 {ketches out,
with a happy fertility of invention, the de-
figns of the Painter, and imparts dignity,
elegance and expreffion to the feveral figures
of his piece. Sometimes it appears to great
advantage in the graceful elocution, the im-
petuous ardor, and the impaffioned fenti-
ments of the Orator. Sometimes it difplays
its power in the combination of mufical
founds.  Sometimes it difcovers itflf in
uniting, by the power of a lively imagina-
tion and exquifite tafte, the various forms
of elegance and magnificence in one con=
fummate model of Architecture. Or, laft-
ly, taking an humbler aim, it fometimes un-
folds itfelf, not indeed with fo much power
and estent, but il with very confidera~
ble energy, in the ingenious inventions and
exquifite improvements of the mechanical
Arts.  So diverfified are the forms of Gea
nivs, and fo various its meodes of exer-
tion, 2

There

ON: GENIUS. 81
There are many indeed, in whom there
aré no ftriking fignatures of this quality dif-
cernible in any of its forms, who neverthe-
lefs poffefs a confiderable fhare of that faculty
by which it is chiefly conftituted. Thefe
perfons, poffeffing the fundamental qualifi-
cation of Genius, may, by the force of ap-
plication, in fome meafure fupply the want
of that appropriated Imagination, which
confers a talent for one particular art; but
can never reach that degree of excellence in
their refpective profeffions, which a natural
impuife of Genius to its correfponding ob-
jet, directed with prudence, and aided by
proper culture, is calculated to attain. In
others, however, the particular indications
and evoruTions of Genius (to ufe a mili-
tary phrafe) are very remarkable. By at-
tending carefully to thefe symproms (if we
may alfo adopt a phyfical term) by marking
and encouraging their progrefs, Arts and
Sciences may be carried to the higheft de-
gree of perfetion, to which human Genius
is capable of advancing them.
G AN
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SECTION L

OF

THAT DEGREE OF

G B DNl O L8,

WHICH IS PROPERLY DENOMINATED

PEsR=TG 1L N AL,

E have in the preceding part of this

Effay treated of Genius in general,

and have pointed out its objets, ingredients
and effects, as well as fuggefted its various
modes of exertion. We fhall now proceed
a ftep higher, and confider that degree of
Genius, which, upon account of its fupe-
rior excellence, deferves the name of Or1G1-
NAL. The obfervations we have hitherto
made on Genius indifcriminately, were only
intended as an Introduction to the remarks
G 3 we

41500635
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we propofe to make in this book on the
fubject of original Genius ; to explain the
nature, properties, and effects of which, is
the principal defign of this Effay.

It may be proper to obferve, that by the
word OrIGINAL, when applied to Genius,
we mean that NATIVE and RADICAL power
which the mind poffefies, of difcovering
fomething New and UNcomMON in every
fubject on which it employs its faculties.
This power appears in various forms, and
operates with various energy, according to
its peculiar modification, and the particular
degree in'which it is beftowed. Thus it as-
sumes, as we have feen, a different form,
and appears likewife in a different degree
in the mind of the Philofopher, from what
it doth in-that of the Poet or Painter. It
is not our prefent bufinefs to inquire what
are the proportions and modifications of
fancy neceffaty to conftitute a Genius for
particular arts or fciences, as diftinguifhed
from each other, finice this would be an an-

ticipation

O.N GENIUS 87

ticipation of what is intended to be the fub-
jeét of fome following Sections. In this we
confider ORIGINAL GENIUS @8 @ GENERAL
talent, which may be exerted in any pro-
feffion, in order to obferve how happily it is
calculated to attain the obje@s it has in
view. We fhall only farther previoufly re-
mark, that the word Or1cINAL, confidered
in connection with Genius, indicates the
pEGREE, not the xixp of this accomplith-
ment, and that it always denotes its higheft

DEGREE-

Philofophers have diftinguifhed two ge-
neral fources of our ideas, from which we
draw all our knowledge, sensaTion and
reFLECTION. Very different ideas however
are excited in the minds of fome, from thofe
excited in the minds of others, even by the
firlt of thefe, which may be faid to be the
original fountain of our knowledge, though
the ideas produced by it are conveyed by
organs common to human natare; and ftill
more different ideas are excited in the minds

G4 of
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of different perfons by, thes other: faculty,

that of REFLECTION. Some perfons indeed

have few ideas except fuch as are derived
from fenfation ; they feldom ruminate upon,
revolve, and compare the impreffions made
upon their minds, unlefs at the time they
are made, -or while they are recent in their
remembrance : hence they become incapa-
ble of tracing thofe relations and analo-
gies which exift in nature, but which can
only be traced by men of a comprehenfive
Imagination and penctrating Judgment.
Others, endued with thefe qualities, are
rendered thereby capable of affociating and
disjoining, of comparing

d transforming
their ideas in fuch .a manner, as to per-
ceive almoft all their poffible relations ; by
which means they are qualified to difo.
ver the latent truths of fcience, and to
produce the nobleft monuments of human
ingenuity in the feveral arts. In other
words, they by thefe means become origi-
nal Geniufes in that particular art or
{cience, to which they have received the
moft

O'N: GEN VUS, 89

moft remarkable bias from the’hand of
Nature.

OriGinaL Genius is diftinguifhed from
every other degree of this quality, by a more
vivid and a more comprehenfive Imagina-
tion, which enables it both to take in a
greater number of objects, and to conceive
them more diftinétly ; at the fame time that
it can exprefs its ideas in the ftrongeftco=
lours; and reprefent them in the moft ftrik-
ing light. It is likewife diftinguithed by
the fuperior quicknefs, as well as juftnefs
and extent, of the aflociating faculty; fo
that with furprifing readinefs it combines at
once every homogencous and correfponding
idea, in fuch a manner as to prefent a com-
plete:portrait of the object it attempts to de-
feribe. - But, above all, it is diftinguifhed by
an inventive and plaftic Imagination, by
which it fketches out a creation of its own,
difclofes truths that were formerly anknown,
and exhibits a fucceflion of fcenes and cvents
which. were never before contemplated or

con-
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conceived: In a word, it is the peculiar
charalter of original Genius to ftrike out a
path for itfelf whatever fphere it attempts
to occupy; to ftart new fentiments, and
throw out new lights on every fubject it
treats. It delights in every fpecies of fiction,
and fometimes difcovers itfelf in the more
fevere inveftigations of caufes and effects. It
is diftinguifhed by the moft uncommon, as
well as the moft furprifing combinations of
ideas; by the novelty, and not unfrequently
by the fublimity and boldnefs of its imagery
in compofition.

Thus much with regard to the nature and
characteriftics of original Genius in general,

What we are next to confider, is its particu-

lar and fingular efficacy in in

ching Science
with new difcoveries, and the Arts with new
inventions and improvements.

§'E C'T HO'N

ON GENIUS. 91

SECTION IL

OF

ORIGINAL PHILOSOPHIC

G E N I U S.

HE empire of Genius is unbounded.

All the nces and Arts prefent a
fphere for its exerci
its exertion.  But though it may be exerted
indiferiminately in all, it will not be exerted
equally in each. It will fometimes appear
more, fometimes lefs remarkably. Our pre-
fent inquiry leads us to confider how and in
what degree original Genius will difplay
itfelf in philofophical Science. In order
to perceive this, it may not be improper
to confider the peculiar province of the
Philofopher, and the objets he has in
view. ~His province is to furvey with at-
tention

and afford fcope for

41500635
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tention the various phenomena of the na-
tural and moral world, and, with perfpica-
city of difcernment, to explore their caufes;
proceeding in his inquiry from the know-
ledge of effects to the inveftigation of the
caufes by which they were produced. The
objeéts he has, or ought to have in view,
are, to bring into open light thofe truths
that are wrapped in the fhades of obfcurity,
or involved in the mazes of error, and to ap-
ply them to the purpofe of promoting the
happinefs of mankind *.

From

* Crcero seprefents it as the peculiar excellence of
Philofophy, that it had 2 ftéi& conne@ion
d that it was employed on

Philofophiam devocavit e ccelo, ‘& in

avit, & in domos etiam introduxit, &
de vita & moribus, rebusque bonis & malis que-

. 1o,

that
led Philofophy from abftrufe
fpe-

ON GENIUS 9

From this idea of the objects and pro-
vince of the Philofopher, the intelligent
Reader will, upon a little refletion, clearly
perceive that vigorous and extenfive powers
of Imagination are indifpenfibly neceffary to
enable’ him to proceed fuccefsfully in the re-
fearches of Science. “In order however to
make this ftill more evident, let it be ob-
ferved, that as it is the proper office of this
faculty to affemble thofe ideas, whofe rela~
tions to the fubjet it contemplates, and to
each other, can alone be determined by the
faculty of Judgment ; fo there are fome of
thefe fo obvious, that they occur to common

focculatioris; ‘and applicd it to the purpofes of com=

mon life:
Socrates’ wihi! videtar, id quod conftat inter omnes,
bus occultis, & ab ipfa natura involutis, in

primus
phioccupati fuerunt,

quibus omnes ante eum pl

iz philofophiam, & ad vitam communem ad-

at de virtutibus & vitiis omninogue debonis

cftia autem, vel procul

¢ffé a noftra ¢ , vel fi maxime cognita

effent, nibil ndum conferre.  Aead.
Quaft. libi 4 i 15

reflec-
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reflection, and arife from the general laws
of affociation; while others are fo far res
moved beyond the fphere of the common tas
Jents allotted to mankind, that they can nei-
ther be affembled nor compared, without
fach an extraordinary proportion of -the
powers of Imagination and Reafon, as is
rarely united in one perfon. The power
of affembling and comparing fuch ‘ideas,
in order to determine their relations and
refemblances, is the diftinguifhing charac,
teriftic of an Original Philofophic Genius.

We have formerly obferved, that the fa-
culty of the mind, which we diftinguifh by
the name of Imagination,. difcovers itfelf in
a furprifing variety of forms. To create
uncommon fcenery, to invent new inci-
dents and characters in Poetry, and mew
theories in Philofophy ; to affociate and
compound, to divide and transform the ideas
of the mind, is the work of one and the
fame power; but is not in all thefe cafes
executed with equal eafe, or with equal
fuccefs.

ON GENLUS. 95

fuccefss To invent and create, muft un=
doubtedly require the higheft exertion of the
faculty we are fpeaking of ; becaufe the ob-
jeéts on which the mind employs itfelf in
this exercife, are very remote from common
obfervation, and cannot be brought into
view without a ftrenuous effort of imagina-
tion. Hence it happens, that as invention
is the province of original Genius, both in
Philofophy and in Poetry, a very gieat,
though not a precifely equal or fimilar fhare
of Imagination, is neceffary in each of them.
It will be no incurious employment to ob-
ferve the various exertions, of the fame fa-
culty in thefe different departments, as it
will open to us an agreeable profpect of the
furprifing verfatility, extent, and vigour of
the human mind ; and will alfo enable us
to form a comparative idea of the degree of
Imagination neceffary to confummate origi-
nal Philofophic Genius.

The inventive faculty difplays itfelf in
Philofophy with great force and extent, Jt
enables
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enak

bles the Philofopher, by its a@ive, vigo-
rous, and exploring power, to conjecture
threwdly, if not to comprehend fully, the
various fprings which altuate the vifible
fyftem of Nature and Providence; to frame
the moft ingenious theories for the folution
of ‘natural Phenomena ; to invent Syfiems,
and to new-model the natural and moral
World to hisown mind. It is intenfely ex-
ercifed in all this procefs, as it exerts both a
creative and combining power ; which, by
inventing new hypothefes, by connecting
intermediate and correfponding idea,
and by uniting the

al detached parts
of one theorem, rears a fabric of its own,
whofe fymmetry, juftnefs and folidity, it is
the bufinefs of the realoning faculty to de-
termine.

The kind of Imagination moft properly
adapted to Original Philofophic Genius, is
that which is diftinguithed by rREGULARITY,
CLEARNESS, and accuracy. The kind pen

caliar to Original Genius in Poetry, is that |

whofe

e

ON'GENIUS. 97

whofe effential properties are a noble 1RRE

GULARITY, VEHEMENCE, and ENTHU!

, to fet the difference betwixt ph)lofop.m.
an(l poetic Imagination in another light by
the ufe of an image, we may obferve, that
in the mind of the Philofopher the RAYs of
fancy are more COLLECTED, and more coN-
CENTRATED in one point ; and confequently
are more favourable to AccURATE and pis-
TINCT vistoN: that in the mind of the
Poet _they are more DIFFUSED ; and there-
fore their luftre is lefs prercing, though
more UNIVERSAL.
the objets he contemplates more CLEARLY ;
the latter comprehends a greater number of

The former perceives

them at oNE GrLANCE. Such are the re-
fpective charatters of Imagination in Philo~
fophy and in Poetry, as diftinguifhed from
cach other.

As we have already obferved, that an
exact equilibrium of the reafoning and in-
ventive powers of the mind feems fo be, in
a great meafure, incompatible with their

H very
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very oppofite natures, and perhaps was never
beftowed on any individual ; the only quef-
tion is, in what proportion thofe powers
fhould be diftributed, in order to the in-
tire ion of original philofophi
Genius.

If the pofition we have laid down, and
endeayoured to {upport in a preceding fee-
tion, fhall be found to be juft, That Imagi-
nation is the diftinguifhing ingredient in
every kind and degree of, Genius, it will ob-
vioufly follow, that this quality muft predo-
¢ in the accomplifhment of original
Philofophic, as well as Poetic Genius. ; In-
deed, with regard to its predominance in the

Tatter, there will be no difpute. Imagina-
tion has by far the greateft fhare of merit
in poetical productions. It at once defigns
and executes them, calling in only the affift-
ance of Judgment and Tafte, in order to de-
termine whether it has beftowed on the fe-
veral figures their true proportions, and juft
degrees of light and fhade. Were we to in-

vert

ON GENIUS 59

vert the cafe, and to fuppofe Judgment the
diftinguifhing faculty of the Poet, his pro-
ductions, it is true, might be more regular
and correct; but it is evident, they would
be defective in their moft effential excellen-
cies, in F1cTION and in FIRE.

With regard to or1GiNAL Prizosoruic
Gexius, it feems to be generally imagined,
that Judgment is its principal ingredient.
As this opinion ftrikes at the foundation of
oiir theory, it will be neceffary to examine
it with fome attention.

Let it be obferved therefore, that as In-
vention s the peculiar and diftinguithing
, Imagi-
nation claims an undivided empire over this
province. It is this faculty alone, which,
without the aid or participation of Judg-
ment, fupplies all the incidents, characters,

province of every fpecies of Ge:

imagery, fentiments, and deferiptions of
Poetry, and moft of the theories, at leaft,
in Philofophy ; as well as the-arguments (a

H2 cir-
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circumftance not commonly” attended to)
forfupporting thofe’ theories. = Judgment
only claims the right of determining their
propriety and truth. = Since therefore, to
fupply thefe, conttitutes the higheft effort of
Genius ; that faculty which fupplies them,
muft certainly predominate in its full ac-
complifhment ; and this, we have feen, is
Imagmation.  There are at the fame time
inferior degrees of Philofophic Genius, in
which' Judgment has the principal afcend-
ant. ‘Thofe perfons it whom this diftribu-
tion takes place, are in general qualified for
making improvements in Philofophy, in
exaét proportion to the degree in which they
poffels the talent of Imagination 3 and will,

upon account of the fuperior ftrength of

th
lified for canvaffing the difcoveries of others,

[effed of ‘more extenfive powers of Imagi-

v reafoning talents, be found better qua-

B3

n, though perhaps of a lefs penetrating

Judgment, than for making thofe difcoveries
indeed, that befides

thofe philofophical truths, which, to"the

themfelves. It is tru

mor-

T R S P — i
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mortification of the pride of human under-
ftanding, accident hath brought to light,
and thofe others which have been hit upon
by certain happy random thoughts of per-
fons of very moderate abilities, difcoveries in
Science have fometimes been made by thofe,
who, enjoying a very fmall {hare of imagi-
nation, werc however endued with a clear
apprehenfion, united with a patient and
careful obfervation of  the various objeéts
they contemplated. It muft likewife be con-
feffed, that this method, accompanied with
proper experiments, and juft reafoning found-
ed on thofe experiments, though not the moft
expeditious, is however the only certain one
of  attaining the knowledge of the truths of
natural Philofophy in particular, But then,
on the other hand, it muft be acknowledged,
that where an extenfive Imagination is fu-
peradded to the qualifications abo
tioned, the mind, being thereby enabled to

c-men-

comprehend a greater variety of objects, and
to combine its ideas in a greater varicty of
forms, becomes qualified to pufh its inqui-
H3 ries
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ries much farther, as well as With more ad-
vantage.

After all, though Imagination muft ever
be the predominating ingrédiént in the tx-
Tire accomplifhment of or1GINat Piire-
soprIc GENTUS, yet ‘the potvers of Reasos
muft likewife

exift very NEARLY in an equal
ee, in order to its coMerETE confum-
mation, and the attainmeént of the obje@s it
has'in view; for if we fhould fuppofe Ima-
gination to predominate in a nron degree
over the other mental ‘faculties, ‘the confe-
quence would be, that the Philofopher in
whom it thus predominated, would be per-

petually employed in forming ingenious in-
deed, but extravagant theories, of which his
ns would take a deep tinture;
and we thould be amufed with' the breams
of a RomANTIC vifionaty, inftead of being
inftructed in the TruTHs of sounp Philo-
fophy.

compol

Upon

ON:GENIUS. 103

Upon the whole : as both thefe faculties,
united in a high degree, muft concur in
forming the truly ORIGINAL Puirosopiic
Genius, they muft always go hand in hand
together in philofophical inquiries, as well
as exift almoft, though not altogether, in an

equal proportion.

Thus we have fhewn how and by what
particular exertions original Genius_difco-
vers itfelf in Philofophy; and have pointed
out its fingular efficacy in extending the em-
pire of Science. We have alfo confidered
the kind and degree of Imagination pecu-
Tiarly adapted to ORIGINAL Purrosopmic
Genivs, compared with the kind and de-
gree of the fame quality requifite to orIGI-
~AL Gentus in Poetry ; at the fame time
that we bave fhewn, that Imagination
ought to predominate in the former as
well as ‘the latter. 'We fhall now con-
clude this fection with a few flight ftric-
tures ‘on the chara@ters of fome of the
moft diftinguifhed original Authors in phi-
H 4 Jofophical
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hical, Science, by way: of illuftrating
the aboye. remarks.

Of all the Philofophers of antiquitys
Prato poffeffed the moft copious and exu-
berant imagination, which, joined to a cer-

tain contemplative turn of min
him for the

, qualified
ul purfuit of philofophi-
enabled him to acquire an

cal. ftudie

cxtraordinary -eminence in thofe. various
branches of Science, to which he applied
his divine Genius. He is_the only profe
writer, who in Philofophy has dared to
te the fublime majefty of the Mezsnian
Bard +. He was indeed animated with all
that ardor and enthufiafm of Imagination
which diftinguifhes the Poet ; and it 'is im-
poffible for a perfon, poffified of any degree
of fenfibility, to 1

his Writings without
catching fomewhat of the enthufiafm.” The

et ——

wire 5 Mars, axo v Ounpen

Philofophy

ON GENIUS. 105

Philofophy of PLaTo, more than that of
any other, is calculated to elevate and to ex-
pand the foul; to fettle, to footh, to refine
the paffions ; and to warm the heart with
the love of virtue. Such were the objects of
this amiable Philofopher; and fach is the
tendency of his doftrine. At prefent we
confider his doctrine merely as a proof of
his Genius, With this view we may ob-
ferve, ‘that his fublime Conlemplarions con-
cerning the 7o o and' the 7o %, the exift-

ence

* Thofe who are defirous to know PLATO’s fen

ments on the exiftenee and unity of the Divine N
may confult his Phileb and fixth books of
his Republic, and es5 in all which ﬂ\c)

the reafoning very fubtile; and in
particalarly through moft of the laft mentioned d,a,
logue, it muft ‘be confefled, very intricate. = For this
teafon, we choofe rather to refer ¢ to thofe
parts of PLaTO's Works, where his fentiments on the
above-mentioned fubjets are contained, than to pre-
fent him with a few detached paflages, which could
convey no diftin idea of his meaning, where the
chaifi of afgumentation is fo ftriétly conneéted. We
thall only obferve, that though PLATO fometimes
fpeaks
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i 3

}!bx‘; ence and unity of the fupreme Being, as
{ well-as ‘the' 4 perfections and providence

| of

fpeaks agreeably fo the eftablifhed mythology “of  his

th Various tran:

had undergone s e having reprefented it as de-

d and worn out in the courfe of 18 iy tranfiu-
well 55 i danger of mmediate trm)‘uuon,

) thiow

TRl R i s feat of contemplation, re-

fuming the reins of government, prefiding at the helm,

ewed vigour
this paflige gives & nable idea of
tence of the Deity, we fhall prefent the

and immortality. 4

paress 7o vongarra wan Avabires onn sl

ON GEINTUS.  aey

of the Deity that ‘his theory concerhifg
the' caufes, firft principles, and generation
of

1pe mippada spebas, 2o e Ras waniler, ol

yorer avrer xas_aynpe ampyalevar  Edit. Mars, Ficin.
Pu538-

Our Philofopher, exprefling his own opinion, by
the mouth of the Alian Gueft, attributes the crea-
tion of all things, even of the materials of which he
fuppofes the animal world to be framed, to one fu-
preme Being 3

Hcis o wov xes 7 eAhe Loty 2as o v 7@ mQueot 153, R
ek uhog xan T Tovrur adiNga, Si yonnpa 78 TavTa, s
o wnugyspna wase . Soph. P 185.

At the ‘end of his Timaus, he reprefents the world as
thentelligent, moft perfect image of the Deity :

rgslus e 3

Orrx ymg nar & Swrara Qum Aabun, xas £y

oopes, 30l Quor ogaTon, TA ogaTE TERiEK) Ay T8 peATH

Du, arSnres, pugsrss 1as agires WANSos T8 K TIAWTATS
povoyng v, Tim. . 108g-

And'in the fame dinlogue he lays it down as an indif-
putable maxim, that God made all things perfeét in
their kind :

T a5 Draron s wadhira 7 Xt mgism 1§ 003 00T (KT
7o Dur mures Eunsaras wigs WarTE wyir w5 @6 TETO Myopnor

orapis P10z
In
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of things, and ‘the foul which animates
and -atuates - the  whole frame of Na-
®

ture *; his fentiments concerning vir-

tue,

moral ‘as

Tn other pafliges; PLaTo celebrates ¢
ions of the Deity. Thus he re-
omplete model of juftice.

as natural perfed

olSipn b aduy ark és sior #i kaioral®, wai

He makes SocraTEs Tikewife firongly.afiert the doc=
trine of a particular Providence, exercifed in favour of

This laft, addreffing himfelf to fuch of his
d ¢, makes the fol-

had vindi

judg
lowing declasation ;

X wxs i

v o wdic dniras; wikedis s w30+ or

7o Qaradus, annl e @ dp

Apoll

Sedvat. p. 31,

* Prato’s do@trines ‘concerning the Auima Mindy
the Soul of the World, the caufes,
and formation of things, the revolutions of matter,
tion of fouls, are among the profound

°

ginal principles,

and_tranfim

myfleties of his Philofophy. Speaking of the Aniria

Mandiy 25 infufed by the Deity, he tells us;

ONAGENIUS. 109

tiire#5 “and the happinefs of thofe fouls:
whe' are gradually appropriated to' the fo-

e defirous of obtaining full fatisfaction.

hove-mentioned fubjedis, may conf

them _ particulas

the. Timau

0 tained with 2

¥ Praro confiders virtue in feveral different lights'}
fubficuting fome of its particular and efferitial ingre-
ral quality which they ‘con-

dients in place’f the gen
fitates Thus he fubftitutes juftice at one time for
this quality, at another, temperance, at another, forti=
tudes but pofitiyely maintains that it cannot be taught,
but muft be implanted in the mind by divine fate; an
fublime idea of the na-

opinion which gives us a very
ture of virtue:

ks nrrapn T

B4 B o dppnig o w70 Aoy T
« Mdaxror arra Siia

Mens,

xah shtpopar, kpeen @ s G Gt
orge wapayejsn €ho vy ol @) TAGE TSI
P 427

vereign
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vereign' good and the fupreme beauty 4
that his reflections on prayer ¥, and on di-
vine

4 In fpeaking of the fovercign good and fupreme

a on and love of that glorious Objedt, which
his ardent Imagination had reprefented as inexprefi-

bly amiable ;

(1) ovop
gy xafegon, apinzon, aN & pn avar

irovea wora 7o xaher s whvkp

wr capran 75 arbpum

v xs T X8h hAs AN, @Auagins Smrrey arx’

avro 7 uon, aner doravo povoudis xaTidu

oms_(spn)
Quvnor Buor yryndas exuze AiwolO- arbjomy, xas iws

Swwprow xar Lol avr ox olpn (i99) irs wravhe

v poaxs 7
BN aprrss dFe SUONS WDarropunsi axN arvln, dreru

7iral, ojars

wnfus eamropms 3 Toxorms 3 apiem ahabny war Spedapars,
cmnpges Scapians yonSas,'vas iwrp 7w @AY arbpomy, alaval
xap cxpa.  Sympof. P 1199

# Tt s pretty generally known, that the nature and
qualifications of the duty of prayer, compofe the fub-
jadk of the fecond Arcisiabzs. SocRATEs, having
sonvinced this young hero of the abfrdity, as well as
impiety of addrefiing the Gods rafhly, recommends
that form of prayer ufed by a certain Poet :

ON: G-E:NLUS. 131
vine. love-and friendfhip +, -ate firiking in-
ftances of: the fertility of our Philofopher’s

imaginat

o pr i @hes wa e v arsvRTOls

4y, 7a. Jy Suip eds 15 amahidun i

Poé5

improffed upon the miad of ALCiAiADES

fhewn him- how apt moft fen were, from their igno-
of what was really good for.ther, to ' alk from
J if granted, r
; he obferves, that it bec
s to confider well, before we addrels thofe fuperir
Beiiigs, what we ought, and What we Gught ot to
fay
AdN dom s waANE Quha D
P 458-

enmemass

And a little after, from the confideration of our own
ignorance, he infers the neceflity of waiting for divine
Tllumination, in order to enable us to perform the duty

of prayer properly ¢
Avaynson w3053 mpson sus an s raln s duo mqos Qo xms

SO

1 In the dial
opinion of his Mafter concerning

gue, intitled Zyf, PLATO gives us the
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imagination, as well as of that moral and
fpeculative difpofition, which we have elfe-
where obferved to diftinguith Philofophic
Genius *,

1t will perhaps be alledged, that the moft
fublime notions in PLATo’s Philofophy were
originally derived from divine revelation,
and that he had little elfe than the merit of
colleéting and forming them into a fyftem.
This point GALE, in his Court of the Gentiles,

fip. SocraEs, intending to reclaim the unhappy
youth from whom the dialogue takes its name, from
thofe criminal indulgences into which he was in'hazard:
of being betrayed, leads him, fiep by fep, from the
means to the end, from the confideration. of inferior
enjoyments to the contemplation of the sovERELGN,
ULTIMATE, and UNCREATED Goob, in which all
fubordinate gratifications ought to center, and on which
out moft ardent affeétions ought to be fixed ;

Ap v wx @y amewiy wpas burss worras s epuda

T g v o @XN ik, @A il i

cxsire 5 s wpuTer Qs

9 pika xas Ta dAAa - Gapin warra
Prv—

* Book I, Se@. 2.
hath

ON'GENTIUS. 13
hath laboured to ‘prove. It muft indeed
be-confeffed, that PraTo enjoyed great ad-
vantages, and was favoured with peculiar

ns and opportunities of acquiring knows

which he did not fail to
travelled into Egypr and Italy
made himflf acquainted with the myfleries
of the Egyptian Priefts, as well as with the
more fecret and profound doétrines of the
Pythagorean School 5 and no doubt by tra~
dition,-however corrupted and interpolated,
he might obtain fome very imperfeét know-
ledge of the fundamental principles of the
Jewifh religion. - Indeed the ftrong refem-
blance betwixt the doétrines of PraTo, and
thofe eontained in the Old Teftament, ren-
ders_this conjecture highly probable. At
the:fame- time“it” appears equally probable,

that as others are very different both from

the Sacred and Pythagorean do&rines, they
are properly derived from neither, but are
the, production of his own inventive Ge-
nius,

1 Dss
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Des CarTEs; the French Philofopher, had
the honour of firft reforming the Philofophy
s country. He ftruck out a path for

lf, through the gloom which the ob-
feure and unintelligible jargon of the Schools
had thrown on Science ; and though: he
could not purfue it through its feveral wind-
ings, he pointed out the track which has
been followed by others, and has led to the

moft important difcoveries. He inherited
from nature a ftrong and vivid Imagina-
tion; but the too. great. predominance and

indulgence of this very faculty,was the caufe

of all thofe errors in Philofophy into which
he was betrayed. His theories of the.dif-
ferent vortices. of :the heavenly bodies, and
of that immenfe whirlpool of fluid matter,
through which, in confequence of an oti-
ginal impulfe, they . are fuppofed. to' re-
volve, have, by our cclebrated New tox,
been  fhewn to be falfe; though thofe
theories are a- proof of the creative Ima-

gination of their Author ; but of an imagi-

nation too freely indulged, and too little
fub-~

ON GENI1IUS 54

fubjeéted to the prudent reftraints of Judg<
ment.

What Des CarTes was to the Fremch,
Lord Bacon was to the Engli/b nation.
He was indeed not only the reformer, but
and reftorer of Learning. As
bis penetrating and comprehenfive Genius *

enabled

the revi

# Perhaps no age or nation can bos
duced 2 more com

and Philofophy (vid

lating to_the I\Lmur), R
and the laft to Reafon or the Judgmer
to Philofophy, inftead of e

framing air

ailt theories, he be
the works of nature, wit it down as
mental maxim, that man knows juft as much
the courfe of nature, as he has 1
and experience : ¢ Homo nature minifter & interpres,
<€ tantum facit & intelligit, quantum de natusce ordine,
# re velmente obfervaverit, nec amplius feit aut poteft,”
12

b layi
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enabled him to difecern and expofe the crrors
of the Scolatc Philfophy; fo it qualificd

the empire of

him not only for

hich

Scie far beyond the limits
it had been formerly confined, but alfo for
difcovering thofe immen’e tralts of uncul-
tivated ground, which fince his time, by

tracing his footfteps, have been occupied and

improved. Hc had the honour of intro-

duci

g experimental Philofophy *, and fuc-

ceeded

Org. 1ib. 1. aph. 1.) and upon this juft axiom, the
¢ reflection and good fenfe, he founded

refuls of m

all his philofophical difcoverics.

* When we affirm that Lord Bacos introduced
experimental Philofophy into his country, ‘we do not
wholly unknown before
{t who taught and re-

n to affert, that its ufe

of th

age of this method of in
jully: ¢ Sed demonftratio
odo h:

xcellence ans
e celebrates ver

optima eft expe at in
Nam fi traducatur ad alia que fin

exiftimantur, nifi rite & ne fiat illa tradu&tio rés

ceeded in many of the experiments which he
Thofe particularly, in which, by the
help of a pneumat

was to a great degree fuccefsful, though the
above-mentioned properties were more mi-
nutely calculated afterwards, do abundance of
credit to his philofophical fagacity, His mo-
ral Effays, his book de.Augmentis Sctentiarum *,

rtialy inaccurate, and caficrlmethod of mak-

xperiments in his own time 5 in oppofition to which

ts out the true procels to be obferved by the

afpires to the honour of extending

ntiz ordo. primum lumen accendit, deinde
per lumen iter demonth

s conftitutis rurfus ex;

* The defign of the book dz Aug
is to take'a general furs
vide it into its feveral b
cics in thofe branches.

= L
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engine he had himfelf
oured to - difcover the
of the air, in which he

his

n knowledge : < At contra- verus

incipiendo ab experien-

y of human knowledg
o

5 obferve the deficies

5 and fu cthods by

Iz which
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his Novwn O;
Phyfics and Natural Hiftory §, have gained

um +, and his treatifes of

him great reputation ; as indeed all his works
are a proof of his having poffefled that nice

which they may be fupplied; an undertaking exccutel

¢ by the Author himfelf in fome fol-

umy the Author
c and error in; the

lays down certain

aphorifins, founded on perception and confcioufnefs, or
deducdfrom obfervadon sl expercae; 2 fo many
intelle@tual feale, hy which we may rife to

s ng dit-

s s are pointed out,

which open to us & comprenenfive views of the
works of nature; as well as facilitate the inventions and

improvements of the arts.

{ The Author, in his Sylva Sylvarum, attempts a kind

¢ hiftory of nature and ast; enumerates many of the
phcnmmm of the univerfc for this purpofe, which he
calls the third part of his Inftauration ; and in the fourth
part of thi I ed Scala Tntelledtns, he
fhews the method of employing. the materials of the
Sylua Syloaram, b examples, fuch as his
Hiftory of Life and Death, hi 1y of the Winds,
and bis Cond arcfation of natural Bo-

tem-

ON GENLUS 119
temperature of Imagination and Judgment,
which conftitute tr
Genius.

original Philofophic

In adducing examples of this quality, it
would be inexcufable to omit mentioning
Sir Isaac NEwTow, a name {o revered by
Mathematicians and Philofophers of every
degree. 'This great man was doubtlefs in
Philofophy an original Genius-of the firft
rank, ~ Hi
ries of the revolutions of the heavenly bo-

s various and ftupendous difcove-

dies, as well as of the laws by which thofe
revolutions are regulated ; of their feveral
magnitudes, orbits, and diftances ; and of
thdt “great and fundamental law of attrac-
tion, by which all nature is fupported and
altuateds his theory of light, asan emana-

tion from the fun ; his calculation of its ra-

pidity, and of the reflection and refrangibi-
lity of its rays; his fubtil and curious ana-
tomy of thofe rays, and the divifion and

hich
vompofe them, together with their union
14 n

arrangement of the elementary ones v
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in the formation of .colours, are the moft
aftonifhing cfforts of the human mind; and
while they fhew the prodigious compafsof
that imagination, which could frame and
comprehend fuch fublime conceptions, they
at the fame time clearly evince the profound
depth of penetration and. ftrength. of rea-
fon, which, by a kind of divine intuition,
could difcern and demonfirate their truth.

Dostor Berkrrry, Bithop of Glyne, was
another.original philofophic Genius of dis-
tingnifhed eminence. While Hossgs and

ed the doctrine of abfo-

SpiNoza n
lute_materialifin, admitting nothing: but
matter,-in one form:or another, in the uni-
verfe, BerkeLey excluded it altogether from

his fyftem, and denied its exiftence. out.of a
mind perceiving it. A do@rine o new and
uncommon, and. feemingly. fo contrary to
the evidence of our fenfes; could not fail.at
firk to raife aftonithment, and to meet with
oppofition : yet this. ingenious, Author. has
fupported his y by fuch plaufible argu-
ments,

e \wmmw S AR AT W
A S AL

ON GENIVUS. Tr21

ments, that many perfons appear to be con-
vinced by them, and to have adopted his
fentiments. The ‘truth is, though, relying
on ‘the teftimony of our fenfes, we allow
the real exiftence of matter, and are fuffi-
ciently.acquainted with its effential proper-
ties, folidity, extenfion, and divifibility ; ‘yet
its genuine effence, or ithe fubftratum in
which: thofe properties exift, is fill a myftety
to Philofophers, and will probably continue
0 befo. i« Whether " the above-mentioned
tenet of this Author fhould be generally re-
ceived as an eftablifhed article in the Philo-
fopher’s Creed; or ‘not, it muft, Tupported
as it is with fuch ftrength of reafon and in
vention; undoubtedly be confidered as a fig-
nal proof of his having poffeffed a very high
degtee of original Philofophic Genius,

The- laft original Genids in Philofoply,
we fhall take notice of, is' BurnET, the Au-
thov of the Theory of the Earth; a fyftem fo
new; {o confiftent, and conceived with fuch
{trengtli of fancy, that one is almoft tempted

to
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to be of the fame opinion with the Author
of the Effay on the: Writings- and Ginius of
Porr, who hath ventured to declare, that in

this admirable performance, the

appea
degree of Imagination little 'mferior!t:) what
js. difecovered in Paradifi Lof. His hypo-
thefes of the pofition and form of the ante-
dilavian earth, of the caufes which produced
the univer(al deluge, occafioned by the open-
ing of the floodgates of Heaven, aided by the
burfting a
and-its falling into. the:great abyfs, with
which it was furrounded, and on which it as

ars a

nder of the frame of the earth,

it were floated ; his opinions of the paradi-
{iacal ftate, of .the agreeable temperature of
its feafons, and of the peculiar beauties of
this primeval conflitution of nature; his
theory of the general conflagration, its caufes
and prografs, and of the univerfal judgment
confequent upon it, together with his idea of
the nature, happinefs; and time of the Mil-
lenium, form altogether fuch a furprifing,
ingenious, and at the fame time, not im-
probablé fyftem, that we cannot help ad-
miring

ON GENIUS. 123
miring the whole as the production of an
inventive and truly creative Genius.

Thefe examples, we hope, will be fufficient
to fhew the importance, the ufe, and the

e of Imagination in philofophical dis-

I

quifitions ; and to point out thofe particular

degrees, and that happy temperature of Ima-

on aid Judgment, which conftitute
and accomplifh original Philofophic Genius.
Many other diftinguifhed names in Philofo-
phy might have been added to thofe abéve-
mentioned ; but as the narrow limits of our
plan, on this branch of the fubjeét, do not
allow i ¥arming otit to greater length in
the ‘way of lilluftration; fo- the ‘adducing
wiore examples, in order to confirm the pre-
ceding remarks, will, we imagine, after thofe
already adduced, be altogether unneceffary

SECTION
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SHEE-G="T=F O N="tFH

OF

ORIGINAL

' GaaB, o N LU s
%
PEoQrs SRR Y
OQETRY % of all the liberal Arts,

affords the moft extenfive fcope for
| the

* Arzstorre, inguiring into the ofigin of Poctry,

£l affigns two principal caufes of it, a natural DESTRE of

i IMITATION, and the pleafure arifing from the fuccefs
of that TmrTATION :

| Edkaa 3 yomoas v Aus o womrien wiries v Ty

xm Surar Qurisas. | Tay 71 yag o 5 wre

Bewmess i maidun s nas vare Diapy

S s e T R S YT i ——

ON GENIUS. 15

the difplay of a Genius truly Original. ‘Tt
Philofophy, the empire of Imagination, and
confequently of Genius, is in fome degree

neceffarily reftricted ; in Poetry, it is altoge~

ther abfolute and unconfined.  To accom=
plifh the Philofopher; who would make new
difcoveries in Science, a large proportion of

Imagination is (as we have already fhewn)

undoubtedly requifite 5 but to conititute the
true Poet, the higheft degree of this quality
is indifpenfibly neceffary. Smooth verfifica-
tion and harmonious numbers will no more

make genuine Poetry, than the atoms of a
fkeleton put together can make an animated
and living figure. To produce either, a

certain vital {pirit muft be infufed ; and in

Poctry, this vital fpirit is INvenTIoN 4. By

this

t The fame Critic obferves, that
office of the Hiftorian to relate fuch things as
the proper office of the Poet
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this quality it is principally charadterifed ;
which, being the very foul of all: poetical
compofition, is likewife the fource of that
inchanting delight, which the mind receives
from its perufal. Invention may be confi-
dered as confifting of INCIDENTS, of cHA-
TIMENT ;

RACTERs, Of IMAGERY, of
in all which, original poctic Genius will dis-
in an uncommon degree. We

play itfe _
thall confider its efforts in each of thefe fe-
parately.

late the kind of th

g that
of In=

Firft,

DT R ST — e e
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Fieft, in the. invention of INCIDENTS.
Some incidents are fo- obyious, . that by a
natural afipeiation-of -ideas; they inftantly
occur to the mind of every one poffeffed of
ordinary abiliti

es, and are very eafily con-
ceived. - Others however are more remote,
and lie far beyond the reach of ordinary fa-
culties *

coming only within the verge of
thofe

perfon who is deflitute of Imagination, muft ne-
regard a feries of fidtitious incidents, whick

important,

will feel it extremely diffi-
cule to conceive them to have been favented: by the
mere fertility of the Poet’s fancy.
feems to be this:
other ideds than what
moft common laws of
pole that all wankind receive their ideas by the f
modes of conveyance ; bei
firely
of combination that do not operat
but
the fource of that rich f

he reafon of both

and

:pon his own mind,
ids of a finer frame, are

n which he ad-

ed the common fo
s and all our knowled;
ed into the
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thofe few perfons, whofe minds are capacious
enough to contain that prodigious croud of
ideas, which an extenfive obfervation and
experience fupply; whofe underftandings
are penetrating enough to difcover the moft
diftant connetions of thofe ideas, and whofe
imaginations are fufficiently quick, in com-
bining them at pleafure. It is this kind of
incidents which original Genius delights to
invent ; incidents which are in themfelves
great as well as uncommon. Let it not
however be fuppofed, that the invention
even of thefe is a laborious employment to
a Writer of this ftamp; for it is the prero-
gative of a great Genius to think ‘and to
write with eafe, very rarely, if ever, expe-

, they und

ey gridualty Febives, u
fion) fublimates thofé conceptions that Heetofune
cipated of the grofinefs of fenfe, from which ¢!

wleimately deri

riencing

ON GENIUS 19

riencing a barrennefs of Imagination. He
hds nothing to do but to give feope to 1!
excurfions of this faculty, which, by its ac-
tive and creative power, explorin,

every
recefs of thought, will fupply an inexha A.T -
ble variety of firiking incidents. A .
therefore, of inventing and combining fuch

incidents in compofition, may be regarded
as one charaGteriftical indication of a Ge-

nius truly Original *,

The

* It is, we believe, commonly fuppofed, at leaftic
feems to be the opinion of fome, that the invention of
a variety of new and interefting incidents, is the moft
fignal proof and exertion of Genius, s opinion,
however, though, upon the firft refletion it has an air
of probability, will appear, upon a firiéter inquiry, to
be without any foundation. The invention of cha-
racters, which will be
ed; is unqueftionably the g
nius. Tn fupport of this
thiat in'this fpecies of Tnvention, the mind ha
diverfity of objedls to employ it; and muft
int Grder to comprehend them, exert its fa v
vigour, ‘as well as kecp them on the flretch. Thus,
in the exhibition of an uncommon cha
gination muft inve

Ima-

ANGUAGE,

MAN:
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The fecond fpecies of invention we men-
tioned was that of cHARACTERS. Ordi-
nary

i StANNERS, and OFFICES peculiar to it, and Judgment
g oPRIETY of cach
, both thefe fa
articularly
o g the firft; fince to c and reprefent charader
iy \ never exifted, but are the. pure CREATION of

I muft indicate the ut nd FORCE of
B O e e, though we readily
allow the invention o various, important, and-fur-

it prifi s, ta b & proof of the exiftence of orig-

nal Genius in a high ¢
a5 fo remarkable an ex 5
il SR chaaen the imagi-
! pation of an original Author in Poctry, fccling a na-
dive bent to fietion, will, eve in ts paftime, paturally

< lefs COMPLICATED,
nted than charadiers ;
ok accumplith:The T2t wihouieRRiimolE
frenuous eforts.  Were we to admit the invention of
as the moft diftinguithing crite-
fion of SRIGINALITY, we fhould be under
gning the fuperiority in this re

AKESPEAR

run into the firft, as

pedt 'to

Sty of
Ariosto, over Homer and § ince we
find that a much greater variety of events have béen

feigned in the Orlands Furiofs of the former, than in
3|

nary Writers, and even thoft
seffed of no inconfiderable ta

s, commor
fatisfy themfelves, in this bmmh of com-
pofition, with copying the ¢

have been drawn by nmh
merit, and think they acq
fufficiently, -when they pmduce a JU& re-
femblance of the originals they profels to
imitate. A moderate degree of praifé is no
doubt due to fuccefsful imitators; but an
Author of original Genius will not content
himfelf with a mediocri

ty of reputation ;
confcious of :the ftrength of his own ta-
lents, he difdains to imitate what perhaps
he-is qualified to excel. TImitation indeed,
of every kind, except that of nature, has a
tendency to crampthe inventive powers of
the mind, which, if indulged in their excur~
fions, might difcover new minesof intelleCtual

all the Works of

gether; a preferenc: :
of iupartial Reafon, nor the Taws of found Cii
could ever juftify.
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ore, that lie hid only from thofe who are in-

capable or unwilling to dive into the recefies
in which it lies buried. A Writer however,
of the kind - laft mentioned, inftead of
tracing the footfteps of his predeceffors, will
allow his imagination to range over the field
of Invention, in queft of its materials; and,
from the group of figures collected by it,
will ftrike out a-charaéter-like his own Ge-
nius, perfectly Original.

It may be obferved; that there are three
different kinds of charaéters, in the inven~
tion and reprefentation of which, originality
of Genius ‘may be difcovered with creAT,
though not with equax advantage. The
firft of thefe are real human chara&ers, fuch
as are found in every country and age. The
fecond are likewife human, but of the moft
dignified kind ; raifed far above the level of
common life, and peculiar to the pureft and
moft heroic times. The laft fort of charac-
ters is that of beings wholly different in their
natures from mankind ; fuch as Ghofts,
Witches,

T R e AT ST

ON GENIUS. 133

Witches, Fairies, and the like, which may
be termed fupernataral,

Perhaps it may be thought, that in the
firft of thefe cafes, Invention has nothing to

do, and cannot with any propriety be exer-
cifed ; fince to conceive juftly, and fo ex-

prefs naturally, are the principal requifites
in an Author, who would exhibit a faithful
portrait of real charaéters. It muft be con-
fefled, that in this inftance ‘th

much {cope afforded for invention as in the
others ; nay farther, that it is neceflarily
much reftricted. But let it be ‘obferved, that
though juft ‘and lively concept

tions of the
charatters to be reprefented, together with
the power of defribing thofe conceptions,
are the qualifications moft effentially requi-
fite to the faithful exhibition of fuch charac-

ters, both thefe qualities depend upon the
Imagination ; for though impartial Judg-
ment muft determine how far the intire re-
femblance is juft, yet to ditate the fentiments
and language, and to furnifh the actions
K 3

peculiar
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peculiar to the different perfons exhibited, is The fecond fort of charaters, in the in-
the work of Invention alone. It will be vention and proper reprefentation of which
sreadily underftood, that we are at prefent e

eaking of charafters reprefented on the —
tage, ken from real life, in the de- e

Liage, andrm. en from real life, in the de 2 fublimity in the works of the Epic B
{cribing of which we. fuppofe an original | pieces of the Hiftory Painters above-men
Author to employ his Genius .

nd in the

sned, which

gives them a vaft fuperiority over thofe of the humorous
Poet and ludicro cady named.

The Poet and ludicrous Artift already named.

We obferved likewife, that the DEGREE of ORIGI-

ubted but that Original Genius NALETY. which may be difco

It cannot be ered in the higher fpe-

1 B B tiicoveed o Comedy mnd workp o i, cies of Poetry, is different from that which Comedy L
I as well 4s in the higher fpecies of Poetry, thofe of Tra- I ST The e of ORIGINALITY in any per- P
i . gedy and the Bpspea’; though the originality difcovered | R R e
1 it will be very dificsnt. boxhin Bund mad do- 10N appearing in it3 and as there is in general at leaft

occalion for a greater proportion of this quality in Tra-
aedy and the Epspsa, than in Comedy, we may infer,

ed in the two laff.

s the Author of Hudilras was in his peeuliar that a greater degree of ORIGINAL GENIUS is requi-
H way an Original, as well s the Author of the Jliad ; fite to'an excellence in the two firft, than is neceffary
and HooaRwH, in drawing fcenes and charadlers in to an excellence in the laft. Tn the former, both the

fow Jife, with fuch uncommon propricty, juftnefs and chara@ters and incidents are in a great meafure FICTI-
} humour, difcovers a certain ORIGINALITY, though far in the latter, they are for the moft part taken
inferior 1 1Ts KIND towhat appears in thofe illuftrious fiom rEAL life; the one
smonuments of Genius lefe us by RApHAEL Urp1y and
Micragt ANGELO. There can be no queftion which
Poets, or which of

ng before our eyes an il-
hes us what we SHOULD
0 our view a faithful portrait
5 drawn from " obfervation,
arg.  Hence it fhould feem,

luftrious model of virtue, te

of

he Painters, was the greateft
Genius; for the comparative merit of illuftrious or in-
genious Artifls is eftimated, not merely from the ExE-

cuTIoN, but from the pESIGN, and from the suBJECT
il which employed their pens and pencils, Thus there s
a fub-

ravEn for Epic Pociry, or for
and LivELY one; ac-

companied:
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we obferved an o

nal Geniuswould excel,
that of the moft elevated kind, fuch
Wik saifed far above the ordinary ftandard of
human excellence, yet not altogether above
[ the fphere of humanity ; fuch as is not ab-
" EIE { folutely unattainable by man, but is rarely
found in common life, and is peculiar to
the moft heroic ages of the world. It is this
kind of characters which is moft fuitable to
ity of the epic and the tragic Mufe:
r indeed hath greatly extended her
prerogative, by afluming the privilege of
I reprefenting every kind of diftrefs, and mak-

ous charactersfrequently the principal
of the drama.  We fhall only by
¥ the way obferve on this fubjedt, that though
one-end of Tragedy, the exciting of terror,
may be anfivered moft effectually by this
od, the other ends, namely, the raifing
| of our admiration and Pity, can by no means

h extenfive KNOWLEDGE of mans
03 MASTERY in Coa

be

ON:- GENIUS 137

be accomplifhed by it fince to effeCtuate
thefe, virtue muft appear great and venera-
ble in diftrefs. Though virtuous characters
labouring under calamities, do at leaft in
general afford the moft proper fubjeéts for
‘Tragedy, as appears from the reafon already
given, yet we are far from laying it down as
an effential rule, that fuch charaéters muft
always be exhibited in this branch of Poetry;
for we are fenfible, that as Tragedy admits
of great latitude with regard to the choice
of its-fubjects, it is a rule which may fome-
times with propriety be tranfgreffed ; yet we
will lay it down as an inviolable law in the
condutt of ‘an Epic Poem, that the charac-
ters of the principal perfons muft be virtaous
and illufirious. In reprefenting characters
of ithis kind,” whether in Tragedy or the
Epopaa, an original Genius will difcover the
fertility and richnefs of his invention. Find-

ing no characters in real life every way fuited
to his purpofe, his Imagination amply fup-
plies the defet, and enables him to form
thofe complete models of excellence; which

neither
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neither obfervation nor experience  could
furnifh. By the creative and combining
power of this faculty, he affembles thofe
fhining qualities which conftitute the Hero,
and exhibits them, united together with per-
fect fymmetry, in one ftriking and graceful
figure. . Inftead of copying the Heroes of
Howmer, or of any other Author ancient or
modern, he will prefent us with Heroes
which are properly his own; being
tranferipts of thofe n

f genuine ex-
cellence, which he has for mLJ in his own

mind, We do not affirm that fuch charac-
ters will be altogether T The
ken from hiftory or
tradition, though it is the proviace of the
Poet to finifh the piece; and the Poet that

groundwork may be

is truly original, will do this with admirable
art and invention.

The third and laft fort of charatters, in
which, above all others, an original Genius
will moft remarkably difplay his invention,
isof that kind which we called PrETERNA=

TURAL,

S A A

ON GENIUS. 13
ar, and is altogether different from
mere nuMaN characters, Witches, Ghofts,
Fairies, and fuch other unknown vifionary
beings, are included in the fpecies of which
we are fpeaking. Of the manner of exift-
ence, nature and employment of thefe won-
derfal beings, we have no certain.or deter-
minate ideas. It fhould feem that our no-
tions of them, vague and indiftinét as they
are, are derived from tradition and popular
opinion ; or arg the children of Fancy, Su-
caufes concur-

perftition, and Fear. Th
ing with, as well as of
natural credulity of mankind, have given
and fables concerning

ating upon, the

birth to prodig

¢ Gorgons, and Hy
ve been always eagerly

dire 5 which
fwallowed by the vulgar, though they may
bave been jultly rejected by the  wile.
However averfe the latter may be to think
with the former on fubjedts of this kind,
it is certain, that their ideas of Ghofts,
Witches, Damons, and fuch like appari-
tions, muft be very much the fame with
theirs,
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theirs, fince they draw them from the fame
fource, that of traditionary relation; and,
how reluctant foever the Judgment may be
to yicld its affent, the Imagination catches
and retains the impreffion, whether we will
lid 4 or not. It is true, the ideas of thofe be-
e ings, which are common to all, are very
general and obfcure; there is therefore great
1] feope afforded for the flights of Fancy in this
boundlefs region. Much may be invented,

1 and many ne; of their nature and of-
fices may be acquired.  The wildeft and
{1 molt exuberant imagination will fucceed beft

in excurfions of this kind, ¢ beyond the vi-

i

fible diurnal fphere,” and will make the
moft ftupendous difcoveries in its acrial tour.
In this region of fiction and fable; or
Genius will indul,

e its adventurous flight

without reftraint : it will dart:a beam upon
the dark fcenes of futurity, draw the veil
from the invifible world, and expofe to
our aftonithed view * that undifcovered

, from whofe bourne no traveller

returns.’

SHAKESPEAR,

o R, T e

ON' GENLIUS. 141

SiAKESPEAR, with whofe words we cofi=
cluded the laft fentence, is the only Engli/h
writer, who with amazing boldnefs has ven-
tured to burft the barriers of a feparate ftate;
and difclofe the land of Apparitions, Shadows,
and Dreams 3 and he has nobly fucceeded in
his- daring attempt. His very peculiar ex-
cellence in this refpect will be more properly
illuftrated in another part of our Effay. Tn
the mean time we may obferve, that it will
be hazardous for any one to purfue the track
which he has marked out ; and that none
but a Genius uncommonly original, can hope
for fuccefs in the purfuit.

Should fuch a Genius arife, he could not
defire a nobler field for the difplay of an ex-
uberant Imagination, than what the fpiritual
world, with its ftrange inhabitants, will
prefent to him. In deferibing the nature
and employment of thofe vifionary beings,
whofe exiftence is fixed in a future ftate, or
of thofe who exift in the prefent, or may
be fuppofed to inhabit the “midway air,”

but
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but are pofiefled of certain powers and fa-
culties, very different from what are pos-
seéffed by mankind, he is not, as in deferib-
ing human charaéters, refiricted to exact
probability, much lefs to truth: for we are
in moft inftances utterly ignorant of the
powers of different or fuperior beings; and,
confequently, are very incompetent judges
of the probability or improbability of the
particular influence, or actions attributed to
them. Al that we require of a Poet there-
fore; who pretends to exhibit characlers of
this kind, Is, that the incidents, in effeCtuat-
ing which they are fuppofed to be concerne
ed, be poflible, and confonant to the general
analogy of their nature; an analogy, founded
not upon truth or frict probability, but
pon common tradition or popular opinioti:
1t is evident therefore that the Poet, who
would give us a glimpfe of the other world,
and an idea of the nature, employment, and
manner of exiftence of thofe who inhabit it,
ot of thofe other imaginary beings, who
e in fome refpe@s fimilar to, but in others

totally

T A A
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totally different from mankind, and are faps
pofed-to dwell on or about: this earth, has
abundant fcope for the exercife of the moft
fertile Invention.  This ideal region is ins
deed the proper fphere of Fancy, in which
fhe may range with a loofe rein, without
fuffering reftraint from the fevere checks of
Judgment 5 for Judgment has very little
jurifdiction in this province of Fable. The
invention of the fupernatural . charalers
above-mentioned, -and the. exhibition of
them, with their proper attributes and of-
fices, are the higheft efforts and the moft
pregnant proofs of truly or1cINAL Genrus.

The third {pecies of Invention, by which
we obferved original Genius will be diftin-
guifhed, is that of 1MaGERY, . The flile.of
an original Author in Poetry is for the moft
part FIGuRATIVE and METAPHORICAL. The
ordinary modes of fpeech being unable to
exprefs the grandeur or the ftrength of his
conceptions, appear FLAT and LANGUID to
his ardent Imagination. In order therefore

to
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to fupply the poverty of common language,

he has recourfe to MET APHORs and 1MaGES ¥;
which,

* Lowc1vus is of opinion, that the ufe of meta
phors and figures has an admirable effec in compofi-
tion, both by heightening the fublime

ter force to the pathetic ; and
thag while figures give a particular eficacy to the fib-
lime, they receive equal bencfit from it in turn <

per, e Qs e T Sl
opapuala, s @ar arrivppax; vuares 5" avre. De

Sublim. 16817

He obferves in another place, that the crowding figures
together, is a meth

8 < more violent com-
‘motions of t

Axgus D xas i 7avzo owad®. ren ygmaren wole xiv, orar
oo i, ouos sl oupprogiar avaigragu, @AM tgande
o0 ixer 7 el 72 xaANGe, * De Sublim. (el 20,

UINTILIAN admits of metaphors in
only, in order to fill up a vacant place, orwhen.they
have greater force than thofe unornamented expreffions
in whofe place they are fubflituted :  Metaphora enim
¢ aut vacantem occupare locum debet, aut fi in alie-
# num venit, plis valere eo quod expellit.” Jyfits
Jib. vii. cap. b, —If however we. rcfleét, that Poctryy
whofe capital end it is to pleafe, requires more ora-
ment than Profe compofition, in orde:

oration

to the attain-
ment

O GERD 145
whiehij'though they may fometimes occafioft
the want of precifion, will always elevate
his ftile, as well as give a peculiar dignity
and energy to his fentiments *.. An origi=
nal Author indeed will frequently be apt to
excced in the ufe of this ornament, by pour-
ing forth fuch a blaze of imagery, as to
dazzle and overpower the mental fight; the
effect of which is, that his Writings become
obfcure +, if not unintelligible to common

Readers ;

ment of that end, we fhall fee the neceffity of allows:

ing o Pocts greater licen

n the ufe of metaphors and
r Authors whatever.

gery, than to any
*-¢ Sed illud quogue, de quo in 3
mus, funilitudinis genus ornat orationem, facil
«<_{ublimem, floridam, jucundam, mirabilem.” _Jyfir.
Lib. viii. cap. 3. — The above remark, the Reader wil]
obferve, is ftill more emincntly true with refpedt to the
influence of I in Poetry,

+ It is'a maxim laid down by Qu
in.an o n the i
whichit is add
#<illuftran

e clearer than thar
<« Debet enim quod

nced to- illuftrate

ius rei

arius €0 "quod i

i

TILIAN, that |

41500635
Mizuta Library, 41500635



: - VT R ST A— o e
-

16 AN ‘ESS AY

14
Readers ;. juft-as the eye is for fome time
rendered incapable of diftinguifhing the ob-
jets that are prefented to it, after having
fredfaftly contemplated the Sun.  Well
chofen images, happily adapted to the pur-
pofe for which they are adduced, if not.too
frequently employed,. produce a fine cﬂ‘c%‘t
in Poetry. They imparta pleafing gratifi-
cation to the mind, arifing from the difco,
nblance: betwixt the fimili-

very of the rel

tude and the object to which it is compared ;

they remarkably enliven defcription, at the
1

t they embelhlb it with addi-

s in -its beii

o ad inferend
e fimilitu
i Poctry.

* QuintiLia, fpeaking of metaphors, makes
shie following. obférvation coricerning them: < Tim
« jta jucunda atque witida, ut in oratione quamlibet
. Neque cnim
, redle fiodo

« clara, proprio tamen lumine ¢

< yulgaris ffé, nec humilis, nec in

o adfcita poteft.” ' Tufit, Tibiviii. ¢

6.
grandeur

ON GENIUS i

grandeur to the ftile of Poctr y, and are @
principal fource of thofe exquifite fenfations,
which it is calculated to infpire. On the
other hand, the too liberal ufe of 1MAGERY
even in Poctry (befides that obfcut ity which
it occafions to the ordinary clafs of Readers,
as well as that fatigue which the Imagina-
tion experiences from its exceflive glare) fo
difgufts the mind with the perpetual labour
of tracing relations and refemblances, which
cannot always be immediately perceived, that
the tide of paffion is by this means divested,
if it doth not fubfide, and the pleafure
arifing from poetic imitation is greatly di-
minifhed, if not utterly deftroyed. A Writer
however, who is only poffeffed of a moderate
degree of Genius, isin very little hazard of
falling into this extreme. His imagination
is not extenfive enough to comprehend thofe
remote analogies which fubfift betwixt dife
ferent objelts in nature, nor does,it poffefs
force fufficient to throw off a bold and glow-
ing image founded upon fuch analogies : the
performances of fuch an Author therefore

B will
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will eithier be intirely’ deftitute of the images
ife from the

of Poctry, excepting fuch as

s of id

0! ; orelfe thofe

il be borrowed from Au-

moft obvi

which he adopts ¢
thors of fuperior Genius. Hence it s, that
the images of Homer have been o often
copied by modern Poets, who cither pos-
Seffed not fertility of Tnvention enough to
firike out few fimilitades for themfelves, or
dared not to exert it. A Poet endued with
4 traly original Genius, will however be un-
der no neceffity of drawing any of the ma-
terials of his compofition’ from the Works
of preceding Bards; fince he has an unfail-
is own

ing refource in the exuberance of 't
Tmagination, which will furnifh him with a
redundance of all thofe materials, and par-
ticularly with an ‘inexhauftible variety of
new and fplendid imagery, which'muft" be
regarded as one diftinguifhing mark of ori-
ginal poetic Genius.

The fourth and laft fpecies of Inverition,
by which we obferved this quality to be in-
dicated,

= L e S a—
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dicated, was that of SENTIMENT. . Anori-
vill ftrike out NEW

ginal Genius in Poetry
, as well as NEW 1IMAGES, on

SENTIMEN
every-fubject on which he employs. his ta-
Jentes and he has the pecaliar felicity of
ftrik

fubjed

out fuch as are

moft proper to the

and to the occafion. An univerfal
Genius is a very extraordinary phenomenon.
n a talent for acquiring excellence in the
art, is very

s of any or
ly beftowed ; fo limited in general are
the faculties of the human mind. Thus we
fel nd Co-
medy, or a Genius for the more fublime
fpecies of Hiltory-painting, and for. pieces
of Drollery and Humour in low life, united
We have alrcady ob-

,m find a Genius for Traged

in the
ferved, in a note at.the beginning of this

me perfon.

fection, that-there are different kinds, as well
as degrees of Originality ; we are not there-
fore to expet, that an original G
Poetry f{hould attain eminence in. every

nius in

branch of his profeffion ; it is enough if he
lf in one branch, v

guifh hin

e e e
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it may be.  What we would bée underftéod
to madifitain s this; that original Geiilus
will dictate the moft proper fentiments on

y fubject, and in every fpecies of Poetty,
INDISCRIMINATELY ; but that it will dictate
the fentiments moft proper to that particu-
Tar fpecies to which it is ApApTED, and to
which it applies its inventive powers. If,
for inftance, we fuppofe this quality adapted
to Epic Poetry, it will difcover itfelf in the
invention both of fublime and pathetic fen-
timents, which will at once excite aftonifh-
ment, and penetrate the heart. T6 a per-
fon who poffeffes a talent for this higheft
{pecies of Poetry, fuch fentiments are as it
wete' congenial; they arife naturally and
fpontancoufly to his imagination. The
fublime, in particular, is the proper walk
of a great Genius, in which it delights
to range, and in which alone it can dif-
play its powers to advantage, or put foith
its ftrength.  As fuch a Genius always at-
tempts to grafp the moft ftupendous ob-
jeéts,

ON:e GE
jeCts % it is much more ¢ Iiglx‘(ul with far-
1ce of nature, than

veying the rude magnific
the elegant decorations of art; ﬁ-ncc x}m lat-
ter produce only an agreeable fenfation of
pleafure ; but the former throws the foul
into a divine tranfport of admiration nd

amazement,

* LoxGINus,

obfarvadion very

s N Aory X T T ONNIS Wb 8 s

Lo s pspQeuen, w5 o~

B, painnor & adu w1 xamibrarao
R L

bid, cap. 7

Suasfars

- apioxsira s T

I
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amazement, which occupies and fills - the
mind, and at the fame time infpires that
folemn dread, that religious awe, which na-
turally refults from the contemplation of the
vaft and wonderful. By dwelling on fuch
fubje@s, the foul is elevated to a fenfe of its
own dignity and greatnefs.

We obferved likewife, that an Author
poffeffed of that kind and degree of origi-
nal Genius w

h is adapted to Epic Poetry,
will admirably fucceed in the invention of

nament made ufe of ; becaufe, where the r..h;ca el
is mean, fublimity degenerates

bombaft

< Clara illa aique fublimia, pleunque mateti modo
cernenda funt. Quod enim alibi magtificam, tumi.
““dum alibi. Et que humilia circa res m.

circa minores videntur. Fe
< not

oft humilius verbum, &
 fermone tendi fublime itidumque difcordat, fitque
cortuptum, quigin plano tumet.”. Quint. dufis
lib. vii. cap. 3. ;

t macula: ita

PATHETIC

L . S A—
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pATHETIC * aswell as suBLIME fentiments;
if ‘an Author can be faid to invent fenti-
ments which rife to the imagination, in a
manner by a fimple volition, without any
labour, and almoft without any effort.
Such a perfon being endued with a vivacity
and vigour of Imagination, as well as an
exquifite fenfibility of every emotion, whe-
ther pleafant or painful, which can affeét
the human heart, has nothing elfe to do, in

to move the paffions of others, but to
reprefent his own feelin

15 and to exhibit the object,

os in a ftrong and

lively ma
event or action he propofes. to defcribe, in
that particular attitude or view, which has
moft powerfully interefted his own affec-

* This talent of raifing the paffions. by fuitable re-

prefentations, feems to depend upon an extreme fe
bility both of pain and pleafure, joined to the power of
deferibing in a lively manner thofe exquifite fenfations
which we ourfelves feel. Both the one and the-other
are the infeparable concomitants of true Genius ; tho
there are many poffefled of the former, who are not
endued with the latter.

tions,

=L TS
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tions, for:that will moft cestainly intereit
ours: we fhall feel the fame concern; and
fhare in the fame diftrefs ®. Having by
this means gained an afcendant over our
hearts, he will at pleafure melt them into
tendernefs and pity, or fire them with in-
dignation and rage : every paffion will be

obedient to his impulfe, as well as fubject
tor his controul ; like the Poet defcribed
by Horacs, he will raife in our fouls

roTLE obferves, in his book on Poctry, that
various methods of raifing the paffions; that

mptoms

ricularly by
upon the countenance j but that 2
récovtle to this method as

Beivin xas hsehy 1 700 oo

L . ST A—

e e T
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every ' emotion of which they are: fufcep-
tible

Irritat, mulcet, falfis terroribys implet
Ut magis, ef niodo me Th

Tis he who gives my breaft a thoufand pains,

Can make me feel each pafsion that he feigns;

atth, or thto? the aif,
en he will, and where.

Por:.
The

+ QuiNTILIAN confiders the raifing the paffions of
the he
sapid elogue

s, and carryin

hem along by the force of
effort of rhetorical Ge-
nius 5 and obfe
fors and cotemporaries in the shetorical art excclled in
the argumentative part of eloquence, few had excelled
in the pa

«Qui vero jidicem rapere, & in quem vellet habi-
< tum animi poffet perducere, quo difto flendum &
rarius fuit, Atque hoc eft quod
; baec cloquentiam regunt.”

ndum_effet

“ dominatur in j
Lib.Vi. cap. 3.
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‘The fentiments of an Author of this kind *
are the natural dicates of the heart, not
fititious or copied, but original ; and it is
impoffible they fhould fail in producing
their proper effect upon the mind of the
Reader. Thefe obfervations, by which we
have endeavoured to fhew how originality
of Genius in the higher fpecies of Poetry
will difcover itfelf in the invention of fen-

the higher fpecies of Poetry, Tra
paras it is necdlels to fay how m

oedy and the
the pathetic ought to predominate in them ; and that to
i n extraordinary depree, an emi-

Genius is effentially

quifite.

ey

* In order to intereft our a
and raile  our paffions to the higheft degree,

he emotion and agitation of
y ddrefles us, fhould apps
or premeditated, but to rife

immediately

occafion; in’ which cafe he

feel our minds moft power-

waburixa Tors parro

wvra Qaimras pn

S vy, axna yingy & xaig®. De Sublm.

timent,
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icable to its infes

timent, are equally aj

as we ‘have obferved,

rior fpecie
riginal Genius will diftinguifli itfelf by the
nents on every fab-

inyention of New
j 1 itfelf.

red the different fpecies of
Nrion, which appear to be charatter-

E
iftical of original Genius, we fhall point out
fome othier properties which indiedte ‘and
diftinguithit.

Vivid and picturefque defeription, there-
fore, we confider as one of thefe. In the
{phere of Poetry, there'is an infinite variety
of ‘objects and feenes, adapted to the differ-
ent taftes of thofe who contemplate’ them.
A 'Writer However, of the kind above:men-
tioned, difregarding the beauties of a‘com-
mon landfcape, fixes his eye on thofe de-
Tightful and unfrequented retreats,which are
impervious to common view : to drop the
metaphor, out of the multiplicity of fub-
jeéts which his imagination prefents to him,

be

i R

NN, R
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he felets fuch as are moft fufceptible of the
graces of poetic defcription, and adorns thefe
with all the luxuriance of an exuberant
Imagination. We fhall readily confefs, that
a talent for defeription is by no means fo
RADICAL and DISTINGUISHING a quality in
the conftitution of original Genius, as any
of ‘the fpecies of InvenTrioN above-men-
tioned s yet this talent, when: poffeffed in a
high degree, bears alfo the ftamp of origi-
nality, however the imprefiion may be fome-
what fainter; and in the defcriptive pieces
of an origindl Author, ‘we can trace the vi-
wacity, the wildness, and the ftrength of his
Imagination.  -Such.pieces will always be
eafily diftinguifhed from. thofe of an infe-
rior ‘Author, ‘which, in comparifon with
the former, will be languid, trivial, and

common.

A perfon who is deftitute of Genius, dif-
covers nothing new or diferiminating in the
He- takes onlya
ral and fuperficial- view of them, and

olfje@s which he fury

is

S R AR Y

ON: G EN LUS. 859
is-incapable of difcerning thofe minute pros
perties;; or of relithing thofe particular and
diftinguifhing beauties, which a lively Ima-
gination, united with an. exquifite Tafte;
1 man to conceive and ad-

can alor

mire.  The deferiptions of fuch a perfon (if
he. attempts-to defcribe) muft neceffarily be

unanim

ed, undiftinguifhing, and unirnites
sefting ; for as his imagination hath pre:
fented to. him no diftinct or; vivid idea of
the {cenes or abjedts he has contemplated,
it is impoffible he thould be able to give.a
particular and picturefque reprefentation of
it to others: A Poet, on:ithe other hand,
wha is poffefled of original Genius, feels'in
the frongelt manner
upon the mind, by;the inflaence of external
objects on the fenfes, or by refleétion -on
thofe ideas which are treafured up i the're-

impreffion made

pofitory of the memory, and is confequently
gualificdto esprefs the vivacity and ftzength
of hisiown feclings. - 1f weifuppofe a perfon
endued with-this quality to. deferibe real ob-
jefts and fcenes, fuch as are either immedi-
ately
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ately prefent to- his fenfes, or recent in his
remembrance; he will paint them in fuch
vivid colours, and with fo many picturefque
circumftances, as to convey the fame lively
and fervid ideas to the mind of the Reader,
which poffeffed and filled the imagination

of the Author. 1f we fuppofe him to de-
feribe unreal objefts or feenes, fuch as exift
not:in nature, but may be fuppofed to exift,
he will prefent to us a fucceffion of thefe
¢qually various and wonderful, the mere
creafion of his owr fancy ; and by the ftrength
of his reprefentation, will give to an illufion
all the force

and efficacy of a reality. | As
all his defcriptions will be vivid, fo all his
feenery will be rich and luxuiiant in the
higheft degree, o as to evidence the extent,
the copioufnefs, and the fertility of his ima-
gination.

That ‘vivacity of defcription, which we
have obferved 'to be charatteriftical of a
great Genius, will in the writings of an ori-
ginal-one be of a kind peculiar and uncom-

mon,

— B

ON GENIUS

mon. Objefts or events may be vic
very different lights by different perfons, and

admit of great variety in the reprefentation.

In the deferiptions w hrmu fubl

ity is
quired, an Author of original Genius
fix on thofe circumftances that may raife
our ideas of the obje¢t he endeavours to re-
prefent to the utmoft pitch. Thus the en-
raptured Prophet, in defcribing the defcent
of the Almighty, is not contented with re-
prefenting the inhabitants of the earth as in
a confternation, and the whole mafs of
matter as agitated at his approach ; but rifes
much higher in his dc(criptio n, and gi

fenfe as well as motion to the ina
parts of the creation
and they trembled ; the over flowing of the water
faffd . Then follows a bold and happy
profopopeeia : The Decp uttered bis woice, and
lift up bis hands on bigh. The former part of
the defcription, where the Prophet makes
the mountains fenfible of the approach, and

tremble at the prefence of Jraovan, is truly
fublime, as thefe effects give us a high idea
M

of

41500635
Mizuta Library, 41500635



- LT L N e — e

(2 AN ESSAY

of the majefty and power of the Almig
but the latf
voice and a

it

er part of it, where he attributes

moft flr
that are to be met with either in the facred

ing

or profane writings, It is by fixing on fu

ommon circumitances,; . that

great and un

an original Author difcovers the fublimity
of his Genius; circamftances which, at the
fame time that they {hew the immenfity of

his conceptions, raife our admiration and

aftonithment to the highelt deg

To the particular and cffential ingre-
dients of original Genius above enumerated,

we fhall ful

join three others of a more ge-
2 ; which however are as cha-

neral n
raéteriftical of this uncommon endowment,
and as much diftinguifh its produétions, as
any of the particular properties above fpeci-
fied. Thefe are an IRREGULAR GREAT-

NESS, WILDNEsS, and ENTHUsIASM of Ima~

gination. The qualitics we have juft, now
mentioned

ON GENTUS. 163

mtioned are diftin® from each other;

but as they are r

y allied, and are com-

her, we include them in

ly found to;

one’ clafs, confideri

them as unitedly

formir eral indication of elevated

one

and original Genius; though, for the fake

of precifion, we fhall treat of them fepa-

rately.

Firt we obferved, that IRREGULAR
GREATNESS of Imagination was chara
iftical of oriciNAL Gen

s. This cxpre

fion is a little equivocal in its fignifica~

tion, ‘and therefore it will be neceffary
to afcertain the fenfe in which we confi-

der it.

An TRREGULAR GREATNESS of Imagina-

tion is {ometimes fuppofed to imply a
mixture of great beauties and - blemifhes,
blended together in any work of ‘Genius ;

and. thus we frequently apply it to the

writings of SuAKEsPEAR, whofe excellen-

cies are as tranfcendent, as his faults are
M2

con-
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confpicuous.  Without rejeting this fenf
altogether, or denying that an original
Author will be diftinguifhed by his imper-
fections as well as by his excellencies,we may
obferve, that the expreflion above-mentioned
is capable of a jufter and more determinate
meaning than that juft fpecified. It may,
we  think, be more properly underftood ta
fignify that native grandeur of fentiment
which difclaims ‘all reftraint, is fubjeét to
no certain rale, and is therefore vasious and
unequal. - In this fenfe principally we con-
fider the expreffion, and are under no diffi-
culty in declaring, that an irregular great
nefs of Imagination, as thus explained, is
one remarkable criterion of exalted and
original Genius. A perfon who is poffefled
of this quality, naturally turns his thoughts
to the contemplation of the Grand and
Woaonderful, in nature or in human life, in
the vifible creation, or in that of his own
fancy. Revolving thefe awful and magni-
ficent {cenes in his mufing mind, he labours
to exprefs in his compofitions the ideas
which

- = LT T — . e
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which dilate and fiwell his Imagination ; but

is often unfuccefsful in his eff In at-
tempting to reprefent thefe, he feels himfelf
embarraffed ; words are too weak to convey
the ardor of his fentiments, and he fre-
quently finks under the immenfity of his
own conceptions.  Sometimes indeed he
will be happy enough to paint his very
thought, and to excite in others the very
fentiments which he himfelf feels: he will
not always however fucceed fo well, but, on
the contrary, will often labour in a fruit-
les attempt; whence it fhould feem, that
his compofition will upon certain occafions
be diftinguifhed by an irregular and unequal
greatnefs.

Whether this quality is to be afcribed to
the caufe above-mentioned in particular; or
whether it is the effect of that fiery impe-
tuofity of Imagination, which, breaking
through the legal reftraints of criticifm, o
overleaping the mounds of authority and
cuftom, fometimes lofes fight of the Juft
M 3 and
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here of l!\

is to be 1]‘1”\ tely dunerl from U'C un-
avoidable imperfetion of the human facul-

which admit not of perpetual estens

and are apt to flag in a long, thor
1 flight 5 \\hmn( sever of thefemay be t) o
ufe of the phenomenon
|

c-mention-

ed, or wheth of them may contribute

to produce;it, certain it is, that an jrregular

atnefs of Ima”m’\tmn, implying unequal

andeur, is alwa

ns of an origic

yal Gcmns, bowever elevated, and is there

fore an univerfal characteriftic of fuch a

Genius *
It

@ high degree of fub-

tr

s T g
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It: deferves however to be obferved, that

the imperfection here fuggefted, is a nataral

effect and a certain proof of an exuberant

Imagination. Ordinary minds feldom rife

above the dull uniform tenor of common

Is that are

s, like thofe animal

condemmed to crecp on the ground all

but the moft law-
like
the flight of an eagle, are towering, though

the days of their life;

curfions of an original Genius

Iefs e

devious ; its path, as the courfe of a co-

met, is blazing, though irregular ; and its

al faults, while they are
As this aff

tion s pretty nearly of the fame

may not be im-

er to confirm our

¢ authority of fo

Yepupsior

M 4 errors
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and excellencies ‘are equally - injmi-

‘We obferved that original Genius s like~
wife diftinguithed by a wirpxess of Imagi-
mation.  This quality, fo clofely allied to
the former, feems al( to proceed from the
fame caufes; and is at the fame time an in-
fallible . proof of a fertile and luxuriant
fancy.  WiLpNzss of imagery, fcenery and
fentiment, is the PAsTIME of a playful and
fportive Imagination ; it is the effet of its
exuberance.. This charater is formed by

rbi emblage of the moft extra-

on, and romantic ideas,
united 1in. the moft fanciful combinations ;
and s difplayed in grotefque figures, in

in pifturefque and
r ting . defcription. The quality “of
which we are treating, wherever it is dif-
covered, will afford fuch a delicious enter-
inment to the mind, that it can fcarce

isfied with a banquet fo exqui-
fitely prepared; fatiety being prevented by
afuc.

A L
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a fucceffion of dainties, ever various and
ever new.

The laft quality by which we affitmed
original Genius to be characterifed, was an
ENTHUsIASM  of Imagination *. It fre-

quently

* Thofe who have a curiofity to know the opinion
of PraTo concerning the ENTHUsIASM of Poetry,
may confult his Jo; where he cxprefly afferts, that all
true Poets are divinely infpired by the Mufes ; that they
dre ‘incapable in their fober

n, it is necefary they fhould
bé Burried Gut of chemfelves; andyi1ib Hasiharblibe
tranfported by a kind of divine firy. As his opinion,
however, upon this point, will give 2 frong fanétion to
on t ¥

Enthufiafm of Imagination
erved to diftinguith original poetic
Genius, We ﬂmll prefent the Rcadcr with two fhort
extradts from the above-mentioned Dialogue, very ex-
preflive of his idea concerning poctic Infpiration :

"Oure B s # Movoa

Fevror an;

Sgerates (for he is the fpeaker) adds a little after

Auyoties gon Sworbs @ Syans Sv-aroinran Sr1 ame xgmr s

o s s gsncon 7 v

M

7y bx Mcur

41500635
Vizuta Library, 41500635



, that the original meaning
lete, and

ther very different one, through acci-

dent, cuftom or caprice, is ordinarily fub~
ftituted in its place. Sometimes expreflions,

which have been anciently taken in a good

fenfe, are, by a frange perverfion of lan-
guage, ufed in a bad one; and by this
mieans they become obnoxious upon account
of the ideas, which, in their comm:
tation the;
the.word €
verfally taken in a bad fenfe; and, being

cep-

This is the cafe with

THUSIASM, which is almoft uni-

n. overheated
on, is fuppofed
to imply weaknefs, fuperftition, and mad-
ExTrusiasym, in this modern fenfe,
in no refpeét a qualification of a Poet;

conceived to proceed fi

and diftempered imaginat

in; the*ancient fenfe, w

1€ INSPIRATION

r wrought up to Tranfport, we not

only admit, but deem it an effential one;

A glowing ardor of Imagination is indeed
{if we may be permitted the expreffion) the
very foul of Poetry. It is the principal
fource of insprrAaTION; and the Poet who
is'poffefled of it, like the Dejphian Prieftefs;
is animated with a kind of DiviNE FuRY.
The inten
tions produce tk
nation, which as it were hurries the mind
out of itfelf ; and which'is vented in warm

f and vigour of his fenfa-
at exTrusiAsm of Imagi-

and wehement defeription, exciting in every

ble breaft the fame emotions that

{ufeep
were felt by the Author himfelfe - It is this
exTHUs1ASM which gives life and ftrength
to poctical reprefentations, renders them
firiking imitations of nature, and thereby

produces

41500635
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produces that inchanting delight which ge-

nuine Poetry is caleulated to infpire. With-
ating principle, all poetical and
mpofitions are {piritles and
languid, like thofe bodies that are drained

of their vital juices: they are thercfore
read with indifference or infipidity ; the
harmony of the numbers, if harmonious,
may tickle the car, but being deftitute of
nerves, that isof paffion and fentiment, they

can never affect the heart.

Thus we have pointed out and illuftrated
the moft diftinguift

g ingredicnts of orr-
GiNaL Genius in Poetry ; we (hall conclude
the prefent feCtion with inquiring into the
firft and moft natural exertions of Geniys in
this divine art.

We may venture then to lay it down as

a pofition highly probable, that the firft
effays of original Genius will be in ALLE-
GORIES, VIsIows, or the creation of ideal
beings, of onc Kind or another, Therg is
no

R

ON GENLIUS 13
no kind of Invention, in which there is
fuller fcope afforded to the exercife of Tma-

ion, than in that of ALLEGoRY ; Which

has this advantage over moft other fables,
that in it the Author is by no means
reftricted to fuch an exact probability, as
is required in thofe fables that inftruct us

by a reprefentation of actions, which,
though not real, muft always however be
fach as might have happened. ~Let it be
obferved, that we are here fpeaking of a1~
i moft latitude. We are not

LEGORY il
jgnorant that there is a fpecies of it, which,
like the Epic fable, attempts to inftruét by
the invention of a feries of incidents ftrictly
probable. ~ Such are the beautifal and frik~
ing ALLEGORIES contained in different parts
of the Sacred Writings. But there is an-
other kind of arrLecor1cAL fable, in which
there is very little regard fhewn to probabi-
Lity. Its object alfo is inftruétion; though
it does not endeavour to inftruct by real or
probable actions ; but wrapt in a veil of
exaggerated, yet delicate and appofite fic-

tion,

41500635
Mizuta Library, 41500635



T N A— o e

174 AN ES§S5AY

tion, is ftudious at once to ‘delight the
imagination, and to imprefs fome import-
ant maxim upon the mind.  OF this kind

NSER.  As in this
fpecies. of arrecory, we neither expect

is the Fairy Queen of S

what is true, nor what is like the truthsfo
we read fuch fabulous compofitions, partly

for the fake of the morals they contain,
but principally for the fake of gratifying
that curiofity fo deeply implanted in the
human mind, of becoming acquainted with
new and marvellous events. - We are in

this' cafe ‘in a great meafure upon our

guard. ag

ions of fancy ; are
ighly pleafed with the narrative; though
we do not allow it to impofe upon us fo
far as to obtain our credit. Yet fuch is
the power of ingenious fiction over our

minds, that we are not only. captivated
and intercfted by a relation of furprifing
incidents, though very improbable, but,
duri the time of the relation at leaft,
we forget that they are fictitious, and ale
moft fancy-them to be real.  This deeeit,

however,

ON GENIUS iz

however, lafts no lon, 1 the perufal,

which we gitated to

eft on the probability or improbability

; but when that is

of the events

t vanifhes in the cool

over, the incl
mement of deliberation ; and, being left
at leifure to think and reafon, we never
admit as true what is not ‘fri@tly proba-
ble.

As we. ate treating of allegarical fables,

it may not be amifs to obferve, with re-

gard to the kind laft mentioned in parti-
E‘mm-, that the liberties indulged. to, it,
though. prodigioufly various and extenfive,
are mot however without certain reftric~
tions. Thus, though we do not require
probability in the general contexture of the
fable, juftnefs of manmers muft be pre-

ferved in this, as well as in the other
{pecies of fabulous compofition ; the inci-
dents muft be fuitable to the characters to
which they are accommodated ; thofe inci-
dents muft likewife clearly point out or

imply
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imply the moral they are intended to il-
Taftrate ; and they muft, in order to capti-

vate the Imagination, be new and fur-

prifing, at the fame time that they are to
be perfectly confiftent with each other.
It is evident however, that thefe flight
reftraints prove no real impediment to the
natural impulfe and excurfions of Genius,
but that they ferve rather to point and re-
gulate its courfe. It is likewife equally
evident, that this laft mentioned fpecies
of ‘Allegory prefents a noble field for the
difplay of a rich and luxuriant Imagina-
tion; and that to excel in it, requires the
utmoft fertility of Invention, fince every
mafterly compofition of this kind muft be
the mere creation of the Poet’s fancy.

We obferved likewife, that oriGINAL
Genius will naturally difcover itfelf in vi-
stons. This is a fpecies of fiction, to fue-
ceed in which with applaufe, requires as
much poetic Infpiration as any other fpecies
of compofition whateves, That Enthu-
fiafm

DT A TR . e e

ON GEN1US 5

fialm of Imagination, which we confidered
as an

teritiic of original Ge-
penfibly neceffary to the en-
who would make his Read-
ctuous tranfports of paffion

nius,
raptuared Be
ers feel tho

te his own mind.

be wrought up to a high

pitch of ex

{y, if he expelts to throw us
into it. Indeed it is the peculiar feli

y of
an original Author to feel in the moft ex-
quifite degree every emotion, and to fec
every fcene he deferibes. By the vigorous
effort of a cre:

¢ Imagination, he calls
fhadowy fubftances and unreal objects into
exiftence. They are prefent to his view,
and glide, like {pectres, in filent, fullen ma-
jetty, before his aftonithed and intranced
fight. In reading the defcription of fuch
apparitions, we partake of the Author's
emotion ; the blood runs chill in our veins,
and our hair ftiffens with horror.

It would far exceed the bounds prefcribed
to this Effay, to point out all the particu-
N lax
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lar tracks which an original Genius will
ftrike out in the extenfive fphere of Ima~
gination, as thofe paths are fo various and
devious. In the mean time we may ob-
ferve, that as the hand of Nature hath
ftamped different minds with a different
kind and degree of Originality, giving each
a particular bent to one certain objet or
purfuit ; original Authors will purfue  the
track marked out by Nature, by faithfully
following which they can alone hope for
immortality to their writ'ngs and reputation.
"Thus while one Writer, obeying the impulfe
of his Genius, difplays the exuberance of
his Fancy in the beautiful and furprifing
fictions' of Allegory ; another difcovers the
fertility and extent of his Imagination, as
well as the jufinefs of his judgment, in the
conduét of the Epic or Dramatic Fable, in
which he raifes our admiration, our terror,
or our pity, as occafion may require.

Upon the whole, we need not hefitate ta
affirm, that original Genius. will probably
difcover

ON GENIUS 15
difeover itfelf ei
or in the creation of ideal figures of one

N ALLEGORIES, VISIONS,

kind or another. The probability that it

will do fo, is d

dency to FIcTION v i
a Genius, and from the
FICTTON to run in this particular channel :
for the Imagination of a Poet, whofe Ge-
nius is truly Original, fi
the vifible creation_fufficiently marvellous

ing no objeds it

and new, or which can give full fcope to
naturally burfts
into the ideal world, in queft of more fur-
prifing and wonderful fcenes, which it ex-
plores with infa
with exquifite pleafiare; and depending in
its excurfion wholly on its own ftrength,
its fuccefs in this province of ricrron will
be proportionable to the plaftic power of
which it is poflefied. In cafe however the
pofition juft advanced fhould appear pro-
blematical to fome, we fhall confirm it by
arguments drawn from experience, which
will ferve to fhew, that oriciNAL Porrre
N2 Gen1us

the exercife of its powers

able curiofity, as well as
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Gexius hath in faé exerted its powers in
the manner above fpecified *.

In proof of thi; affertion, we might ad-

duce the whole fyftem of heathen Mytho

confiders g vifions into

them w

cornpof and the ith propriety;
as one of the boldeft efforts either of Rhetorical or
He obferves, that they contribute

ur, to the fplendor, and to the cf-

ficacy of an oration in particular :

P Ay e TRTo, @ AN,

it hoee 1
Rhetoric, s
7 both concur in |

mind

ON GENIUS. 181

Togy.~ What are all the fabulous and alle:
gorical relations of antiquity concerning the
nature, generation, powers and ofﬁces of
the Pagan Deities, but the inventions of
men-of Genius? Poets and Priefts were
unqueftionably the original Authors of all
the Theological Syftems of the Gentile
world. A ray, ultimately derived from di-
vine Revelation, did fometimes indeed burft
through the cloud of human error, but was
foon obfcured, if not fmothered, by the fu-
perftitions of men; and oral Tradition, that
fallacious guide, was buried under a maf
of abfurdity and folly. Though the hea-
then Theology muft be confeffed to be the
difgrace and degradation of human reafon,
yet it muft alfo be acknowledged to be a re-
markable proof of the creative power of
human Imagination; and at the

ame time
that we condemn it as a religious Creed, we
muft admire it as a fyftem of ingenious Fic-
tion.. The Greek Theology was of all other
fyftems the moft ingenious, What a dtrange,
but fanciful account, may we collet from
N3 thofe
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thofe ancient Authors; Homer and Hesiop;

of the nature and employment of the nu-

merous Deities w

cknowledged?
We find the celeftial Divinities, Jurirre
and Juxo, Mix
and Arorro, fometimes quafting nectarin

rva and VEnus, Mars

their golden cups, and repofing themfelves
in indolent tranquillity, ferved by Hess;
and attended by Mercurvy, the fwift-
winged meflenger of the Gods: at other
times we {ee them mixing among the Tro-
jan and Grecian hofts, taking part in mor-
tal quarrels, as partiality or favour dic-

tated ; infpiring the army whofe caufe they

embraced with their counfel, and aiding it
by their, power; driving on or ftemmin,
thetide of battle, and alternately haftening
and retarding the decrees of fate. Crrzs
has the earth for her province, and is the
bounteous giver of the golden grain; Nep-
TuNe {ways the ocean with his trident;
and PruTo, feated on his throne in' gloomy
ldn, rules the dominions of the world

Need we mentign, as proofs of wild
and

ON GENIUS 183
and ‘exuberant Fancy, the pleafures and
beauties of Elyfium, contrafted with the tor
ments and horrors of dark Tartarus 2 Need
we mention the black Cacytus, the faming
the punifhment of Tantarus,
rolling ftone of §

rprus, the wheel
of Ixton, and the fruitlefs perpetual labouts
of the Danaids?

It would be impraéticable, as well- as
tedious and unneceffary to enumerate the
waft multitude of {ubordinate Deities which
Greece adored.  All nature was replenifhed
with them; and each particular part had
its tutelar: Divinity.. Thus while Drana
and her train of woodland nymphs, toge-
ther with her miniters the Dryads and Ha-
madryads, were adored by huntfmen as ‘the
el the
homage of the fimple fhepherds, was confi-
dered as the Guardian of their flocks, and
the raral God who taught them to play on
the oaten pipe. To thefe we may join the
Satyrs and Fawns, the Naiads of the rivers
N 4 fporting

Sovereigns of the woods, Pax rece;
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id ftream, and the

and lightly floating on the

ce of the waves; the ftory of Prome-

chained to a rock, and devoured by

vulturs, for ftealing fire from Heaven, to

animate his workm

thip of clay ; the loves

of JueiTer and Lepa; the fable of Mi-

NERvVA's iffuing from the head of Jurr:

the wars of the latter with the Giants, ar
the on of Vurcan’s being hurled from
Heaven, with hideous ruin and combuftion,
by the wrath of the Ofympian King. We
may farther add thofe exquifite inventions

of the Mufes and Graces, of Fortune and
the Fates, of Auguries and Oracles, of ‘the
fprings of Helizon, and infpirations of Par-
naffus, the dreams of Pindus and the Aonian
maids ; the expedition of the Argonauts;
the labours of Hercures and of Tugseus ;
the fabulous, but pleafing relations of the
golden age ; the contention of the Goddeffes
on mount Ida, for the prize of beauty; the
admirable allegory of Propicus, in which
Virtue

ON GENIUS. 185

irtue and Pleafure are introduced as ad-
dreffing Hercurrs, and the excellent alle-

gorical picture of human life by Cezes: all
which ingenious fables confidered together,
and many more of them that might be men-
tioned, are ftriking indications of the plaftic

power of the human mind, and undeniable
proofs of true Genius in the original In-

yenters.

From this general and imperfet view of
the Greek Mythclogy, it is evident, that
did in ancient Greece always

origina
di(:over itfelf in allegorical Fiétion, or in
the creation of ideal figures of one kind or
another; in inventing and adding new fa-
bles to the received fyftem of Mythology, or
in altering and improving thofe that had
been already invented. The immenfe and
multifarious fyftem of the Greet Theology
was a work of many centuries, and rofe
gradually to that height in which it now
appears, Some additions were daily made
to it by the Poets and men of lively Imagi-

nation,

;
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nation, till that hage pile of Superftition
was completed, which, in its ruins, exhibits
fo firiking a monument of human ingenuity
and folly. If, after what has been alledged,
any one fhould queftion whether the fabu-
lous Theology now confidered, be an ‘effet
or indication of oriGINAL Genius, we
would only defire him to fuppofe the My-
thology of Homer annihilated. What a
blank would fuch annihilation make in the
divine Z/iad! Deftitute of its celeftial ma-
chitery, would it not be in a great meafure
aninanimate mafs? Tt would at leaft lofe
much of that var

ty, dignity and gran-
deur, which we admire in it at prefent; and
much of that pleafing and furprifing fiction,
which gives fuch exquifite delight to the
Imagination.

It would be ealy to confirm the pofition
we have laid down, that or1GINAL GENIUS
always difcovers itfelf in Allegories, Vifions,
or ‘the invention of ideal CharaCters, by
examples drawn from the Eaftern and the
Egyptian

ON GENIUS. . 18

ch was fo full of

Dgyptian Mythology, w

Fable and hieroglyphical Em but we
fhatl wave the: confideration of thefe as fu-
perfluous, after what hath b already

f our fub-

faftern man-

jett with obferving, that the
ner of writing is, and hath ever been cha~

ed by a remarkable boldnefs of fen~
timent and expreffion, by the moft rheto~
rical and poetical figures of fpeech; and
that many of the compofitions of the Eaft-
emn nations abound with Allegories, Vi-
fions and Dreams; of which we have fe~
veral admirable examples” in. the facred
Writings.

SE C.F3 0N
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SECTION IV.

OF

ORIGINAL

FINE ARTS,

T HOUGH it is Poetry that affords
the ampleft fcope for the exertion of
the powers of Imagination, and for the
moft advantageous difplay of or1cINAL G-
N1Us; yet a very high degree of this quality
may be difcovered in fome of the other fine
Arts, and a greater or lefs degree of it in all
of them ; as they are all indebted, though
not equally, to that faculty by which we

have

ON GENIUS. 189
have fhewn true Genius to be principally
conftituted.

Having confidered the exertions of or1-
cinan Gexus in Poetry at great length in
the preceding fection, which indeed was
the principal intention of this Effay, we
fhall in the prefent feftion, in order to
render the defign more complete, point out,
though with greater brevity, the efforts of
Genius in the other liberal Arts, and en-
tain the degree in which

deavour to afc
it will exert itfelf in cach of them. Of
thefe the art of Painting claims our firft

attention.

To an eminence in certain branches of
this art, the greateft fhare of Imagination;
next to what is required in Poetry, feems
to be effentially neceffary. Other branches
however there are, in which a much lefs
proportion of this talent is requifite, and in
which indeed or1GINAL GENIUS cannot be
difplayed; We omit, as foreign to our pur-

pofe,
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pofe; the confideration of thefe inferior de-
partments in the art of Painting, though
fuccefsful attempts in them may indicate a
great deal of ingenuity and fkill; regard-
ing only thofe higher claffes, in which ori-
emaL Grnivs may exert itflf to ad-
vantage,

We may obferve in general, that as the
power of INvenTIoN is the diftinguifhing
ingredient of orremvar Gewius in all the
fine Arts, as well as in Science; fo, in
whatever degree Invention is difplayed in
cither of thefé, in the fame degree ORIGIN A=
117y of Genius will always be difcovereds
This diftinction will exclude all PORTRAITS
in Painting, however excellent, and many
DESCRIPTIVE PIECES in Poetry, though co-
pied from nature, from any pretenfions to
ORtGINALITY, ftritly confidered: Both
may difcover great vivacity and ftrength of
Imagination ; but as there is no fiction,
nothing invented in cither, they can only
be regarded at beft as the firft and mofk
complete

5 Sy T

ON: GENIUS. ap

complete coriss ‘of “the true oriGINALS.
In common language indeed we talk of
ORIGINAL portraits, by which we -mean
pictures drawn from the life. The pro»
priety of this cpithet we fhall not difpute.
Such pictares are unqueftionably in one
fenfe orR1GINAL, as they are the firft
draughts, of which the fucceeding ones are
but cories. In ftri¢tnefs of fpeech how-
ever, fuch draughts themfelves are only the
coriEs or RESEMBLANCEs of Nature, to
execute which does not require INVENTION,
and confequently does not indicate or pre-
fuppofe oriciNariTy of Genius,  We
muft therefore have recourfe to fome higher
branch of the art we are treating of, where
this talent may be difplayed to advantage;
and that branch is FHlisTorRY-PAINTING.

The Hiftory Painter *, as well as the
Epic

* A& Poetry and Painting are in moft relpedts fimi-
lar, it will be no incurious inquiry to examine into
the
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Epic Poet, commonly takes the fubjet
of

the degree of Imagination requifite to form an eminent
Painter; compared with that which is

y meafure ac-
i ehie reigicfive nailires of the A0S men-

muft obferve a very clofe affinity betwixt
them, and that to excel in cith

degree of

of ‘them a'very high
ation is indipenfibly required. -An
however will dif

- oF this- SRR EHaY Sve- Appropriatediiagl
g one common end in views
on of human chara

e to each,

the reprefent paffions
events, or the reprefentation of thofe objects which
ed to the fenfes, or-dre the creation

Ii perceiy

d by IMITATION, tho
of it The Poet reprefents the objes of which he in-
tends to give us an idea, by lively and affecling de-
feription, fo'as to make us in a manner fee evéry thing
he deferibes.  The Painter exhibits the reprefentation
of thefe objedts to us upon canvas; and, by the happy
union of light and fhade, and the firange illufion of
colours, deceives us almoft into a belief of the reality
of their exiftence. Both artifts muft have their imagi-
nations impreffed with a very vivid idea of the objedts
they intend to reprefent, and this idea muft fill and
‘ccupy their minds ; but a greater compafs of Fancy is
required in the Poct than in the Painter; becaufe a
greater variety of ideas muft neceffarily pafs in faccef-
fion

L LA TA—
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of -hisspiece from an-authentic or traditionss

fion through his mind, which he muft affociate, com=
pound and disjoin, as occafion may require. A mul=
titude of fieeting objeds glide before his imagination at
once, of which he muft catch the evanefcent forms :
he muft at the fame time comprehend thefe in one jn=
Rantaneous glance of thought, and delineate’ them as
they rife and difappear, in fuch a manner as to
them a kind of ftability ption.  While the
feriility and extent of the Poecs fancy is difeovered by
she croud of deas which pout i upon his mind from
all-quarters, ‘and which he

inchantment, he has
Judzment in felectir ning @
ideas in their properclaffes. - Being obliged to deferibe
objedts and-events, not only as they appear to a fuper=
ficial obferver, but wi

ftances which efcape com:
tion with their ca

thofe concor

on notice, and i

and confequences, hc gl
neceffity of employing the utmoft extent of Imagina-
tion in reprefenting the former, and the utmoft acute-
nefs of the reafoning faculty in tracing the latter,

On the other hand, the whole attention of the
Painter is ‘ingroffed by that fingle idea, whatever it
may, bey which he intends to exprefs in his picture,
Tt is.true, a piece of ‘hiftory-painting admits of great
vatiety in the attitudz, air, features and pations of the
different figures which compofe it and confequently,

INVEN=
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ary relation of fome important event, which
. forms

INVENTION and DESIGN ; the former of which com-
prehends the general difpofifion of the work, and the
whole fymmetry of it taken together, the latter the
particular pofture of the feveral figures, and their dif-
ferent chara@ers as diftinguifhed from cach other by
their correfp atures in the countenance, will
sequife & confiderable compalh of Tmagination 3 becaufe
the Painer, before he begins to work on his picce,
muft include thefe circumftances in one ge

il ideay
and give proper attention to them in his progrefs :. but
while he is employed in a particular depastment of the
work, in expreffing the peculiar character or paffion of
an individual figure, he colledts his attention, fixes it
on

fingle point, on the image which s prefent to his
d he delineates upon the cloth the very

mind; an

an-

feript of his thought. Thus he proceeds gradually, in
finifhed

exprefling one idea after another, till he b
his piece; to execute which requires indeed a vi
vigorous Imagination, but not fo cxtenfive a

ceffiry to form an excellent Poet,

With regard to the refpective effects of Poetry and
Painting, it muft be confefled, that the art of the
Painter generally produces the greateft and moft agree
able deception; as the materials he employs contribute
o the fallacy of the fenfes, and are admirably calcu
lated to afift the Tmagination in impofing upon itielf.
Hence the pleafure we derive from the view of afine

picture

0N GRIN I°U8,

forms the groundwork of the pictt

diate ; while the fubfequen

hich we feel, in difcovering the juft
tion, and its refemblance to the original, increafes tha
pleafure,

To compenfate this advantage however,which Pain
ing has over her fifter Poetry may boalt nother,
in'which the former muft yield the preeminence, If
the Puinter bas the happinefs to exhibic a fronger
liketiefs in thofe features he endeavours to exprels,- the
Poet preféits us with a more co
the 'whole figure t
words may deferibe wl
Mall'illutrate this obfer

femblance of

1 together ; for in many cafes,

colours cannot_paint. . We
fon by an example : Suppofe
a Painter was defired to reprefent upon canvas

s the ce-
en ALEXANDER and the Mo-.
ther and Queen of Dar1vs, afeer the b

lebrated Interview be

In fuch a draught he would temper the fi
the Conqueror with the generous  humanity of the
Hero, who fympathif
tunate. In the countenances of the

would appear that di :
ble to their fitua nm, and ofound refpedt which
the prefence

was calculated to
infpire,  But x.um informs us, that  after m

compliments were over, ALgxaxprr difcovercd fo
much generofity, mildnefs, and compalion in his be=
hayiour to them, as to concillate their ef
O

em and con-
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cs of the poem. The fuperftruture how-
ever

fidence, as well as to excite their admiration and gra-

d not

fitude. Thefe unexpected offices of kindnefs cc

fail to diffufe that joy over the countenance, which is
the-effect of a pleafing furprife, and which confequently
ought to have been exprefied by the Artift, had it been
practicable to blend the alr of refpedtful bhumilicy and
dejedted melancholy, wi
dence and undiffembled. gratitude. That this could
one, muft be imputed, not to the f
it or rather,
¢ of the thing, of giv-
ons to the counte-
e perfons in the fame piéure. To

h that of unfufpeting confi-

of the

not be
Paitler, but to

ve us two diftint piftures;

whereas the Poct_can, in one and the fame relation,
give us 4 lively idea of all the different emotions of the
Rliman heart; or rather can make us feel thofe emo-
ribes,  We may farther

Ny def

tions he fo pathe

obferve, that in order to form

proper notion of &
piece of Hist is necefary we fhould
not only be well acquainted with thofe hiftorical trans-
adlions which the ingenious Artift intends, by the moft
ng reprefentation, to recal to our remembrance 3
muft likewife keep in mind the precife jnflant
of time when they are fuppofed to have happened;

INTING,

but

becaufe by not knowing, or not attending to this
cumftance, the beauty and emphafis of the. exeeution

is ind

ely lof to us.
We

ON GENIUS. 197
ever ‘muft in both cafes be the work of

thofe

We fhall conclude this note, which we are

already fwelled to too great a
that_every th every poffible. circum-
ftance, may be defcribed by lang

b, with remarking,

poffible event,

e, though they
cannot be delineated by colours. Let us alfo illuftrate
this ‘remark by an example | Tmagine a Painter fot to
work on a defo;

ive piece, that, for i

ance, of &
Storm at Sea. In order to give s a fuitable idea of
this dreadful e, he paints the foming billows dafh-
ing againtt the fides of the veflel, fome of ¢
whelming her, whilé fhe is j

ready to burft afund

with the impetuous fhiock of co

elements, We
fee her flripped of her rigging, her mafls braken, dhe
thip herfelf laid almoft on hu fide, by the
the tempeft; and we
defpairy impreled on <}
racted marine

terror, amazement and

ghattly counterances of the

Even thus far the repref

is lively ; but the Poet goes farther. He

{t Painter,

, CAI BEVer. ex-

a8 faiféd by the billows ‘ta the clauds, at another as
pliiged o
whilé; 't6 copl

iic feene, he
 th
y ome fhould queftion the
03

defeibes the. piec icks and dying mone:

defpaicing

Sty R

41500635
Library, 41500635



o L . Sl A—

198 AN ESSAY
thofe ingenious Artifts themfelves; In- the
defign and ordonnance of the one, and in

the contri f incidents and exhibition

of cb ters in the other, great fcope-is
afforded for the exercife of the inventive
faculty. . Much is to be imagined;:and
much to be deferibed. In order to obtain
a clear idea of the greatnefs and originality
of Genius requifite to finifh a piece of his-
tory- painting with ‘reputation, it will be
neceffary to recur to an example. - Let us
fuppofc a man of elevated Genius in' this
ploﬂﬂ'on, cmploymg, his pencil on' the ce-
of Pavt preaching at Azhens,
wlmh has immortalifed the fame of Ra-
rivaec. Inftead of copying after this ad-

petiority of Poetry over Painting, at leaft in
tive pieces, in which' indeed its fuperiotity iy chicAy
manifefted, let him read the defcription of a florm in
the firft book of the Znid, or in a poem, intitled,
The Shipwreck; compared with fea-pieces of this. kind,

feri

drawn by the ableft Mafters in the art of Pain-
ing, and he will perhaps find reafon to difmifs bis
doubts.

mired

O'N' “G.EN XU S 199

mired Artift, we fappofe him to fketch otit
and’ execute the whole piece by the mere
ftrength and fertility of ‘his own imagina-
tion, taking the groundwork only from the
facred Writings. The account which the
infpired Writer gives, though comprehen-
fivey is but fhort 3 the Painter muft imagine
the reft.. He would no doubt reprefent the
eloquent Apoftle as ftanding on the fummit
of Mars hill; in an erect pofture, with his
hands -exténded; and: his countenance im-
prefied with a folemn earnefinefs and ar-
dent zeal, convincing the dthenians of their
fuperftition, adjuring them to renounce it
and to believe in thofe divine doctrines, and
pradtife thofe excellent precepts, which, -by
the authority and in the name of his Mas-
ter, he delivered ito them. The air and
attitude of this affecting Preacher would be
awful, -energetic and divine: ‘they would
be greatly vencrable, yet ftrongly perfua-
five.. - On the other hand, the audience
would: appear affected in the moft different
ways imaginable. - In the countenances of

0 4 many
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many of them, we fhould difcover a fixed
and-thoughtful  attention ; “in thofe of a
few others, notwithftanding 'the eloquence
of: the Sermon, that levity and curiofity,
which were' fo- charaQeriftical of the Arke-
#ian. people. ' In the countenances of fome,
we fhould difeern the fcornful fheer of
eorntempt, or the fupercilious frown. 6f:dis-
dain’; ‘while a confiderable number of them
would exhibit in their ghaftly vifages- ter-

sror; “confufion: and anguifh; - the “evident
»marksioof convicted rand-felf-condemning
guilt"We fliould diftinguifhsin fone the
confirmed-obftinacy of infidelity 5 in others,

the hefitating . fafpenfe of ‘doubts inl ethers,
the yielding' compliance:of affent ; in‘others,
thei dpirited ardor of hope ;rin ‘othersy the
elevated joy-of exultation.

From the invention- of fuch a gronp of
figures; and fuch a diverfity of charaéters;
from the happy expreflion of o great a.va-
riety of oppofite paffions; we infer the vi-
vacity;. the. ftrength, - the originality, -and
the

S T LT A e

ON °GEN/IVUS 201

the extent of the Artift’s Genius, - Tosex-
e A
proof. that.he is poficfied of a lively Imagi-
on; but to be able to:expres fuchia
mber of contrary ones, all-of which have
been conceived by the creative: power of his
own fancy,-is an infallible indication of-a
Genius ‘truly. COMPREHENSIVE; and ORIGI~
naL: In fuch an attempt, the Artiftmuft
draw all his flores from himfelf s he muft
invent the figures -which compofe the pic-
ture; defign their different attitudes; rand
exprefs the variety of pafions. difcernible
inthem, with juftnefs and: force.~ By ac-
complifhing thefe purpofes, the illafion is
rendered complete. Every figure in the
piece is-animated with nature, and fluthed
with life; and the:whole painting; taken
together, at once delights the imagination,
and fpeaks to the heart 4

fs. any one_paffion jultly, is a certain

We

1 That excellent Critic, whom we have had fuch
fiequent ‘occafion to quote, feems to- think, that, in

fome:
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We' fhall> only “farther obferve: on - this
fubje€t; that though orreinaL Genius is
difplayed in the higheft degree and in the
nobleft- fphere in’' HisTory-painNTING, yet
itymay {fometimes be difcovered; in no in-
confiderable 'meafure, in » RIPTIVE
prces; at leaft where the ingerdous Artift,
mftead of copying real objeéts, exhibits, as
inthe: former ‘cafe; ‘fuch as-are ‘the mere
cieation of his own fancy. ' Even Lands
{eapes, Grotefques, ‘and picces.of -fill: Life;
when they are invented by.this plaftic power
of ‘the mind, “aritt not imitated from feenes
that actually exift, in

icate an originality

fome cafes, a good pictur
fedt tigon the mind of the 1}

produce.a fironger cf-

r, thin 2 good ofa

aking of the

tion"apon the. mind of the: hodrer.. 8
efficacy of geflure,and adion, he oble

< Nec mirum i ifia, que tamen, in aliquo. funt po-
“ fita motu, tantum in ‘animis val

quum pictura,
“ tacens opus & habitus femper ejufdem, fic- in in-
«_timos penetret affe@us, ut iplam vim dicendi non-
uam {uperare videatur.” QuinTir. fit,
b i, ‘cap. 3.

of

ON GENFYUS, 203

of Genius- fuitable to the objeéts onvwhich
it is employed.

Thus we have feen what thofe brariches
in the ait of Painting are; in which origi-
nal Genius-will difcover itfelf; and how,
and inwhat- degree, it will exert itfelf: in
thofe: branches. 1 Let us next confider how
far this fingular talent may be difplayed jn
the arteaf Eloquence, and what its'efforts
will:probably-berin that art.

ArisToTLE, that acu
well as judicious Critic, ‘hath defined rue-

TorIC to be the power of difcovering in

every fubjeét the topics moft fuitably adapt-
ed to the purpofes of perfuafion *, This
definition appears to be juftin general, as
it includes the principal object of Elo-
quence, ‘which is doubtlefs to perfuade, by

" Bew & b gnroguun dnapuss @egs imason s Stwgnews xo ke

weprar awibaser, Awistor. lib.i. cap. 2.

convincing

2 R T N IR

SR s
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264 AN JES'S AlYH O°'N:. GEN LUS
convineing ‘the*judgment; ‘and" influencirig overpowering enthufiafim’ of - imagination,

the paffions. “To attain this' objedt, a va-
riety of qualifications, rarely united in one
peifon, are requifite. An extenfive and
exuberant imagination, a penetrating judg-
ment, an intimate acquaintance with hus
man nature,- with the various tempers and
paflions of mankind ¥, and their various
operations, muft concur to form the ac-
complifhed Orator 4.  Befides thefe funs
damental qualifications, an exquifite fenfi-
bility of paffion, an ardent, impetuous, and

* ¢ Quiis enim nefeit maximam vim exiftere Orato-

< s in-hominum mentibus, vel ad iram; aut ad-odiu,
. aut doloremincitandis, vel ab hifce ifdem permor
s ad Ienitatem, mifericordiamque revocandis

e i qui natiras hominum, vimgue omnem hu

an-
. tur, -aut reflectuntur, penitus perfpexerit; dicendo,

“Caclinh et Spebhicere rion . potsse e rClaka 0" s « Quis cnim aliud in maxima difcentivm multitn

Oaterts B, 1. cap: 12.

+ Thofe who are defirous to know the various qua-
ifications -requifite.to. form a -complete Orator may
confult the, fifth chapter of the firft book of C1cers
de Oratore,

overpowering

are cffentially requifite toja malftery and

fuccefs in the rhetorical art, and particu-
lagly diftinguith, an or1GINAL GENIUS in
that, profeffion +. By pofiefling the firft of

thefe qualities, the Orator is enabled to feel

every. fentiment which he utters, and. patti-

cipate - every emotion which he  defcribes.
By poffeffing the latt, in conjunét
the jother, he is enabled, by a torrent of
rapid eloquence, - to convey to the hearts
hufi-
aftic feelings, by which he is himfelf ac-

on. with

of his hearers, thofe ftrong and

tuated.

+ Cicero, confidering
et OmiA B aieated B 2y he BN
accounts for the fat from the inconcejvable &
llence in Eloquence :

of attaining diftinguifhed ex

“ dine, fumma magifioruts copia, preilaniffiniis
% hominum ingenils, infinita caufurum va
s¢ plifimis Eloquentiz propofitis pramiis, effe caule
i quandam ineredibilem m

De Oratore, b i cap. s

itudinem,
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We may farther obferve, that a per=
fon endued with an'orrcinAL Genius
for: Eloquence, will at one glance, by a
kind of intuition, diftinguith and felect
the: moft proper, as well as moft power-
ful topics of perfuafion on every fubjedt,
and will urge them with irrefiftible ener-
gy Thefe topics will, for the moft part,
be very extraordinary, and altogether un-
expected ; but they will ‘conftantly produce
the intended effe€t. They will operate up-
on: the'mind by furprife; they will firike
like lightening, and ‘penetrate the heart at
once.

We fhall produce a few inftances of
this impaffioned and perfualive Eloquence,
from thofe illuftrious ancient Orators, Di-
MosTHENTS and Cicero, in order to ex-
emplify the above remarks ; and fhall tranfe
Jate. the: paffages for the fake of the Eng-
Jifl Reader. The following paffage is taken
from that celebrated oration of Demost-
nENEs, which procured the banifhment of
ZEscHINES,

= i e

ON . GENIUS. 20

#Escnines, his ecnemy and:'rival 4. Q-
sipoN having propofed that a Crown: of
Gold fhould be prefented to Demosrie-
nEs, as a teftimony of the refpe@ of his
fellow-ci
nent fervices he had done to his country;

zens, upon account of the emi-

mines. ftrenuoufly oppofed the motion,
as contrary to the laws; and ventured to
arcaign his rival before the Akenian people,
accufing him of mifcondud in, the courfe
of his miniftry, and charging him with
being the "author of all the calamities
brought upon the

ians by their. war
with Priip,  DemosTueNgs; having vins
dicated his charafter in general from the
unjuft afperfions thrown upon it by Asciii-
NEs, proceeds to juftify the particolar mea=
fures. which he had concerted, with' the
approbation of other leading men in. the
adminiftration, notwithftanding the event
of thofe meafures had been unfuccefsful.

W Vide DemostH. de Coroma.
Thus

i
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Thus he introduces his fpirited argumen- "This great Orator having by the above,
I tation *. E and
Wi This

| R St e nifelt to all, and all had foreféen them ;
] SO i wanes iy oo AT ATOV B aceyyns, b terlared them,w
{ s agudolen v s i w5 v s Sudh, g 7 b b gtingasi, who by the

Wil i g < till_now utgered a word concerning them ;

eriSonm Sapars ; cafe Athens ought by no means to have al

| yap m dwas @godnia T *:‘”“':’x: o fures, if it had any reg;

A b warms, oo d glory of its ancek

!

! Rllen
from its priftine grandeur ; a misfortune common to
flates and all men, whenever the Deity
order it fo, But Arh

! ore Non s 7

eplen

s anbgurmess,

zaiks Far adhn, wre amogaca TuTe, O

walac, w T et B yug vaves goniva axom @igr o s

aot relis

sifh this gloriou:
plead ‘an exemption from  the dangers attending ir,
without incurring the blame and difgrace of a

audoa xindirer G

1 wanfloow as ov. Mn hdon-

B, w¢S A1 T
sebpngy o e iy wealpar:

v s Ouhumr®: direarun, 7or

ing the common inte
Phrtie. If it had rel
thofe privil
ger to maintain, who, Esci
defpifed your timid prudence? fc
blame could juftly have fallen on the o
of the commonwealth, or upon me, — G
with what eyes fhould we in that
upon this great multitude, affembled from all parts of
Greeee, now hearing me, if things had come, by our
own faults, to the condition we fee them in a
fent; and PriLip had been created Generaliff
Sovereign of all the Grerks, without our having united

ges which our ancef

have
asparnias adibar

andon, 1 700 St s dgrsing.

< But fince my adverfary lays fo much ftrefs upon
events, T will venture to advance a paradox ; and in
the name of Jurrrzr and all the Gods, Jet none of
you wonder at the apparent hyperbole, but let every
one attend with candour to what I am_going to fay.
1 the things which afic:wards happencd had been ma-
nifeft

our
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and many other ftriking arguments, evinced
the re@itude of his own condud, as well
as of the condut of his partners in the

adminiftration, in carrying on the war
againft PuiLip, comes next to touch upon
the battle of Cheronea, which had been fo
fatal to the Athenians; and as the defeat
they had there fuftained was fuppofed to be
a confequence of the meafures that had
been adopted, this defeat was, by his ene-
mies particularly, charged upon DemosT-
nENEs, as having been the principal author
of the meafures which brought on that un-
happy event. The vindication of himfelf
and his fellow-citizens, who had been ei-
ther the advifers or fharers of that unfortu«
nate, but glorious engagement, by the fol-
lowing aftonifhing and fublime Oath, is

other Grecian States, in
order to prevent fo great an indignity ? efpecially when
we confider, that in former times it hath been always
the charadter of the Athenian Republic to prefer glotious
danger to difhonourable c

our aid, with that of

ON GENIUS. 21t
onerof the boldeft flights of rhetorical
Genius +.

This is one of thofe ftrokes of Elo=
quence, which produce the intended ef-
fect by an inftantanecous and irrefiftible
impulfe, whirling away the fouls of the

+ AW wx v e s s

Smg s ngrass andiner

rgias xen o

s T @poy

ms, it cannot be, that

you have erred in expofing your li

and fafety of Gre No, you haye not erred, L
fvear by your illuftrious anceftors, who hazarded theic
lives in fupport of the fame glorious cau
of Marathon,
Plateza, by thofe who fought in the
Salanin, by thofe who fell at Artemifium, and latly by
thofe many other excellent foldiers and citizens, the
martyrs of liberty, who lic interred in public monu-
ments, which this city, regarding them as w
of fuch an Honour, hath raifed to their men
fame,”

by thofe who made fo bt

rthy.

nd

Pz hearers
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hearers at once, without leaving them time
to weigh the motives of convition or'per-
fuafion *,

The

rator of common Genius would never have
inary 2 method of argumenta-
tion, as DEMOSTHENES here ufes, for vindicating the
condudt of the Athenians arding the . battle of
and for reconci n to the lofs of it.
He wauld probably have fatisficd himfelf with pro-
ducing pre¢edents of the fame kind, and with obferv-

ing that their anceftors had fought the battles of Aa-
iffum, in defence of

rathon, Platza, Salam

the libert

ftead of this cool reafo urried away by the en-

Bl S et fnvown Gehl, e bee

fore their eyes, as it were by the moft fublime and
fi

s of Greeces but

fheiking figuite, thie awful fhades of their fathers; who
had facrificed their lives in the caufe of Liberty, By
fwearing by thofe illuftrious Heroes, he raifes them

above the condition of humanity, and propofes them
both as the obje@s of admiration and imitation. No-
thing indeed could have been more happlly cal
for comfrti
ned at Cheronea, and raifing their uqc‘.\cd rpm,
appeal to their anceflors, by which
the Orator feems to put that defeat on a level with the

victories

A S

ON GENIUS. a3

The laft quotation we fhall produce,
from the Orations of DemosTHENES, fhall
be taken from his fict Philippic. The
Orator, having inveighed againft the indo-

lence of the Athenians in fuffering Parvie to

viories which they had obtained at Marathon, Plataz,
Salamin, and Artemifim.

“Thofe who are defirous of feeing the above cele-
paffage illuftratcd in the truckt tafte of Criti-
cifin, may confult the fixteenth chapter of Loxoi-
us's Treatife on the Sublime; where that excellent
J f the beauties of Compofition hath obferved,
¢hat by this fingle figure,which he calls an Apoftrophe,
the Orator hath enrolled thofe ancient Heroes among
the Gods, and taught us that it is proper to fwear by
fuch as die in the fa

br:

¢ manner

3 b7

& imp wlad amorgopm

ey xand us pn wpoyons e, bry u zs axbaoras

G5 Bnus o wagisan.

From this fhort (pecimen, our Readers will perceive
that the Critic in his illuftration rivals the fublimity
of the Orator. For farther fatisfaction we muft refer
them to the above-mentioned chapter, the limits of
our plan not allowing us to fwell out the page with
quotations.

oo extend
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extend his. conquefts without moleftation,

addreffes them in the following clofe, point-
ed and energetic interrogatories, fo worthy
of the Orator and the Patriot *.

The

2 i

g i e

weor t | Tebrnes QAEn@d

ohipar, wan e 70 iAo

0w u S, hn A, T duin Disugn 2, 48 yng s ur

yap dur e m,

@aga T yprepas i

<« When, Atbenians, when will you act asyou
ought? When fhll fome ext
y

ordinary event roufe
inent neceffity compel
S0 HBIE M fhall el Ak o e prefent junéture,
and of the events which have already happened?  For

arty ook v e difgracefulnefs 'of our paft
incentive, the moft ¢

to your ufual r:’hnn) o funter tbouk
cich other in the forum, What news ? Can there
be

S e T e

ON GENLUS. 2

‘The Athenian Orator -paints the idle cu-
siofity of his countrymen with great mas-
tery in the above fhort queftion, aysrar 7
zeww? « What news?” and the eloguent
Apoftle of the Gentiles confirms this
racter of the Athenians, by the obfervation
which he made on their conduct during his
abode among them. He tells us, that
« they fpent their time wholly in hearing
« and relating fome new thing.” ~ Alweiu e

cha-

marss 15wy Exsge SNz 1 Ay T nar axsty

rawortgw ¥, The interrogation of the Ora-

tor, yewaTe yag ey TI newoTsgw 0 paxidap dvagy

more new, than that a man of Ma

be

1 the Athenians,

nia has da

verns the Paisie dead? fays one
Noj replies another, but he is certainly fick,  What,
pray, does cither fignify to you? For whatever be his
 be fick
up another PriLie, wh
foliftlefs and indolent a manner 3 for he hath attained
i e through your ipakivity

cale, whether

d, you will foon raife

your aff

in

you man;

than hns own brav

+ Ads xvii, 21.

Py allrases
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ebivaing xaTEmAOY X2t Wo 7ay EXAmay doixay?
¢ Can there be' any thing more new, than
thata-man of Macedsnia makes war upon
ians, and governs the reft of Greece?”
is highly fpirited and poignant ; fhews the
difdain with which DemosTrENES himfelf
vicwed the infolence of Puirip; and was
admirably calculated to produce a fenfe of
honeft thame in the minds of his couritry-
men, to roufe their ancient fpirit of liberty,
and excite the ftrongeft jealoufy of the de-
figns of the Macedonian Monarch. Theart
and addrefs ‘of the Orator is in-thefe re-
fpects truly admirable. Every one muft

the 4¢

perceive the keen and exquifitely fine irony
of the following queftion, Tebmes giarrmss?
< Is PuiLip dead ?” and of the anfwer, ov
pe 81, ern egerer 3 “ He is not dead, but he is
fick.”

Thele few quotations will give the Reader
fome faint idea of the originality and fpirit,
of the fublimity and energy, of the elo-
quence of DemosTaENEs. We fhall next

produce

VT S NG e

ON. :GENIUS a1

produce a few paffages from the Orationssof
Eicero, which will alfo ferve to illuftrate
the preceding remarks on original Rhetori-
cal Genius.

The Roman Orator having, with the
informa-

other fenators, obtained certar
tion of the execrable confpiracy of CaTi-
Ling, breaks forth ina torrent of abrupt,
vehement, and rapid eloquence, in the fol-
lowing addrefs to this chief of the confpira-
tors; whom he pointed out to the whole af~
fembled fenate *.

So

* « Quoufque tandem abutere Catilina patientia
< noftra? Quamdiu etiam furor ifte tuus nos cludet ?
« lem ad finem fefe effrenata jaltabit audacia?
refidium palatii, nihil wrbis

5 nihil mn(urfus bonorum

\u\.uﬁlm moverunt? Pater
? conflri€tam jam horum om-
1i conjurationem tuam non vi-
quid fuperiore noce egeris,
ocaveris, quid confilii ceperis

“ quem

“ des? Quid proxima.
ubi fueris, quos co
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So energetie; fo particular, and fo pointed
an accufation, could not fail to confound
even

< quem noftrum ignorare arbitcaris? O tempora! O
& mores | Senatus hec intelligit, Conful videt, hic
« tamen vivit! Vivit? Imo etiam in fenatum venity
< it publici confilii particeps ; notat & defignat o
ad cadem unumquemque noftrum .

< How long, CariLing, will you abufe our pa-
tience ? How long fhall your def fury elude our
vengeance? For what end does your unbridled auda-
cioufnefs thus triumph 2 Has not the no&urnal garifon
of mount Palatine, have not the watches of the citys
has not the fear of the people, has not the united con-
od men, has not this guarded fenate=

cs of thofe
to dif-

venerable counten

houfe, ha
Confeript Fathers, have not all thefe the pow
and to foften thy unrelenting heart ?
ine your defigns are not difcovered? Do
pis b

that your confpi 2
c of all thefe Senators? What you did

ed by the time-

1y knowled,
the Iaft, what the preceding night, where you was,
whom you called together, what refolutions you form-
ed, is. there any one here, think you, ignorant of ?

1

O manners | The Senate is made ace

O times
quainted with thefe things, the Conful fees them s
yst this wretch lives. Lives ! did 1fay? Nay, he hath

ON: GENITS.  ax

even'the audacious CaTiving. © Ciceko,
we may obferve in the above inftance; de-
parts from a general rule, which, with
great propriety, requires for the moft part,
that th

rdium of an oration be cool

and difpaffionate. The obfervance of this
rule indeed depends upon the fubjeft and
the occafion ; and furely the occafion of the
oration to which we refer, demanded the
utmoft vehemence and energy.

The Orator tranfgrefles the fame rule
with equal propriety in his fourth Oration
againft CariLiNe, which is animated and
interefting from the beginning. Having,
in the introdu¢tion to his difcourfe, acknow-
ledged in a very graceful manner the grate-
ful fenfe he had of the Senate’s concern for
his fafety, he comes, by a natural tranfi-

er the fenate-houfe, and
rations, while he fingles
out ‘every one of us with his eyes, and deftines us to
flaughter.” '

had the daring infolence to

to fhare in the public delib

tion,
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tion, to touch .upon his own dangerous
fituation, the defcription of which is wrought
up with the higheft art, as it recals at once
to the remembrance of his hearers, the va-
rious labours and hazards he had under-
gone for the fake of his country, in the
part he had ated in the detection of Ca-
TILINE'S confpiracy ¥,

* «Ego fum ille Conful, Patres conferiptiy cui non
& forum in quo omnis ®quitas continetur : non cz
! s confularibus aufpiciis confeeratus : non curia,
¢ fummum auxilium omnium_ gentium ¢ non, domus,

non le@tus, ad quictem da-
fedes honoris, fella curu-
s periculo atque infidiis

< commune perfug

'tus non denique hec

« lis; unquam vacua m
“ fuit.”

@, Confeript Fathers, am that Conful, to whom
ot the forum in which juflice is diftributed 5 not the
smartial field confecrated by confular aufpicss j: fit the
Senate, the chif aid of all nations ; not the houfe,
every one’s common refuge 3 not the bed, defigned for
repofe; not, finally, this feat of honour, this curule
ehair, have ever afforded fecurity from the dangers and
the fnares of death.”

The

ON GENTIUS.

The Orator then proceeds to enumerate
the ‘fervices he had done to the common-
wealth in the inveftigation of the above-
mentioned confpiracy, as well as to point

2331

out ‘the rifk with which they were per-
formed ; a relation, that great as thofe fer-
vices were,” would, it muft be confeffed,
have come better from anether - mouth.
One is indeed forry to find the vanity of
Crcero, which was his diftinguifhing foi-
ble, difplayed in fo glaring a manner in
this, as well as in feveral other inftances;
but let candour draw the veil over his foi-
bles, in confideration of his elogquence and
merit.

It would be a material omiffion, while we
are producing fpecimens of CIcERO’s orato-
rical talents, to overlook his celebrated ora-
tion for his friend Miro, accufed as the
author of the death of CLopius ; an oration
inwhich Turry hath exhibited an aftonith-
ing difplay both of his reafoning and pathe-
tic talents, and in which he hath united
Imaginati
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Imagination; Judgment and- Art, in the
higheft degree. ~After? having proved by
an accurate and diftinét detail of circum~
frances, urged with great force of argument,
that Miro could have no defign upon the
life of Crop1us, but that, on the contrary,
the latter had confpired againft the life of
Miro, in the attempt to execute which in-
tention: he was himfelf flain; the Orator
breaks out into a fublime apoftrophe, ad-
drefled to the altars and groves which Cro-
piws had polluted by his impurities, im+
puting the original caufe of his death to their
juft vengeance, and that of the Gods whofe
rites he had violated .

It

t <« Vos enim jam Albani luci atque tumuli, vos
inquam imploro atque teftor, volque Albanorum
« obruta are, factorum populi Romani focia & equa-

es, quas ille praeceps amentia, cafis, proftratisque
¢ fandliffimis lucis, fubftruionum  infanis molibus
oppr : veftre tum are, veftre religiones vi-
guerunt, veftra vis valuit, quam ille omni fcelere
polluerat : tuque ex tuo cdito monte, Latialis fanéte.
< Jupiter, cujus iile lacus, nemora, finesque fepe omni

¢ nefario

ON: GENIUS. ez

It is the privilege of Eloguence, aswell

as Poetry, to employ thofe figures which
give
« nefario ftupro & feelere macularat, aliquando ad

vobis

< cum puniendum oculos aperuiftis : vobis illz,
< yeftro in confpe@u ferw, fed jufte tamen, & debite

“ Ye hills and

altars, memorials of the 7

oves of Alba, and you Albay

d groves and altars, rafed by
ns of which he
d call to

the Roman name,
his defperate madnefs; and on the ru
reared thofe
witnefs h

impious piles ; you I implore
Yo d

ailt ites p his crimes,

your worfhip profancd, your authority infulted, have
at laft difplayed their vengeance s and thou, divine La-
tian Jovr, whofe lakes, woods and boundarics, he had
fo often defiled with his deteftable impuritics, didft at
Taft open thy eyes, and look down from thy high and
holy hill to punifh this_ profligate wretchis to you his
blood was due, and in your fight the long delayed ven-
geance was at laft inflicted P 2

The learned Reader will obferve, that the Author
hath taken confiderable liberty in the tranflation of the
above pal As the principal thing to be regarded
in every verfion is to tranflate the fenfe, and, if poffi-
ble, transfufe the fpiric of an Author from one lan-
guage into another, which, confidering the different
, is impoflible to execute, by ren-

der

idioms of languag
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give life, motion, and fenfe to inanimate
matter. ~ Such figures, when judicioufly
introduced and properly fupported,  give
inexpreffible dignity, vivacity, and energy
to rhetorical compofition; as they always
indicatc not only Originality, but likewife
great Sublimity and Strength of Gentus.
Every Reader muft perceive the difference
betwixt faying that Croprus was flain by
the juft vengeance of the Gods for his
profanation of their groves and altars, and
a folemn addrefs to thofe hills, groves,
and altars,” as well ‘as the Deities who
piefided over them, by a fhriking profo-
popeeia, as if they were real perfons, call-
ing them to witnefs his guilt, and imput-
ing ‘his death to their refentment upon

dering word for word ; he found himfelf obliged, in
order to do fome kind of juftice to the original, to
admit fome tranfpofitions and circumlocutions, which,
‘though they have occafioned an alteration in the or-
der and arrangement of the periods, have however
enabled him, as he conceives, lefs imperfecly to exhi-
bit the fenfe. «

account

e

ON GEN I'U'S. ey
diccoutit of their violated rites: In’the firfk
cafe we are unmoved, in the laft we are
tranfported with aftonifhment at the no-
velty, vivacity, and grandeur of the res
prefentation.

We fhall fubjoin two fhort paffages,
taken from the end of this Oration; as fpe=
cimens of Cicero’s talents in moving the
paffions of his hearers, a qualification the
moft effential of all others in an Orator.
One may perceive him gradually warm-
ing towards the conclufion of his difcourfe,
till he works himfelf up to the higheft
fervour and energy of paffion. We can
{carce conceive an addrefs more animated
and perfuafive, or more happily adapted
to roufe the affections of the Soldiers,
who guarded the Affembly, than the fol-
Towing *.

The

* < Vos, vos appello, fortiffimi viri, qui multum
% pro republica fanguinem cffudiftis : vos in viri & in
+ G “ civis
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The Ouator concludes his difcourfe with
# panegyrid on the virtues of Mizo, repre-
fenting

& civis invii appello periculo, centuriones, vosque
« milites : vobis non modo infpedtantibus, fed etiam
@ armatis & huic fudicio” prafidentibus, hac tanta
4 yirtus ex hac urbe expelletur P exterminabitur? pro:
s jicietur . O me miferam L O infelicem | sevocare
“ tu'me in patriam, Milo, potuifti per hos : cgo te in
“ patria per cofdem retinere mon potero? Quid re-
« fpandeba liberis meis, qui te parenten altesum pu=
« ane? Quid tibi, Q. Frater, qui nunc abes, conforti
“ mecum tempozuy illorum 7 me non potuifle Milo-
5" nis falutem tucs? per eofdem,  per quos noftram illc
s fervaflec

& You, yoit braveft of men, I eall, who have fhed
fo much of your blood for the commonwealth, You
concurions, and, you foldiers I ipvoke, while the fate
of an unconquercd man and citizen i3 in fu
SHI o ‘mach virtué e banfhed, extemminited, it
aut from this city, while you ase not enly fpeciators
of this trial, but the armed guardians of ic? Unbapeg
and miferable that I am! Could you, Mizo, re
fipm bani(bment into my native country by means of
cfe men ? and fhall not I be able to preferve you i
¢ country by their means? What fhall T fay o
dren,, who, segard you as another parent? wha o
shee, my abfént brocher QUINTYS, Wwho

G T S T

O'N'" G'EIN I'U:8. 223
fenting at the fame time, in a very animated
manner, both the lofs and- difgrace which
would redound to his country from his ba-
nifhment +,

Thefe

pate with me in the dangers of thofe uhappy times?
that [ could not infure the fafety of MiLo by the fame
perfons by whom he fecured ours

+ « Hiccine vir patrie natus, ufquam nif in’ patria
oriéer * ait, fi forte, pro patria? Hujus vos ani-

mi monument : corporis in Ttalia nllum

fepulc

rum effe patiemeni? hunc fua quifquan fen-
tentia ex hac urbe expellet, quem omnes urbes ¢x-
< pulfum, @ vobis ad fo vocabunt? O terram uLm
bunm, = hunc virum (xccpln(’ han

Rl e LG i R

< Jacrymis defendi v

at.”

« Shaltthis man,borm for his country, die- ary
where bat in'his country ? or, if the Gods order it fo,
for'his country? Will you retain the monumenits of
ks ‘genius, and allow 1o fepulchre 't his” body in
Zraly?* Shall any one by his vote banifhi'a man from
this eley; whom, once banifhed, all other cities will
to refide in them? O happy land, which thall

s excellent perfon 5 ungrateful that fhall baw

Qa2 nifh

receive d
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Thefe, quotations from the Orations of
Demostuenes and Cicero, though they
gainot give us a proper idea of the aftoni{h-
ing eloquence of thofe celebrated Orator
whicly it is impoffible to exhibit by a few
unconnedted extratts, will however ferve to
fhew the power of original Genius in Elo=
quence, the chief purpofe for which they
were produced; and that this rare talent,
wherever it is found, will always difcover
itfelf, aswe have already feen, in employ-
ing the moft fublime, the moft fplendid,
and the moft ftriking figures in compofition,
nting the moft furprifing,

as well as in i
and at the fame time the moft proper topics
of perfuafion on every fubject, which it will
difplay in all their force, and urge with ir-
refiftible efficacy.

yifh him ! miferable that fhall lofe him! ButTeon-
s allow me to proceed ; and

¢ 1 fpeak, confcious as he is

the perfon in whafe

of bis own innocerice, difdains the aid and importu-

pity of tears,

It

ON: GENIUS. gz

It is impoffible to avoid obferving on this
fubje, that there is no art in which the
Moderns come fo far fhort of the Ancients
as in that of Eloquence. We muft not
however omit to take fome notice 6f mo-
dern Eloquence ; and here it would be in-
excufable intirely to pafs over the French
Orators, who, though it cannot be pre-
tended that they have equaled the illuftrious
Ancients above-mentioned, ‘have however
difcovered a high degree of rhetorical Ge=
nius.. We fhall lay before the Reader a few
extralts from the Scrmons of Bowrnarour
and MassiLzon, pafling over, at prefent

AuRriN, whom we fhall have
ke fome natige of in another
part of this Effay.

Bourna ing the future pus

nifhment of the wicked, of w

i he repres
fents their banithment from the immediate

prefence of the Deity as an cffential p

inquires what is implied in th A of fuch

a feparation. The Reader will' obferve that

¢ Q3 his

T RRRREENT e R e
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his reafoningrupon this poeint is fpirited and
emphatical : « Car qu’ eft ce qu’detre
# feparé de Dieu? Ah! Chretiens, quelle
¢ parole | la ‘comprenez: vous? Scparé de
¢ Dieu, ceft a dire, privé abfolument de
< Dieu, Separé de Dieu, c’eft a dire, con=
#¢ damné & n’ avoir plus de Dieu, fi ce n’eft
$stun Dieu. ennemi, un Dieu vengeur.  Ses
#4. paré de Dien, c'eft a.dire, dechu de tout
“ droit & l'eternelle pofieffion du premier de
* tous les etres, du Squverain etre qui eft
< Dieu *.”. After having infifted on’ the
certainty. of the future punifhment of the
wicked, the Preacher, aftonifhed at the in-
difference: of mankind to this great truth,
exclaims; | ¢ Eft ce ftupidité ? eft ce inad-
i vertence? eft ce fureur? eft ce enchantes
¢ ment ? Crayons-nous ce point fondamen-
# tal du-Chriftianifme ; -ne-le croyons-nous
« pas? fi ‘nous le eroyons? Ou eft notre
' fagefic? fi'nous ne le eroyons pas, ou eft

* Vol. V. Serm, 2,

O-N. G.E:N 1LU.S. 231
¢ notre religion ? - Je dis plus: fi nous fie
< le croyons pas? que croyons-nous-donc?
« puisquil n'eft rien de plus croyable; rien
« de plus formellement revelé par la parole
¢ divine, rien de plus folidement fondé datis
“ la raifon humaine, rien dont la ereance
# foit plus neceffaire pour le tenir les hom=
“ mes dans le devoir, rien fur quoi le doute
 leur foit plus pernicieux, puisquil:les
“ porte a tous les defordres 4.

MassicroN, whom we may juftly 'rex
gard as the Prince of modern Orators, dif-
plays great power over the paffions i many
of his Sermons ; particularly in that « on

the Death of a Sinner,” where he rifes to
an uncommon pitch of Eloguence. - His
defcription of this unhappy man in thedaft
agony of nature, is equally picturefque and
affe@ing : * Alors le pecheur mourant, ne
# trouvant plus dans le fouvenir du pafsé

+ Vol. V. Serm. 2,

QU4 “ que
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que-des regrets que Taccablent ;- dans tout:
que ce pafsé a-fes yeux, que des images
qui-Paffligent ; dans la pensée de lavenir
que, des horreurs qui l'epouvantent: ne
fachant plus a qui avoir recours; ni
aux creatures, qui lui echappent; ni au
monde, qui s'evanouit ; ni aux hommes,
qui ne fauroient le delivrer de la mort;
ni-au Dieu jufte, qu'il regarde comme

un ennemi declaré, dont il ne doit plus
attendred'indulgence : il fe roule dans
fes. propres horreurs
s'agite pour faire la mort qui le faific, ou

L {e_tourmente, il

fait

du moins _pour f¢ fuir lu

de fes yeux mou fai_quai de

fombre & de farouche, qui exprime les
de fon ame: il

fureu fc da fond

de fa trifteffe des paroles entrecoupées de

fanglots, qwon n'entend qu'a demi; &

qu'on ne fai fi ceft le defefpoir ou le re-

pentir qui les a formée; il jette fur up

Dieu crucifié des regards affreux, & qui

laiffent douterfi €eft Ia crainte, ou I'efpe-

rance, la hainc oy ‘ils expri-

*¢ ment;

ON. G ENILHS. .a33

¢ ment ; il entre dans, des- faififfemens ou

& Ton ignore fi ceft le corps qui. fe diffoud
¢ on I'ame qui fent Yapproche de-fon Juge :
#¢ il fopire profondement & Yon ne. fait fi
“ cleft le fouvenir de fes crimes, qui lui ar+
« rache fes foupirs ou le defefpoir de quitter
s« la-vie. ‘Enfin; au miljeu de fes triftes
s, fes yeux ‘fe ‘fixent, fes traites

fon vi fe defigure; fa

3
ntre-ouvre d'elle’ meme :

# bouche livide

£ tout fon-efprit fremit'; & par ce dernie

“ effort fon ame infortuni comme

¢ a regret de ce corps'de bouc; tombe entre
¢« les mains de Dicu, & fe trouve feule aux
? Iy the
¢ Sermon, taking a view of the death

« pieds du tiibunal redoutable %,
far
of a good min, by way of contr

meet with the following eloquent cxclama-

fion: « Grand Dieu! que de Tumiere |

i que de paix! que de tranfpoits heureux

¢ que de faints mouvements d*amour! de
£ Il
|
4 Vol I Serm. 2. i

 joie,
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“ joie, de confiance, &' altions de grace,
¢ fe paffent alors dans cette ame fidele! fa
& foi fi renouvelle ; fon amour & s'enflam-
¢ me; fa ferveur s'excite; fa componction
“ife reveille.”

It is very aftonifhing, that while our
owi country can claim the honour of hav-
ing given birth to feveral eminent Poets,
and.many great Philofophers, it fhould
pot have given birth to one accomplifh+
ed: Orator; and that, while it can boaft
of having produced an equal to Homzr in
the perfon of Mrvrrov, it thould never once
have produced, cither in the eloquence of
the Pulpit or the Bar, a rival to Demost-
ueNes or Cickro ! Indeed, when we con-

fider the great variety of qualifications, both
natural and acquired, neceffary to conftitate
a complete Orator, we cannot expect they
{hould often be united in one perfon ; thougly
that this union fhould never have happened
in any one inftance in modern times, muft
be confeffed to be really wonderful. What

O N: G7E*N I'U:S, 235

isoftifl more furprifing; is, that in the vaft
multitude of Sermons, which: this age and
the laft hath produced, many of which
abound with {olid reafoning, as fome"are
diftinguifhed by the elegance of their fiile,
we have feen very few attempts at genuine
Eloquence. The Author however takes a
particular pleafure in obferving, that in
fome Sermons lately publifhed, there are to
be found feveral diftinguithed fpecimens of
true oratorial Genius; and he makes no
doubt that he fhall oblige moft of his
Readers, by giving a few fhort extrats
from them.

In a Sermon delivered before his Ma=
jefty's Commiffioner to the Church of Ses~
land, in May 1760, by Dr Forvyce, and
publithed at Edinburgh, the Preacher, after
having fhewn in a very eloquent manner the
folly and infamy of unlawful pleafure, pro-
ceeds to take a view of the mifery atternding
it; in doing which he paints the voluptuary
in a very alarming fituation, in the imme-

diatg

E
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candid Reader judge whether
paffage does not exhibit a very firiking pic-
ture of the ftate of an abandoned L
in that awful crifis = * O the fhudde
¢ the ftrong reluctance, the unimaginable

ertine

convulfions that feize his nature, as he

ftands lingering on the tremendous preci-

pice! He withes for annihilation, which
he often tried to believe in, but could
never ferioufly be con

nced of. " The

dreadful alternative intirely mifgives hiny,

He meditates the devouring abyfs of ete

nity + he recoils as he eyes it There is
a particular propriety in the fhort fentences
which-conclude this paffage; and they are
asuftro

are int

y exprefiive of the fituation they

to defcribe, as any I ever res
member-to have read. After finifhing the
defeription in a few more: fentences, - the

Author very naturally and very emphatically

e inan b SHiediiha
¢ man that laughed the

viflom and. temperance to
Is ‘he of the fame opinion, think

-m:«q\ulllm_“% e U 3

O'N. GEN I'Us. 239

Then:follows a reflec?
in tfelf ‘as the language i§

¥ ye, at the laft?”
tion, as patheti
beautiful in which it is.expreffed s ¢ Ah, how
« different his fentiments and-language- irl
_the bower of pleafure, ‘and.on the bed of
¢ death!” The Reader will find al
other ftrokes-of true Eloquence. in this Ser2

ever:

mon, as well as in the other. occafional Dif:
courfes publithed by the fame Author.

here is a paflage much to.our purpofe in
a fmall collection of Sermons, lately publithed
by Dr Ocivyie; who, though he has dedis
cated-his'Genius: principally t6- Poetry, in
which he has acquired a high and juft repus
tation, pofiefles at the

ne time, in an uns
common degree, the efiential. qualifications
of the Orator. In one. of the. Sermons
above referred to, we meet with the follows
ing bold and fublime apoftrophe: « O ye
¢ ,immortal fpirits! who are at this moment
«¢ exulting in the regions of felicity, with
*< what_fuperior indifference do you look
¢ down on the little cares, the abfurd;pre-
“ fumption,
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“ {umptien, the: inconfiftent characters-of
mankind } You who can trace the fecret;
the imperceptible fteps, by which Provis
dence hath conduéted you to your eternal
inheritance, muft fometimes look -with
an eye of pity on your furviving friends;
dancing the fame tirefome round of giddy
pleafure, and prepofterouly aferibing to
themfelves thofe actions, to which you fee
them gradually conduéted by a fuperior
S hand!” - This abrupt and fublime addrefs
is.a noble effort of elevated Genius.

The Englifs Preachers are, it is certain;
more diftinguifhed by their jusTness of
SENTIMENT, and STRENGTH of REASONING;}
than by their ORATORYAL POWERS, oOr ta-
lents of arreeTiNG the PassioNs. - More
folicitous to: cowvince than PERSUADE, they
chobfe to employ their abilities .in ‘endea-
vouring to imprefs the mind with-a‘fenfe of
the truths they deliver by the foree of argu=
mentationy inftead of roufing the affe€tions
by the energy of  their” Eloquerice, « But

though

ON' GENIUS 239

though we meet with no examples ‘in" their
writings of thofe ftrokes of paffion which
PENETRATE and cLeave the. heart at once,
or of that rapid overpowering Eloquence,
which carries every thing before it like a tor-
rent; yet there may be found in their Ser~
mons many inftances of the moft thiningand
delicate beauties of Rhetoric, fuch-as indie
cate great FERTILITY, though not equal
roreE: of Imagination.  Upon account of
thefe beauties, Seep and ATTERRURY claim
a particular preeminence. A piGNITY of

SENTIMENT, 3 SMOOTHNESS, and EASY ELE=
¢ANCE of  DICTION, are remarkably confpi-
cuous in the Works of both; and the Sers
mons of the former are aderned with the
righefk variety of beautiful and well-adapted
imagery, that I have ever met with in.a
profe writer. - He. excels peculiarly in the
application of the metaphor. - Let the fol-
lowing ‘paffage ftand 3s an example of his
dexterity in varying and appropriating this
pleafing figure, Speaking of the advantages
of a lifc uniformly good, he adds, « How
« would
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<« would this seTTLE the FERMENT of ouf

« youthful paffions, and sWEETEN the laft
¢ press of our advanced age! how would
< this make out lives yield the cALMEsT fa-
< tisfaétion, as fome flowers {hed the moft
« pRAGRANT ODoURs jult at the clofe of the
« day! And perhaps there is no better way
and FLATNESS Of

¢ to prevent a DEAD!
« {pirit from fucceeding;when the BRISKNES
« of our paffions goes off, than to acquire
s an early tafte for thofe fpiritual delights;
« whole Lear withers not, and:whofe ver=
« dure remains in‘the winter of our days+."
Having fhewn the infufficiency of  the mere
Tight of nature to clear up our doubts, orre~
‘move our fears, arifing from the apprehens.
fion of future punifhment for thofe crintes
of which we aie confcious, he' concludes
‘with an obfervation, in-which, by perfonify-
‘mg Reafon; he rifes to a confiderable degree
of Eloquence: *-Here: then'Reafon was at
« the end of its line ; it ftood upon the (hore,

R S B S A

4 Vol. 1. ‘page 296.

« eyed

ON:GENIUS gy

eyed the vaft ocean of Eternity which lay
before it, faw a little, imagined a great
deal ; but clouds and darknefs foon ter-
minated its narrow profpet *.” To thefe
we-dhall only add one other paffage from
the Sermon in which we found the preced-
ing, as it will fhew what additional grace
the moft noble fentiments may derive from
a feries of imagery equally appofite and beau-
tifuli ¢ Carry thy eye upwards to that
“ bleffed place, where thy nature fhall be as
< it were caft anew, purified from all droffy
“ mixtures and coarfe alloys of  human
« frailty, but brightened and refined as to'
« the fterling luftre and genuine excellen=
¢ ciesiof the foul. Here is one continued
““repetition of the fame unfatisfactory ob-
< jeéts,-and there is nothing new under the
« fun ;- but there, far perhaps above the
“fun," new fcenes, new beings, new won-
“.ders, new joys will prefent themfelves to

* Vol I. page 3a1.

R

41500635
Library, 41500635



p— -mF e

42 AN ESSAY

« our enlarged view. Look then upon this
« world as one wide ocean, where many are
4 irrecoverably lott, more

< fhipwrecked 2
« are tofled and fluctuatinig ; but none can
iderable

« fecure to themfelves for any co:
<« time a fature undiftarbed calmi: thie (hip
« however is fill under fail, and whether
«thye weather be fair or foul, we are every
r approaches to, and

<« mihute making neare
« muft fhortly reach the fhore;; and may it
« be'the haven where we Wwould be 17

The' Bifhop 6f Rachefler, deferibing: the
happinefs of an acquaintance with God,
fums up the whole with the following beau-
tiful and foothing reflection’s which is well
calculated to infpire that ferenity of mind,
which flows from the acquaintance he re-
commends. < O! the f{weet contentment,
« the tranquillity, -and profound :reft of

« mind that he-enjoys, who isa friend of
« God, and_to whom God therefore.is a

« friend ;

meaner purfuits, and is regardiefs of all

lower advantages  that interfere with his
defire of knowing and loy

God, and of

being known and beloved by ki ; who
@ ]liICS'JS in his fight always, looks up to
- h_lm 1 every ftep of his conduét, imitates
s hl_m to the beft of his power, believes him
“ without doubt, and obeys him without re~
“ferve ® 8,

In his Sermon on the anni-
verfary of the Martyrdom of Kir
the Firft

the fufferi

CHARLES
ely idea of
d gs of that unhappy. Prince, by a
fublime metaphor: « The paffage through
« this Red-fea was bloody, but fhort ; a di-
“ vine Hand firengthened him in it, ‘and
“ conduéted him through it ; and he foon
* reached the fhore of blifs and immorta~
“lity +.”

he conveys to us a liv

A ArEERBURY's Sermons, vol. I1., p, 108,
. Jbid, ol IV, p.
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To the examples above produced, 1 take
the liberty to fubjoin one other paffage of a
different kind; but which, by eyery real
judge, will be acknowledged to deferve a
diftinguifhed regard, fince itis animated with
all the boldnefs and enthufiafm of the Orator
and the Patriot. The paffage I have in my
eye, is faid to have been part of a fpeech de-
livered in the Briti/b Senate, by a late great
Commoner, upon a very popular occafion ;
and. that it is conceived in an high file of
Eloguence, I.will venture to affirm. < Inever
« feared
< of . men.
« Liberty alone, ever fince 1 drew my breath,
« I hope, to do fo in aland of liberty while
« that breath remains. And when the fpirit
« {hall have forfaken this crazy tabernacle,
« 1 pray my Guardian Angel to throw my.
« afhes'on that fpot of the globe where Free-
« dom reigns.” What the effect of this part
of the fpeech was in the Britifb Senate, I have
ot heard ; but I am well pcrfuaded that it
would haye been applauded in the Roman
Forum,

ny man, nor paid-court to any fet

I have worfbipped the Goddefs

ON GE'NTIUS. 245

Forum, or by an Ak
though perhaps it

ian’ Aflembly ; and
of too elevated a kind
to {uit the cold and corre€t Genius of a mo-
dern Critic, it would have afforded a fub-
us or QuinTi-

jeét of Panégyric to Long

LIAN.

It is not our prefent bufinefs to inquire
into the caufes of our deficiency in Ora-
tory, as we intend, in a following fection,
o hazard fome refleCtions on the fubject.
In the mean time we may obferve in general,
that moft of our modern pretenders'to Elo-
quence feem to have confidered mankind in
the fame light in'which VorTa1re regarded
the celebrated Dr CLARKE, as mere Teafon-
ing machi they feem to have confidered
them as purely intellectual, void of paffion
and fenfibility. This ftrange miftake may
perhaps be fuppofed to be partly the effect of
the philofophical fpirit of the times, which,
Tike all other prevailing modes, is fubject to
its deliriums; certain however it is, that

while man remains a compound being, con-

R 3 fifting
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fifting of reafon and paffion, his alions will and- irritating, of agitating and inflaming
always be prompted by the latter, in what- the paffions of mankind, different from what
ever d his opinions may be influeniced have been pradtifed by thofe immortal Ora-
b So long: however as men tors- above-mentioned 5 and perhaps it will

be ftill more difficult to improve th
ferent to the ftudy of Eloquence, there is which they have invented and fo fuccefsfully

continue ig of the nature, and indi e means

n to

for the difplay of Ori- ufed. . To accomplifh thefe purpofes how-
his noble art. Never- ever is certainly not:impoffible ¥, -and there-
1 its nature, its extent, fore ought not to be defpaired of.

ents of whi

d it is fufcep-
| tible, v e abundant reafon to con- Letrus in the next place obferve the efforts

4 clude, that. this talent-may fhill be difplayed of or1GINAL GENIUS in Mufic .
dvantage, as doubtlefs it will The

tances concur

There are inmume-

# &< Sed cur deficiat animus ? Natura enim perfe@um

& avenues to human heart, innume-

¢ Oratorem cffe non_ probibet : turpiterque defperatur
fleri poteft” " Qu . Dyir. Tib. i.

zable methods of captivating the affeGions,

fee
of roufing the

pullions, and influencing the ©ip. 10

will ; and powerful as was the cloquence of
demosTueNts and Cicero, thole great Ora-
tors, with all their admirable invention, have

efteem among

cular beftows th
and tells us,

ot exhaufted all the treafures of their art. hat it was cultivated by the greateft and wifelt men of

Tt wiil indeed be extremely difficult to invent

7

ailing and allaying, of foothing 4 “ Nam

and
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‘The talents of a PERFORMER, and a MAsw
TER and composEr of Mufic, are very dif-
ferent. 'To conftitute the firft, a nice'mu-
fical ear, and a dexterity of ‘performance
acquired by habit, are the fole requifites.
‘To. conftitute the laft, not only a nice mu-
fical ear, but an exquifite fenfibility of ‘paf-
fion, together with a peculiar conrorma-

« Nam quis i
« loguar), tantum

norat Muficen (ut de_hac primum

m illis antiquis temporibus’ non
+¢ fudii modo, verun: etiam yenerationis habuifle, ut
< idem & Mufici & vates, & fapientes judicarentur ?
«M cus & Linus; qu

um utrume
quie Diis genitum, alterum vero quod rudes quoque
< atque agreftes a tione mulceret, non
« feras modo, fed fuxa etiam {ylvasque duxiffe, pofte-
« itatis

s admil

& gudtor cft, om orum antiquifii-

teftimonio funt darifimi

< roum ac Deorum ad cith,
1ib. §. cap. 10,

as canchantur.” Jit,

, in anather part of
are which we der

his excellent Work, that the plea ¢
from Mufic is founded in natures ¢ Natura ducimur

< ad modos,” - Liby ix. cap. 4

ON GENFUS, 249

wiov -of Genius to this particular art, are
indifpenfibly neceffary. . Though all the li-
beral Arts: are indebted -to Imagination in
common,a talent for each of them refpeétively
depends upon the peculiar MopIFIcATION

and apapraTioN of this faculty to the fe-
veral REspreTIVE Arts.  Thus the Poet,
having by the force of Imagination formed
lively images of the objects he propofes to
defcribe, thinks only of exprefling his ideas
in, fmooth and harmonious numbers ; the
Painter, having the fame vivid conception of
every object, is wholly intent on exhibiting a
reprefentation of them. in colours, as if he
had no other method of conveying his ideas;
and the Mufician, having his head filled with
crotchets and concords, airs and. fonatas,
employs his Imagination intirely in combin-
ing a variety of founds, and trying their
power, in order to conftitute harmony. A
mufical Genius naturally exerts itfelf in exer-
cifes of this kind, and is indicated by them.
In this art likewife it muft be confefled, that
confiderable fcope is afforded for the exer-

tions
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tions even of oriGiNaL Geniws. . Every
mafterly Compofer of Mufic muft feel, in
the moft intenfe and exquifite degree, the
various emotions,which, by his compofitions,
he:attempts to excite in the minds of others.
Even before he begins to compofe a piece of
mufic, he muft work himfelf up to that
seanfport of paflion, which he defires to ex»
prefs and to communicate in his piece. In
effeGtuating this purpofe, Imagination ope=
rates very powerfully, by awakening in his
own mind:thofe particular affections, that
are correfpondent to the airs he is meditats
ings and by raifing each of thefe to that tone
of- fenfibility, and that fervor of - paffion,
which-is moft favourable to compofition.
"This fervor and enthufiafim of paffion, may
be termed the infpiration of Mufic 5 and is
the-principal-quality which gives it fuch an
jrrefiftible -empire over the human heart.
“Fhe maxim of Horacr,

i ot primunn ipf 1

Stvis me flere, do

Woild you ha

i Mg ST

ON GENTUS, z§

is-a tule as neceflary to be obferved by'a
Compofer of Mufic, in thofe ftrains which
are intended: to excite fympathy and grief,
as by a Tragic Poet, who would excite the
{ame emotion:

We may farther obferve, that as an arbi-
trary combination of founds-can'never pro-
duce the harmony; much lefs the expreffion
of Mafic, any more than a random affern-
blage of .words can make an elegant -and
connetted poem or ¢

ation ; fo Imagination,
under the direction of a tuneful ear; muft
affift ‘the mufical Artift- in- adopting ‘and
combining thofe founds only, which may af-
feck the paffions in the manner he intends,

It muft be; granted indeed, that the ef-
forts of Imagination- difcovered in Mufic,
though not inconfiderable, are by no means
as in any of the Arts-above-
mentioned.  The exercife: of this quality
feems . in Mufic to be fomewhat confined,
being neceffarily fubjected to, and under the
direction

foextraordinary

Py SRS e g

!
|
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direction of the ear, by which it is aflifted;
whereas in Poetry and Eloquence, it is ab-
folute and unbounded, as every idea of the
mind may be defcribed ; and in Painting, it
is very little reftrained, fince moft of them
may be delineated,

After all, when we confider how many
ways there are of affecting the human heart
by. the power of founds; how the affections
may be melted into tendernefs, or kindled
into tranfport; how the paffions may be
raifed and allayed, agitated and inflamed;
how, they may be elevated to the higheft
pitch of fublimity, fired with heroic ardor,
ar lulled 4n the voluptuous languor of effe-
minate luxury ; we may be fufficiently con-
wvinced, that there remains an extenfive field
yet unoccupied for the difplay of OriGiNa-
117y of Gentws, in the noble art of which
we are treating.. It ismuch to be regretted,
that our modern Mafters in this art have in
general endeavoured to render their compo-
fitions pleafing to the ear, rather than af-
fecting

O'N: GENFWS, 253

fecting to the heart; that they have frudied
the foft and delicate ‘graces, rather than'the
fublime and animated expreffion of Mufic;
and that by attempting to heighten itsme-
lody, they have in a great meafure deprived
it of the energy and eloquence of paffion,
and thereby rendered mufical concerts rather
a delicious gratification, than an ufeful and
exalted entertainment.

We fhall confider laftly, ‘how far Oric1-
NALITY of Genius may be- difcovered in
Architeéture.

It muft be conféffed, that no improve-
ments have been made in this art by'our
modern Architects, whofe: greateft dmbi-
fion and excellence it hath been; to under-
ftand and to copy thofe venerable Temains
of ancient Architecture, which, have efcaped
the rage of Barbarians, or withftood the
ravages of time. Thofe auguft monuments
of ‘antiquity, which have been the wonder
and admiration of ages, have been confider-

ed,

TN T
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od, by the moft ingenious artifts themfelves,
as complete Models of Architedture, from
which nothing can be taken, ‘and to which
nothing can be added ; and are in fact fuck
as few of them have ever equaled, and none
of them (whether through want of ability,
or-want of ambition) have ever excelled.
Great veneration is unqueftionably due to
ancient Genius. The Ancients have indeed
been our Mafters in the liberal Arts; and
their productions deferve our higheft com-
mendations : yet let us not thew them a
blind and fuperftitions reverence. Abfo-
lute. pecfeStion is incompatible with the
works of man; and while we regard the
works of the Ancients as (o perfe@; that we
defpair of excelling them, the confequerice
willibe, that we fhall never be able to equal
them: the ortcixar will always be prefer~
able to the corv. We have already aniv
madverted on this too fervile deference to
antiquity *; and {hall only hefe remark;

*Book L. Sedtion H.

O N/ G E'N FUis.

455
that  ¢his difpofition is highly unfavourable
to the improvement of any of the Arts; and
that a diffident timidity will al

t, "as well ‘asiobfirec-

s prove'a

greater  difcor

tion to Or amp=

tnous temerity.  ‘The one; in 2 ng be-

eed tumble from its

yond its fphere, may
ight'; - but the other, “caufious

towering h

and fearful, will fearce ‘ever rife from the

ground.

are nvide

Whete few attenipis
to excel, original ‘Genius cannot be. much
difplayed. It is neverthelefs eertain, Ithat
great fcope is afforded for the difplay of it in
the-Art we are fpeaking of, in which an un-
reftrained exercife is allowed to the faculty

of Imagination, becaufe the forms of gle-
gaticesand geacefulnefs, of beauty and gran<
deur,. which it is its province to invent,’ are
innumerable. - Where this faculty “is" re-
frained, and ‘the ambition and exertion: of
Attifts are confined to the imitation of cer«
invented by others, there it can=

: not

tain Mode]

a

E
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not operate in any confiderable degree ; for
mrraTion will ever be found a bar to
ORIGINALITY. A pretty extenfive Imagi-
nation, we confefs, may be exerted in affem-
bling together the detached parts of one
great defign ; and when thefe are united to-
oether in the conftruétion of an edifice of
:onfnmmate fymmetry and beauty, we al-
low the building to be an illuftrious monu-
ment of the Genius and Tafte of the Artift
who defigned it: but where the whole is
only ingenioufly collected, and no_part in-
vented, a claim to oriGINALITY of Genius
s be admitted in his favour.

can by no meas

A Genius for ArchiteCture truly orici-
naz, will, by the native force and plattic
power of Imagination, fhrike out for itfelf,
new and furprifing Models in this Art; and,
by its combining faculty, will felect out of
the infinite variety of ideal forms that float
in the mind, thofe of the Grand and Beau-
tiful, which it will unite in one confums
mate as well as uncommon defign. We

have

ON GENITUS.

have already obferved, that every original
Genius, whett

t in ArchiteCture or in any

other of thie fiberal Arts, is peculiarly diftin-
guifhed by a powerful bias to 1nveNTION.

It was this bias which we may call the in~
ftinctive, infuppreflible Impulfe of Genius,
wiafe fpontancous efforts defigned thofé ftu-
pendous. Gothic ftruétures, that appear fo
magpnificent in their ruins. The Architeéts,
who firft planned thofe edifices, though
unacquainted with the polite Arts, or with
the Grecian and Roman ArchiteGure, were
doubtlefs great Origi

s in their profeflion,
fince ‘thiey planned “thém by the unaided
ftrength of their own Genius. Their un-
tutored imaginations prompted them to af-
pire to-the Solemn, the Vaft, and the Won-
derful ; and allowing an unbounded fcope to
the exercife of this fa

ilty, they were” ena-
bled to give to their buildings that awful,
though irregular grandeur, which elevates
the mind, and produces the moft pleafing
aftonifhment. Thefe Gothic edifices thew
the inventive power of the human mind in

S a ftril
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a flriking light, and arc fufficient to con-
vince us, that excellence in Architecture was
1ot confined to the Greeks and Romans, but
may be fometimes difplayed among a people
in other refpeéts barbarous.

Though it s impofiible to point out the
particular tracks which an oriGiNaL Ge-
N10s in ArchiteGture will purfue; in endeas
vouring to improve the art he profefies, as
thofe tracks are fo various, and the natural
powers of Artifts are fo different; yet we
may remark, that after-all the: improve-
ments which Archite@ure reccived in the
age of Pericrrs and of AucusTus, it feems
fafceptible of one important improvement,
from the union of the awful Gothic: gran-
deur with the majeftic fimplicity and grace-
ful clegance of the Grecian and Roman edi-
fices; and that by fuch an union or1GINA-
L17v of Gentus in this art might be fignally
difplayed.

We

L ————eeLA—

ON ‘GENTUS 25

We fhall conclude this feftion with ob-

ferving, that though the fimpleft and earlieft

periods of foc!

are favourable to original
defcriptive Poetry, which we fhall immedi-

ately endeavour to fhew, and Eloquence will

always be exerted in its utmoft power under

a Democratical form of government, daring
the reign of Liberty and public Spirit; Paint-

ing and Arc

hi

Cture will in general attain

their highet degree of improvement, in the
moft adv

ed ftate of fociety, under the ir-
radiations of Menarchical fp
> ntenance and encouragementyof
the great and opulent.

dor, aided

by the ¢

S2 SECTION
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{3 S el DL
THAT
ORIGINAL POETIC

G E N 1 9] S

s utmoft Vigour

Will s general be difpa

IN THE EARLY AND UNCULTIVATED

PERTODS of SOCIETY.

Which avourable to it 3

AND THAT
It will feldom appear in a very high Degree in

C U LT I VA TED = 1L FE,

AVING pointed out the exertions
of oriciNaL Genivs in the different
Arts, and particularly in Poetry, we fhall

now confider the period of focicty moft fa-
vourable

“F Py f BRI e g o

ON " GENIUS 261
vourable to the difplay of ORiGINALITY of
Grx1vs in the laft mentioned art ; and this
period we affirm to be the earlieft and leaft
cultivated.

To affert that this divine art, to an ex-
cellence in which the higheft efforts of hu-
man Genius are requifite, fhould attain its
utmoft perfedtion in the infancy of fociety,
when mankind are only emerging from a
fate of ignorance and barbarity, will appear
a'paradox to fome, though it is an unques-
tionable truth; and a clofer attention will
convince us, that it is agreeable to reafon, as
well as confirmed by experience.

While Arts and Sciences are in their firft
rade and imperfect ftate, there is great
fcope afforded for the exertions of Genius.
Much is to be obferved ; much is to be dif-
covered and invented. Imagination how-
ever in general exerts itfelf with more fuccefs
in the Arts than in the Sciences ; in the for~
mer of which its fuccefs is more rapid than

$3 in
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in the latter.  Ative as this faculty is in its
operations, its dilcoveries in fcience are for

the moft part at
fte, Thi
vere inveftigation ; and receive their higheft

ed by flow and gradual
are the effect of long and fe-

improvement in the 'moft civilized ftate of
fociety. On the other hand the efforts of
Imagination, in Poetry at leaft, are impe-

tuous, and attain their utmoft perfection at
once, even in the rudeft form of focial life.
This art does not require long and fedulous
application; to confer Originality and excel-
Tence on its productions : its carlieft' tnla
generally p

The reafons why they do

both in the

higheft degre
fo, will be a

fligned immediately. In the

mean time we may obferve, as a circum-
ftance deferving our attention, that this is
by no means the cafe with the other arts,
but is peculiar to Poetry alone. Painting,
Eloquence, Mufic and Architeéture,” attain
their highe{t improvement by the repeated
efforts of ingenious Artifts, as well as ‘the
{ciences by the reiterated refearches and ex-

periments

ON GENIU.S 263

periments of Philofophers; though, as we
have already obferve

d, Imagination operates
with greater rapidity in the improvement
of the former, than in that of the latter ;
but ftill it operates gradually in the im-
provement of both. There never arofe an
eminent Painter, Orator, Mufician, Archi=
tet or Philofopher, in any age, completely
felf-taught, without being indebted to his
predeceflors in the art or fcience he pro-
fefled, Should it be obje@ed, that the art
of Painting was revived, and brought to the
utmoft perfection to which. it ever .arrived
in modern times, in one fingle age, that of
Lo the Tenth, we anfier, That the Ztalian
Mafters,
cient paintings to ferve them as models;
had however fome admirable remains both
of the Grecian and Roman ftatuary, which,

though they had none of the an-

by heightening their ideas of excellence in
its fifter art, and kindling their ambition,
contributed greatly to the perfeétion of their
works. - Arts and Sciences indeed generally
rife and fall together; but, excepting Poetry

S 4 alone,
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: fometimes ad-

6 to the 'mnmu

5 in proportion m the differ-
ius, and application with
are culuval:d confidered in

¢ external caufes,which
ot

kable howe

conneétion with t

e or obftr improvement.

er, that in the

d moft uncultivated periods” of
fociety, Poetry is by one great effort of na-
ture, in one ‘age, and by one individual,

biought to ghelt perfection to which
human Genias is capable of advancing it

not only when the other Arts and Sciences

averina uithing ftate, but when they
exitt. Thus Homex
, when there
was not a fingle pifture to be feen ‘in
Greeee and Osstan' compofed Fingal and
Tenms
liberal or mei
o

do not fo much as

wrote his Ziad and Od

4, when none of the Arts, whether

ical, were known in his

y. This is a curious phenome-
non ;

ON GENIUS. 265

non ; let us endeavour to account for
i,
The firft reafon we fhall affign of oriGt-

Nat. PorTrc Genus being moft remarka-
bly difplayed in an early and unculfivated

period of fociety, arif
of the period itfelf, and from the appearance
of novelty in the objects which Genius con-
templates. A Poet of real Genius, who
lives in a diftant uncultivated age, poffeffes
great and peculiar advantages for original

from the antiquity

compofition, by the mere antiquity of the
period in which ke lives. He is perhaps
the firft Poet who hath arifen in this infant
ftate of foci
the undivided empire of Imagi
he mines of Fancy not. hay=
ing been opened before his time, are left to

y; by which means he enjoys

ion with-
out arival. Tt

be digged by him ; and the treafures they
contain become his own, by a right derived
fromthe firlt difcovery. The whole fyftem
of nature, and the whole region of fiction,
yet unexplored by others, is fubje@ed to his
furvey,
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farvey, from which he culls thofé rich fpoils,
which adorn his compofitions, and render
them original. It may be faid indeed, in
anfwer to this, and it is true, That the
ftores of nature are inexhauftible by human
imagination, and that her face is ever va-
rious and ever new ; but it may be replied,
That fome of her ftores are more readily
found than others, being lefs hid from the
eye of Fancy, and fome of her features
more eafily hit, becaufe more ftrongly
matked.  The firft good Poet therefore,
poffefling thote unrifled treafures, and con=
templating thefe unfullied features, could
not fail to prefent us with a draught fo
{triking, as to deférve the name of a com-
plete Or16iNAL.  We may farther obferve,
that the objeéts with which he is furround-
ed, have an appearance of novelty, which,
in a'miore cultivated period, they in a great
meafure lofe; but which, in that we are
fpeaking of, excites an attention, curiofity
and furprife, highly favourable to the exer=
tion of Genius, and fomewhat refembling
that

e

ON' GE'N IUS. 267

that which MizTon attributes to our firfk

anceftor ;

Straight towardHeaven my wond'ring eyes I turn'd,

ple fky.

And gez’d a while the

Paradife Loft, Book viii. linc 287,

About me round I faw

Hill, dale, and fhady woods, and funny plains,

ftreams.

And liquid !

261,

ith won-

Such a perfon looks round him
der ; every object is mew. to himy and has
the power to- affect him with furprife and
pleafire; and as he is not familiarifed by
previous defcription to the fcenes he cons
templates, thefe firike upon his mind with
their full force ; and the Imagination afto-
nifhed and enraptured with the furvey of
the Vaft, the Wild, and the Beautiful in
nature, conveyed through the medium of
fenfe, fpontancoufly expreffes its vivid ideas
in bold and glowing metaphors, in fublime,
animated and picturefque defcription. Even
a Poet
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a Poet of ordinary Genius will in fuch a
ftate of focicty prefent us with fome origi

nal ideas in his compofitions; for natare
Iying open to his view in all its extent and
variety, in contemplating this unboundes
field; fo {mall a part of which hath been
yet occupied by others, he can hardly fail to

felect fome diftinguifbing objects which have

efeaped.the notice of the vulgar, and which
deferibed in Poctry may ftamp upon it a de-

gree of ORIGINALITY.

We may add, that the produtions of
the early ages, when they prefent to us
{cenes ‘of nature and a ftate of life we are
little acquainted. with, and which are v
different from thofe that now fubfift, will
to. us appear original, though they may not
be really fuch if the true originals are loft,
of which the works that yet remain are
only copies or imitations. Thus the Co~
5 of TERENCE are valued, becaufe the
ginals of Ms
Poct imitated, excepting a few fragments,

ANDER, which the Roman

are

ON GENIUS. 9
are loft. Could the works of the latter be
recovered, thofe of the former would lofe
much of their reputation. : Thus far the
faperiority of Pottic Genius in' thofe early

ages is accidental, and therefore o way
meritorious. It is the effe& of a particu-
lar fituation, It is the confequence of ‘ai-

tiquity.

The next realon we (hall give, why origi-
nal Poetic Genius appears in its utmoft per-
fection in the firt periods of focial

the fimplicity and uniformity of manners

ife, ‘is
peculiar to fuch periods.

Manners have a much greater cffe€t on
the exertions of Poetic Genius, than is
commonly imagined. The fimple manners
which prevail among moft nations in the
infancy. of fociety, are peculiarly favourable
to fuch exertions. In this primitive ftate of
nature, when mankind begin to unite in
fociéty, the manners, fentiments, and paf
fions are (if we may ufe the expreffion)

perfectly
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perfedtly oriGiNar, « They are the dictates
of nature, unmixed and undifguifed : t

are therefore more eafily comprehended and
defcribed.  The Poct in deferibing his own
feelings, defcribes alfo the feelings of others;
for in fuch a ftate of fociety, thefe are fimi=
lar and uniform in all. Their taftes, dit-
pofitions, and manners are thrown into the
fame mould, and generally formed upon
one and the fame model. . Artlefs-and ten-
der loves, generons friendthips, and: wars
like exploits, ‘compofe: the hiftory of this
uncultivated period ; and the Poet who re-

lates thefe,

g the infpiration of his

fubje®, is himfelf animated with all the
ardor of the Lover, the Friend; and the
Hero. ' Hence as his fenfations: are ‘warm
and vivid, his fentiments willbecome pat-
fionate or fublime, as: the accafion mayire-
quire 5 his deriptions energetic ;- his flile
bold, elevated, and. metaphorical ; and" the
whole, . being the effufion of a glowing
fancy and an impaffioned heart, will be
perfeétly. natural and orte1nAL.. Thus

far

ON GENIUS 25

far then an early and uncultivated ftate of
{ociety, in which the manners, fentiments
and 1’)&{ﬁuns, run. in the uniform current
above-mentioned (as they do in moft in-
fant focigties) appears favourable to, the
difplay of original Poetic Genius,

A third caufe of this guality’s being re-
markably exerted in an early period of fo-
cigty, is the leifure and tranquillity of wn-
cultivated life, together with the. innocent
pleafures which generally attend it.

Genivs naturally fhoots forth in the
fimplicity and tranquillity of uncultivated
life. - The undifturbed peace, and the in-
nocent rural pleafures of this primeval ftate,
are, if we may fo exprefs it, congenial to
its nature, A Poet of true Genius delights
to contemplate and defcribe thofe primitive
fcenes, which recal to our remembrance the
fabulous era of the golden age. Happily
exempted from that tormenting ambition,
and thofe vexatious defires, which trouble
the

41500635
Library, 41500635



e — P —

272 AN ESSAY
the current of modern life, he wanders with
a ferene, contented heart, through walks
and groves confecrated to the Mufes ; or,
indulging a fublime, penfive, and fweetly-
foothing melancholy, ftrays with a flow and
folemn ftep, through the unfrequented de-
fert, along the naked beach, or the bleak
and barren heath. In fach a fituation,
every theme is a fource of infpiration,
whether he deferibes the beauties of na-
ture, which he furveys with tranfport; or
the peaccful innocence of thofe happy times,
which are fo wonderfully foothing and
pleafing to the imagination, His defcrip-
tions therefore will be perfetly vivid -and
origindl, becaufe they are the trancript of
his own feelings. Such a fituation as that
we have above reprefented, is particularly
favourable to a paftoral Poet, and is very
fimilar to that enjoyed by TuEocrITUS,
which no doubt had a happy influence on
his comipofitions; and it is a fituation highly
propitious to the efforts of every fpecies of
Poetic Genius.

Perhaps

ON GENIUS. 273

Perhaps we may be ti it to reéfihe too
much on this point; and it may be ques-
tioned whether fuch tranquillity and inno-
cence as we have above fuppofed lave ever
exifted in any flate of fociety. To this we
may anfwer, That though the traditionary
ly ages,
are not much to be depended on; yet thofe

or-even hiftorical accounts of the e:

ancient original poems which we have in
our hands, give us reafon to think' that a
certain innocence of manners, accompanied

with that tranquillity which is its ‘confe=

led among thofe people whom
we are not afhamed to call barbarous, in a
much higher degree than in more modern
and cultivated periods.

The laft caufe we (hall affign why origi=
nal Poetic Genius appears in its utmoft per-
fetion in the uncultivated ages of fociety,
is, its exemption from the rules and r;—
ftraints of Criticifm, and its wantof that
knowledge which is acquired from books:
When we confider learning and critical

T knowledge

Bty

= e
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knowledge as unfavourable t6 original Poe-

try, we hope we fhall not be accufed of
ity,

pleading the caufe of ignorance, ruft
and barbarifm ; any more than when we
fpeak of the happy influence of the fimple
wncaltivated periods of fociety on the pro-
duétions of the above-mentioned art, we
thall be fuppofed to prefer thofe rude and
artlefs ‘ages to a highl ed ftate of
Yife. | The effects of Literature and Criti-
€ifm-in the improvement of all the fciences
anid all the arts, ‘excepting Poetry alone;
dvantaies of 2 fhite “of - civiliza-

x and refining the pleas

and the a

tion, in augment
fures of focial life, are too obvious to fe-
quire to be pointed out. ‘We are at pre-

d to examine the effeéts

fent only c

¢ and critical Kiiowledge on ori-
the want of which we affirm
s of this

ginal Poetry
10 be one of the principal cau
art’s being carried to its higheft perfection
in the firfk uncultivated periods of human

fociety.

Let

ON GEN1US. 25

et us-inquire into the cffe
upon the mind of a Poet poffefl
degree of original Genius. By an acquaint-
ance with that Literature which is derived
from books, it will be granted, he may at-
tain the knowledge of a great vari
events, and feec human nature in a great

1 of a high

variety of forms. By collecting the obfer-
vations and experience of paft ages, by fu~
peradding his own, and by reafoning juftly
from acknowledged princi

he may, no
1 extenfive
of Nature and Art, and
may, likewife be thereby qualified to inrich
the Sciences with new difcoveries, as well as

doubt, acquire more accurat

ideas of the work;

moft of the Arts with new inventions and
improvements. In his own art only he can
never become an original Author by fuch
mear

;. nor, ftrictly fpeaking, fo much as

acqu
may. juftly- attain this character: for the
ideas derived from books, that is, from the
ideas of others, can by no procefs of poe-
tical chymiftry confer perfet Originality.
b g Thofe

¢ the materials, by the ufe of which he

|
|
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& ideas which are the intire creation of
the mind, or are the refult of the Poet’s

own obf and immediately drawn

rom_ nature, are the only original ones in

the proj A Poet whq adopts
i out incidents he has met
d
raters which have been
b

er Author

with in the writings of

who imi

d by oth s, or perhaps by

s, cannet furely with any propriety
| be confidered as an Original, though he may

at the fame time difcover confiderable powers

of Imagination inadapting thofe images.and

ell as trangforming and mold-

incidents, as v

ing thefe characters to the general defign of
Sl his poem. In order to become a Poet per-

inal (of whom only it muft be

Wit red we are here treating) he muft,
f if he fhould, attempt Epic Poetry, invent
it incidents and charaéers: tradition
i roundwork

but the fu-

work, what aid cana
truly

G e ——T——
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truly original Poet receive from books? I
he borrows aid from the performances of

others, ‘he is no longer a complete Original.

To maintain. this charaéter throughout, he

muft rely on his own fund: his own plaf-
tic imagination muft fupply him with every
thing.

But fuch intire Originality very rarely
happens, efpecially in a modern age. Many
of the moft (plendid images of Poetry have
been already exhibited,
ftriking characters in human.lifeshave been
delineated, and many of the moft beautiful

any of the moft

objects of nature, and fuch as are moft ob-

vious, have been deferibed by preceding
Bards. It will be very difficult therefore for
their fucceflors to {elect obj

s which the
eye of Fancy hath never ex

plored, and none

of

can hope

but a Genius ur gi

th

t0 dccomy

There are very difierent degrees of Origis

sality in Poctry s

and- feveral eminent Ge-
T3 niufe

e O
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piufes in this art, poffeffing a very confider-
able fhare of O

however been contented to imitate |hc great

ginality them

Father of Epic Poetry in

or another ; partly perhap
fcioufnefs of their being 1
any thii

to produce

ent kind

qual to his
compofitions, partly through a natural ten-

dency to imitate the exccl

e by the con-
current teftimonics of all ages in his favour,
and partly through the real difficulty of at-
taining complete Originality in the province
of the Epopas after him. Thus Viz
copied many of the epifodes and images of
the Meonsan Bard ; Tasso imitated fome of
s charaters, as well as adopted a part of
imager:

in a model rendered veneral

y; and even the divine MirTon
Condelvended. in Vel few s 2
condeicended, m a very few inftances in-

deed, to imitate this Pr

ince of ancient Poets,

Ieft to its
by an ac-
he Writings of Homzr,
d him to equal the Greek
Poct.

qudintance

would have e

ON GENIUS 279

Poct. An inftance of this kind occurs in
the end of the fourth book of. Paradife L

where Mizox infofms us that Satan,while
he was preparing for a dreadful combat with
his antagonift, fled away, upon obferving
that one of the fcales which were fufpended
from Heaven, kicked the beam, thereby
prefaging to him an unfortunate iflue of the
encounter. By this cool expedient, whicl
was fuggefted by that paffage of HoMER, in
which Jurirer is fuppofed to weigh the
fatesof HecTor ink
balance, MiLTox h
quences of this horrid ﬁay, facrificed a real
excellence to a frivolous imitation, and very

s golden

and AcHiLL

ed the confe-

e AationD

much difappointed the ez
of the Reader. The
had he been unacq
y have led him to deferibe

s own Genius,

nted with the

would natu

thofe mighty combatants cngaged il dread-
fal fight; but a prop
of fo eminent an Author, repreffed the na-

ity to the imitation

tive ardor of his own ir s

fingle inflance is fafficient to thew us the

R

-
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effect of Literature on the mind of a Poet
of criginal Genius, swhole exertions. it pro-
bably will in fome inftances fopprefs; hut

t.in a

ny inftance affift. - On the ot
hand, a Poet living

€

m 'the mor

ily pe-

of fo

icty, by

ng few orno pre

eding

s for his models, is in ve

1

cope to the:bent of his Genius
he is enabled, if |

is poffefled of a high de-
to. produce a Work
completely;-originale . From this train of

it ap; that tl

gree of this qua

Literature

acquired from: books, “efpecially

Vorks of preceding Bards; i un<

ality in Poetry ; and

hat Pocts: who live in. the il

eriods

ute of the

neans
equently are. exempt
of » Imi

iony end

original come

e e . A
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We may add, that another effect of learn-

ing is, to 2Er and ov » the

mind of an original Poctic Genius. Indeed
it has this effect upon the mind of every man
feattered
5, and who by thought and rcflec-
as not *“ dig
4. But however properly arranged

who h

s not properly arranged its

mate

tion

fted into fenfe the motley

ver tho-

thofe materials may be, and how

roughly digefted this intellectual food, an

original Genins will fometimes find an in-

conveniency refulti it f

no man

can attend to and comprehend many differs

ent things at ence; his mental faculties will in

fome cales be neceffarily oppreffed and over~
charged with the immenfity of his own con-

ceptions, when weighed down by the addi-

tional load of learn The truth is, a

Poet of original Genius has very little occa-
fion for the weak aid of Literature: he is
felf-taught.  He comes into the world as it
were completely accomplifhed. Nature fup-
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plies the materials of his compofitions; his
fenfes are the under-workmen, while Ima-
gination, like a mafterly Architet, fuperin-
tends and direéts the whole. Or, to fpeak
more properly, Imagination both fupplies
the materials, and executes the work, fince
it calls into being ¢ things that are not,” and
creates and peoples worlds of its own. It
may be eafily conceived therefore, that an ori-
ginal Poetic Genius, poffefling fuch innate
treafure (if we may be allowed an unphilo-
fophical expreffion) has no ufe for that which
is derived from books, fince “he"may be en-
cumbered, but cannot be inrich:
though the chief merit of ordinary Writers
may confift in arranging and prefenting us

by it ; for

with the thoughts of others, that of an ori
ginal Writer will always confift in prefenting
us with fuch thoughts as are his own.

We obferved likewife, that an ExEMPTION
from the s and ResTRAINTS of CriTI-
contributed greatly to the more re-

CISM,

markable difplay of original Peetic Geniusin
the

e —— R R g
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the firft ages of fociety. Every fpecies of
original Genius delights to range at liberty,
and efpecially original Poetic Genius, which
abhors the fetters of Criticifm, claims the pri=
vilege of the freeborn fons of Nature, and
never relinquifhes it without the utmoft re-
gret. - This noble talent knows no law, and
acknowledges none 'in the uncultivated ages
of the world, excepting its own {pontaneous
impulle; which it obeys without control, and
without any dread 'of the cenfure of Critics.
The truth is, Cr m was never formed into
a fyftem, till ArisTOTLE, that penetrating,
and (to ufe an expreflion by whichVorrarre
characterifes Mr Locke) * methodical Ge-
nius” arofe, who deduced his Poetics, not
tion, but from his ac~
curate obfervations on the Works of HomEgr;
Sopnocrrs, /Bscuyivs, and EuriPipEs,
Let us obferve the probable and natural ef-
fe&ts which a ftri¢t adherence to the rules

from his own imagin:

of Criticifm will have on original Genius in
Poetry. - One obvious effect of it is, that it
confings the attention to artificial rules, and

ties

41500635
Library, 41500635



S 1

284 AN VEISSAY

ties the mind down to the obfervance of them,
perhaps at the very time that the imagination
is upon the ftretch, and grafping at fome
idea aftonifhingly great, which however it is
obliged, though with the utmoft reluctance,
to quit; being intimidated by chen-

fion of ineurring cenfure. Ey t

means,
the irregular but noble boldnefs of Fancy is
checked, the divine and impetuous ardor of
Genius is, we do not fay extinguithed, but in
a great meafure fupprefied, and many thining
excellencies facrificed to jufine(s of defign,
and regular uniformity of exeCOHOn:

The candid Reader will obferve, that the
queftion we have been examining is not
whether cr
really ufeful to an Author of Genius, {oas to

ical Learning be upon the whole

render his Works more perfect and accurate,
but what its particular effect will be upon
the productions of a Genius truly original.
d ‘or
fure thofe rules « for writing well,” which

We are far from intending to difre;

have been eftablifhed by found judgment,

and
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and an exa& di
cles of compofition; an attempt that would
be equally weak and vain. On the contrary;
we profefs a'reverence for thofe laws of writ-

cernment of the various fpe-

ing, which good fenfe and the correfponding
voice of ages have pronounced important ;
and we confider them as what ought never
to be violated ; though with refpect to others
of a more trivial nature, however binding
they may be upon ordinary Authors, we can
look upon them in no other light, than as
the frivolous fetters of original Genius, to

which it has fubmitted through fear, always
improperly, and fometimes ridicaloufly, but
which it may boldly fhake off at pleafure;; at
Jeaft whenever it finds them fupprefling its
tion, or whenever it can reach an un-

common excellence by its emancipation.

Upon the whole, from the reafons above
afligned, it feems evident, that the rarLY
UNCULTIVATED ages of fociety are moft fa-
vourable to the dilplay of original Genius in
Poetry ; whence it is natural to expeét; that

in
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in fuch ages the greateft Originals in this
art will always arife. - Unhappily for us, this
point does not admit of proof from an in-
duttion of many particulars; for very fow
original Poems of thofe nations among whom
they might have been expected, have defcend=
ed through the viciffitudes and revolutions of
{o many ages to our times. Moft of the mo-
numents of Genius, as well as the works of
Art, have perifhed in the general wreck of
empire; and we can only conjecture the merit
of fuch as are loft from that of the fmall
number of thofe-which remain...-While the
Works of Homer and Ossian however are
in our hands, thefe, without any other ex=
amples, will be fufficient to eftablih the truth
of the firft part of our affertion, That in the
early periods of fociety, original Poetic Genius
will in general be exerted in its utmoft vi-
gour. Let us now proceed to fthew the truth
of the fecond part of it, which was, That
this quality will feldom appear in a very high
degree in cultivated life, and let us affign the
zeafons of it.

SHAKESPEAR

e v —— AR .

|
|
|
|
|
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Suaxrsprar is the only modern Author,
{whofe times by the way compared with the
prefent are not very medern) whom, in poing
of Originality, we can venture to compare
with thofe eminent ancient Poets above-men-
tioned. In fublimity of Genius indeed, Mir-
ron is inferior to neither of them; but it
cannot be pretended that he was fo complete
an Original as the one or the other, fince he
was indebted to the facred Writings for fe-
veral important incidents, and for many fub-
lime fentiments, to be met with in P
Lo n what was._foxmerly
obferved, that in a few paffages he' imitated
the great Father of Poetry. With refpet to
g him to be

B
i
dife

; not to

SuaxespEar therefore, admittin

a modern Author, he is at any rate but a fin-
gle exception ; though indeed his Genius was
fo ftrangely irregular, and fo different from
that of every other Mortal, Cui nikil simile
ant fecundurm, that no argument can be drawn
from fuch an example to invalidate our po=
fition fince he would probably have difeos
vered the fame great and eccentric Gmi“?’
which

s i
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which we fo much admire at prefent, in any it may be worth the while to inquire into the
caufes why it fo feldom appears, or can be | g

bt hichee Fave sedat in@uence omeomi : : : |-
though they have great influence on common expetted to appear in cultivated life. :

age or country whatever. - External caulfes,

miads, would have had very little on fuch a
one as St sPEAR’s.  Let it be confefied,
however, in juftice to our own age, that if
it hath not produced fuch perfect Originals
as thofe above-mentioned, which perbaps

If we have fuccefsfully inveftigated the
caufes why original Poetic Genius is moft re-
markably difplayed in the uncultivated ftate
of fociety ; we fhall probably difcover that
the chief caufes of its being rarely found in
the fame degree in more civilized ages, are
the oprostTEs of the former. Thus the
2 firft caufe we afligned of this quality’s being |

who are diftinguiftred-alfo.by.a.very conff- exerted in a higher degres inthewsiiTir =
derable degree of Originality, and fuch as is
rarely to be met with in a modern age. The
i names of Youne, GraY, OciLvig, CoLLins,

may be partly imputed to the influence of
caufes peculiar to the prefent period and ftate

of fociety, yet it hath produced feveral ele-
gant, and fome exalted Geniufes in Poetry 5

periods of focial life, was deduced from the
ANTIQUITY Of thofe periods, and the smary
PROGRESS of CULTIVATION in them. One

u et Axensi, and Masow, as' they do honour reafon therefore why it will fo feldom appear

"7 i to the P’_C(Cm age, ‘_’Vi“ probably be tranf- in a later period, muft be the difadvantage f
X mitted with reputation to pofferity.  But of living fo long after the field of Fancy hath !
fince it muft be univerfally allowed, that fuch been preoccupied by the more ancient Bards.

CEY intire Originality, as we have fhewn to be
I competent to an uncultivated period, hath
never yet appeared in modern times, exeepts
ing in the fingle inftance above-mentioned,

‘We have already allowed that a truly origi-
nal Poet will firike out a path for himfelf ;
but it muft likewife be allowed, that to do fo
. after his illuftrious predeceffors, will at leaft
% U be
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be moredifficult. ‘To what hath been above

advanced on this head, we fhall here only

add a fingle obfervation, that hould any mo-
dern Poet with juftice claim an equality of
merit with the renowned Ancients in point
of Originality, he would, confidering the dif-
advantages he muft labour under, be intitled
toa ftill fuperior fhare of reputation. In the
mean time we may reafonably infer, that
the difference in the period of fociety above-
mentioned, will always prove unfavourable
to the Oxjginality of a modern Poet ; and

fidered as one caufc why this qid-

may D
Tity rarely appears in a very high degree in
polifhed life.

‘We confidered the stmpriciTy and uNt-
FORMITY of ancient Manners, as another
caufe why original Genius is exerted in its
utmoft vigour in the PirsT periods of fociety.
‘We may remark, on the other hand, that

the pivErsiTY, DIs: T10N, and exceffive

REFINEMENTS of modern Manners, will na-
turally prove unfavourable to' its exertion,

in

A e
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in later and more civilized ages.” Where
there is a great diverfity of Manners, it will
be difficult to mark and to defcribe the pre-
dominating colours. Where Diffipation pre-
vails, Genius is in danger of being drawn
within its vortex ; and the falfe refinements
in Luxury and Pleafure, which are charac-
teriftical of later ages, though they are con-
fiftent enough with, and even productive of
the improvement of all the mechanical, and
fome of the liberal Arts; yet they are un-
friendly to the two moft fublime of all the
liberal Arts, original Poctry and Elogusnce:
An excefs of Luxury is indeed almoft as un-
favourable to the cultivation of Genius in
thefe, as it is to the cultivation of Virtue. It
enfeebles the mind, as it corrupts the heart,
and gradually fuppreffes that ftrenuous ex-
ertion of the mental faculties, by which con-
fummate excellence is to be attained. Poetic
Genius in particular cannot flourifh either
in uninterrupted suNSHINE, or in continual

siaDE, It languifhes under the blazing ar-
dor of a fummer noon, as its buds are blafted

Uz by
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by the damp fogs and. chilling breath of 2
winter {ky. Poverty is fcarce more unfa-
vourable to the difplay of true Poetic Genius
than_exceflive Affluence is. - The former
crufhes its early and afpiring efforts at onice;
the latter more flowly, but no lefs furely,
encrvates its powers, and diffolves them in
Luxury and Pleafure. It was a fenfible ob-
Tervation of a French Monarch *, though the
conjunction be fomewhat fantaftical, Poete
& equi alendi, non faginandi. The fituation
moft defirable for a Poet is the middle frate
of Jife_ Heougheneither to.riotinithe ful-
nefs of opulence, nor to feel the pinching
wants of poverty, but to poffefs that eafe and
independence, which are neceffary to.unfold
the blofloms of Genius to the utmoft advans
mgc.

The third caufe which we afligned,.of
original Poetic Genius being moft remarka-
bly difplayed in the uncultivated ftate of fo-

e R

* Cuarvss the Ninthy

ciety,
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cicty, was the LEISURE and TRANQUILLITY
naturally refulting from fuch a ftate. The
caufe therefore why it feldom appears in a
more: advanced period, will be juft the re-
verfe of the former, namely, the scTiviTy
and ARDOR, the HURRY and BusTLE obferv-
able in modern ages, occafioned by their
eager purfuits, and the clafthing interefts of
mankind. As the voice of Confcience is
oftert drowned amidft the clamours of tu-~
multuous paffion, {o the flame of Genius is
frequently fmothered- by the bufy, buftling
active Lifes The thopusepasiief
Ambition; and the painful, patient purfuit
of Gain; are both unfavourable, though not
in an equal degree, to its native ardor. The
former occafions a diftraction; harafsment,
and anxiety of thought ; the latter an intire
depreflion of the powers of Imagination.
Genits is mifled by the one, perverted by.
the-other. Indeed it fearce ever happens,
that'a high degree of this quality is allied to
Avarice: it feldom ftoops to the drudgery of
laborious bufinefs for the fake of wealth, of

which

cares of a
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which it is naturally very little folicitous,
and with the ardent defire of which it is in
a great meafure incompatible. Ambition
however has charms capable of feducing it.
Honour and Power are objects at which it
frequently afpires; and they often prove ob-
fructions to its native exertions in its proper
fphere, by engaging the mind in purfuits,
which produce embarrafimentand perplexity.
“True Genius, removed from the din and tu=
mult of bufinefs and care, fhoots up to the
nobleft height ; it {preads forth all its luxu-
Fiance T the PEACETUtvele-sf-suraltranquil-
Tity. Its fate in advanced fociety, and amidft
the croud of mankind, is very different. There
it meets with many obftacles to check its pro-
grefs, and to difcourage its efforts. Expofed
to the affaults of malignity and envy, it falls
the viGtim of unmerited calumny ; or, in-
tangled in thofe vexatious purfuits which in-
terrupt the repofe of mankind, its ardor is
wafted in the tumultuous career of ambition,
and its powers abforbed in the unfathomable
gulf of fenfual indulgence.

The

N N

ON' GENIUS. 295

The laft caufe we took notice of asifas
vourable to original Poetry in ancient times,
while fociety was yet in‘its rudeft form, was
the waNT of LITERATURE, and an Ex=
empTIoN from the RuLEs of CRITICISM.
1t will follow therefore by juft confequence,
that the acquaintance with LITERATURE
and criticar Knowrence, which is fo
confiderably diffufed in modern times, muft
be equally unfavourable to the exertion of
original Poetic Genius in thofe times.

Haying, sonfidcicd the effehof-sheferacs
complifhments upon the mind of an original
Poct at great length, in the former part of
this fection, we fhall conclude with a remark;
which will exhibit in one view the fubftance
of what hath been more fully difcuffed in the
preceding pages. It is, that though the pro-
grefs of Literature, Criticifm and Civiliza=
tion, have contributed to unfold the powers
and ‘extend the empire of Reafon; have
taught men to think more juftly, as well as

to exprefs their fentiments with more preci=
fion;
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fion; have had the happieft influence on
the Arts and Sciences in general (fince by
communicating the difcoveries, inventions,

and obfervations of preceding ages, they have 1
facilitated the way to future inventions and
difcoveries, and have been highly conducive
to their improvement) yet the art of origi-
nal Poetry, to an excellence in which the

wild exuberance and plaftic force of Genius

1 are the only requifites, hath fuffered, inftead
| of having gained, from the influence of the
above-mentioned caufes; and will, for the
mioft Part, BE aiprayed-indito-wutmoltiperfec-
tion in the early and uncultivated periods of
focial life.

J
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